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o In preparing these realizations of Purcell’'s songs and airs, the cditor attempted to make his role as incon-
spicuous as possible.

X

Most of Purcell’'s music for voice and continuo is a magnificent example of two part ccunterpoint in which
the melodic function of the bass part is fully equal to that of the voice. In Purcell’s time it was a common

b
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practice to perform the bass part on a bowed string instrument and to use a keyboard instrument (a clavicembalo. :fxf:

virginals or harpsichord) for the purpose of filling out the harmonic structure. The great disparity of timbre ::ng:
QI
)

between a sustained bass line and the weaker and more percussive sound of the keyboard instrument allowed
the listener to perceive clearly the melodic importance of the bass. This held true even when the keyboard part
was realized in a most complex and ornate manner. But when both the bass part, as well as an ornate elaboration
of the chordal progressions are played on the modern pianoforte, the historically legitimate complexity of the inner
parts may, and often does, totally obscure the melodic function of the bass.
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s‘lz: In these realizations the editor did his utmost to refrain from all contrapuntal elaboration of the inner voices
A that could possibly affect adversely the acoustic clarity of the bass melody. Such procedure can, and no doubt, will
:f”f: be criticized by those who will hasten to remind the editor that the keyboard players in Purcell’s time allowed them-
:f"v: selves to improvise most elaborately in performance. No one can dispute this. Even on a modern pianoforte a

pianist could do this more or less successfully, provided a cello were playing the bass line. But since this edition

>

s“g is intended for performance in which the pianoforte is used as the only accompanying instrument, the editor
Rl feared that an elaborate keyboard part would tend to acoustically distort Purcell's music, sometimes beyond re-
A cognition.

.90,

The pianist should bear in mind that his bass line is fully as important as the voice line. He should attempt
1< to play it as a melody and to phrase it as such, and never to allow the right hand to obscure it in any manner.
This advice is, of course, not to be followed in performing piano reductions of airs with orchestral accompani-
ment, where a treble line (violin, flute, trumpet or oboe) may be of great melodic importance, nor in performing
“florid recitatives', where the bass is often stationary.
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In performing these extraordinary songs the singer must be fully aware of the descriptive function of the
florid passages. They almost invariably occur on verbs and attempt to heighten and to illustrate the meaning of
the word. The action of such words as “fly”, “tear”, “arise”, “glide”, “swell” etc., is most faithfully illustrated by
the shape and direction of the respective coloratura passages, and unless the singer accepts this premise he might
perform them as senseless vocalises.

Purcell developed a unique form of vocal writing which could be best described as “florid recitative™. Songs
like “'Tic Nature's Voice”, "Not all my Tormenss” or the first section of “Lord what is Man’ are some of the
magnificent examples of this style of writing. They ought to be performed with the rhythmic freedom of a
recitative, so that the tempo and character of each coloratura passage could be determined by the meaning of the
text it illustrates. A metronomically accurate performance of such music would amount to a parody. Because of
this the editor refrained from endowing the accompaniments of such florid recitatives with rhythmically indepen-
dent figuration which would dot allow the singer the necessary freedom.

The foliv edition of the Purcell Society was used as the original text. The voice part in the present edition
is a precise reproduction of the one printed in the Purcell Society Folio volumes. However, the bass notes may
be occasionally doubled, repeated or transposed an octave lower. Figures found in the original, whenever they
occur, are scrupulously followed. A few airs from “"Huarmonia Sacrd” and “Orpheus Britunnicus” were realized
from the original editions.

SIS

0.0, 90.9.90.9.90.9.90.°.

O

A All the dynamic .marks and tempo igdications not contained in the original are in parentheses. It seemed ad-
3"2 visable to dispense with thg usual slurs in the pianofpmj part. "Lrgulo"" and "m{n legato” are used instead, when
::u:: necessary. Howgvcr, ()cca}s{()nally, slurs are uscfd to indicate the phrasu?g theheduor suggests. N()ng of these slurs
zs are to be found in the original. In case of hemiolas and other polymetric devices square phrasing lines above the
:;“;: music indicate the rhythmic division regardless of bar lines.

%"S‘ In a few airs written for the male alto voice or counter tenor (‘Tis Nature's Voice. Music for a while. Sound
e, the Trumpet, Your Awful Voice, Strike the Viol) the voice part was raised an octave in relation to the bass, and
l{g the entire song then transposed to suit our present day woices, since the range of the counter tenor is cntirely

3
g
;E : unique, being much too low for an ordinary female alto and too high for a tenor.
0% . . . . . . T I
RIS In the reduction of airs for voice and orchestra the instrumentation is always indicated, so that the pianist
3

4

may properly adjust his manner of playing.

SERGIUS KAGEN
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We sing to Him
(Harmonia Sacra)

Realization of the Figured Bass and

editing by SERGIUS KAGEN HENRY PURCELL
p , (Broadly, forcefully, not too slowly) (ca- 1659-1695)
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(A little faster and lighter)
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Music for a while
(Oedipus)

(Original key C minor)

A 1 , ‘Andante) (p)
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e T BT o _!,‘!} SEsSsSES===c

[ O

mu - - sic for— a_—_ while Shall all your_cares be - guile. shall all, all,

1 I . | 1 y 3
1 P | P N 1
T [ f aEa 3
(Il basso simile sempre) r (cresc.)

1 [ ] T . Y  —
i -  S— T—1 o
. @ a8 - u o
@ @ o
}

M

4

all, shall all, shall all,__ shall all yourcares be . guile: Won - -

o d

b ———
S 3 "“er 2

(P)

r
14
)|

0 ] H‘ }J: I l‘ I—1 1 T T 1-
51> — — e ! == o —
-
A | z — ( ‘k) (P-..)
—= - 0 A T ) ~um— |
i v & E; 33 } l E | G —— l
- dring, won - - dring how your pains were eas’d, . eas’d,—
H 1 .
b A1 — 1 1 ——— o
Hh IV 3 N1 1 1 | 1
b S et —gua g —
~ N

IS 'U“vh a3 A

Q - - & 1— T
' 1 L | =
i 3

Originally written for male alto or counter tenor. In chis edition the voice pare is
raised an octave higher in relation to the Bass. Editor.
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Ah! how pleasant

(Original key C major)

(Tempo di Minuetto)

t1s to love
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Thrice happy lovers

Epithalamium from *‘The Fairy Queen”

(Original key G minor)

(Andante)
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M (Allegretto moderato)
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Sweeter than roses

(Pausanias)

«Original key C minor)

{Quasi recit. Slowly and freely)

Voice

1 1 1
< B =
PIANO ») -.l ﬂf
o =t = =
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— Y A —+ 1 )
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(mf)
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44 (Allegretto)
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1 1
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(mf Il basso marcato sempre)
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What can we poor females do

(Original key A minor)

(Allegretto vivace)

(p/ (.stronyly accented) (creso -

. Q |‘|74 Ly )
Voice [l P HH—-—A%L ; i_:]
IH 1T
D)
What can we. uhat can we poor fe - malesdo, When pressing. teas-ing
0 1. l
L 1 ) 1 n 3
| - r 4 1 r 4
r.

) - Fs * 3 2 <

(P) (.stronglz/ accented, mm Ieyato) (cresc. - 4

o == j;glr T—

PIANO

- - - - - - -)
1
1#] 1 n
+ = e e
pressing. teas-ing lov. - er sue? What  can  we. _ whot — can we__
1 4 ) ! | | N —
187 Y 1 ) 1 | 1 1 1
1 1 1 -
—1
- }
: —
= "
1§ 1 1 1
} —1 | § 1 1
1
— T ¥
poor, - poor — fe - males do? ‘What can  we, — what — can we
1 | | | 1
w11 15 ) ) | —— — 1 1 J . 1 1 1
V4 W T U4 g4 I I | 1 1
1 #
(—m——m) (simile)
b f 1 t - - { = I
o — o —w — I ! ¥  —— = r 7
} 7] L * ¥ |
S
9 b+ =t -

1 | - | == |
—

T

T —

— |4

poor,—  poor, — fe - malesdo? Fate  af-fords no o - ther way, But  de-ny - ing_
N/ . ) | ! . |
¥ 11 -+ 4 b | 1 1 1 B | 3 1 | 1 1
b 1 1 1 1 ) | ) | = :

N
CYI
-—’
¢
—{LL

34 ’_
oY - | o> F.__'__F:
]l }’ l - ® '1 T ‘I % T 1 I
al 1 } { T T I 1 T

Unligured Bass
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or— com-ply-ing.  But de-ny - ing_  or— com-ply_ing. Whatcan we, whut ean we poor
0 . 1
3 1 3 N N T
r & 4 r 4 Y 4 - 4 e
—= s &gtzt:
% (come prima) r r
! 3 4 +— 1
o e e e e S
== = =
=g
L
0 [ ) 4
5 ] g gt
fe - malesdo, When pressing. teas -ing, pressing, teas-ing lov - erssue?  What can we.
T T
b 1V 1 I 1 ! 4 1 )|
%ﬁ%" % as T a = - L
2 % < P ®
o e o e d o e
LD —T T—1 T H—'——i___‘ T
14 q‘l- #I —e— i _‘ H } t ¥ i—‘—

T |
4
1 11
L4 11 ‘L ;
. \
what can we _ pvor,-  poor. fe - males do? What can we, _ what  can  we _
Q [ﬁ.L 1 T T T T 1 "f ! | + t T 1
P a' S— r
4 ' I 'y n i
: b1 1 ; 1 Ll 1 T — 1 . . o { {
%%9:& v — — [ e — T i — —
1 o .‘. i 1
) by 11 o —1— —t —
1 1 1 1
o | 1 1 1N 1
= —— %._H@_itﬁﬁ#j:l
— e gl o t T
n poor,-  poor_ fe - mulesdo? And re.sent.ing, or consent-ing, And re-sent-ing.
ot T 1 )
9 1V 1 1 1 1 1 )| } l“ 1 1 1
Z T T > Z |
T V¢ < 2 —7 *
° P orr i
'] -y } 4
Ol P | 1 1 1 1 . 1 F ) I -
é o w e
T Td 1 1 1 T 1
T 1/} Lo T T
0 1. N -, 4
o i +—+—1 —]
S = l g
h1 or  consent-ing, Does a-like our hopes be - tray, What can we,
me "ilb‘ N == -t ;| 1 1 t T + 1 — ] ]
oy 1 j & 7. r.y |
FEr P ==
Con s 1 1 4= 1 —— p—— 3 1
{1 | l j SN . - 1 y 4 1 1
= w93 et

*) Note the cross relation.
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whal can we poor. fe - malesdo, When press-ing. teas -ing  press-ing, teas-ing

3
£

TS L

1

S3
l

- | 18 1 ) § I ) I e S e | 1 b |
1. 1 ) 1 L )| 1 1 1 1 1 — —
N ~ ~
lov - ers sue? What cun we what- can we poor, poor_ fe - males do?
O 1., I I I 4 N
& 11 L 1 I b 1 ) T 1 | T 1 I
2. h 1TV & 1 1 | — 1 l | 1 1
LV - a. Z
AN V.4 - [ #
ST s [P gj : 7 W3SEa W 2
——
N . i ( n ) — 1
O 1 i 1 . 1 1 ) i
O 1 )| . | 8- 1 1 i I l I l |
1L 1 . A o g
1 1 1 . T4 1 ) |
i - ¥ ' 4

o = N 1¥—

What  can  we, what = can  we __ poor, — poor — fe - males do?

Fairest Isle

(Address to Britain)
(King Arthur)

(Original key B flat major)
(Moderato, grazioso)

0 (D), % N ?\
. | hJ - 1 1 ]
Voice | T T— T .
- - = 1 4 5 L 1L B S 1 1 ! !
1. Fair - est isle, all isles ex - cel - ling, Seat — of
2. Gen - tle mur - murs, sweet ___ com - plain - ing, Sighs_— that
9 ——1 —— T — s R = 1
r I 1 1
%—-0———"3—— = == 2
PIANO » (legato)
> | . - -
5 : = ‘ CaA IN F Yd
P—%1 4 - d <4 F 1 - T jlh:

Figurced Bass
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And __ sake_  her Cy -  prian
Shall _ all the pains — you
l | | I
E==E
N —

: = tF'_ii' 1 = ——
: = ==
1 i i 1
= > -

& 1 —— F

fav -"rite na - tion  Care and

swain shall pay his du - ty, Grate - ful

1 l

+— o f T

TR c(r ¢
== : b
=——tF =i

R ,

e 1 1 1 1 1 ]
= {[ f 71 i H} —w ;
move; Jeal - ous - Y, that
prove; And as these ex -

—— 4 d
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: - 5 *
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= — i =

N

S

des - that dies — for_ love.
shall re - nownd for_ love.
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If music be the food of love

(Original key G minor)

:(Andante sostenuto)

Third Version

Voice lﬁ-m==nr=u-rar.é-=n-v-—r- o wg
—F ¥
If mu-sic, If mu-sicbethe food of ove,Smgon,sing
4 —
LMY & ) 1
\;)\J — . g [ @ ] Z -
: 8 t & 4
PIANO (p)ﬁ ?< : » T i3
i
1

(Zegato)

sing on, sing on,. sing,

o

(legato)

&

dlle

bt

filrd with joy; (legato,espr:)

Yy v ¥
For then my list’ningsoulyou move,

] 3
T

'[9

N

Figured Bass
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To plea -
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| m 99 NN
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il
1

A
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your
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|4
- ver, ne

¥

- sures that can ne

L
S [
s f1e
A\ .hm.u e
»
It lJJ”
1 —THTe

-H Jl.....‘

.

e[ N S e
e 3 ..mmr

Il T3 1T [ 1 1o

| =1

1
your tongue de-clare

mien,

A

N—

i ) 4 Il
¥ {
Your eyes,

de-

yourtongue

your mien,

ry - where.

- sic ev’ -

- sic ev’- ry- where.

acee ee
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.. LII—|1
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.-.Lf HH
T
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n “({uleg'retto) (mp)

1r | 4 1] 1

|4 |4
Pleasures in - vade both  eye and
1 1
. | 1 1 \ . 1
_i. ir &- :
. . B :

P
o X w

. -

e
Lid
-

!
|

&}Pﬂ r
g
E

]
o

vade both eye and

0 ¥

Ll F T

{ 108

T
trans - ports are, they wound So

/W - S i e B I

\ e s ESSES . =5 ——
! wav = 'V?\_, —— ﬂ%

3 —5 — e mm=E
O = 1
e 2 e S =1 re %] ¥ :
 —— ) '
# 2 — L
1 T 1 | N | —— 1]
T ) R
4 14 T |4
fierce — the trans- ports are, they wound, And all my sen - ses
# 1 A ] N
P =] H 11 ) N I n I BN
y 4o T %% 7 Ny - T | N S — — 1T 1
1 1 1 I
(non legato) F
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And all my

feast - ed sen - ses feast - ed  are; Tho’ yet the
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It music be the food of love

(Original key G minor)

First Version

(Andantino)
Voice Tk
J.———d}—"—i———d————du
If mu - sic - be_ the. food of — love, Sing on, sing on, sing
7 ;L'gi; =S = r
PIANO ) |Cesato) F e 4
I .

on, sing  on till I am_  filld,. am — filld —  with  joy; For
Ly
TiA L L —1 ) 1 1 ) . 1 1
S —F— T —— '
o v 3 F = 5 ° |
3 Il
e 3+ ———~
PRt "
ﬂ LI . } |
11 b L B | 1
T g e ——F
o =
then my list -‘ning soul you_move For then my list-ning soul. you move To
0.1, b I B :
1 1 g — q - } — : — ;

S 8 v wp—

Unfigured Bass
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(cresc)
) . — 1
(7] 11 1 4
I a7 1 0]
g
14 14
Your eyes, yourmien, your
A
9 1 ll;: L t S A\
B VI [ # . 1 - 1 1] b |
oY 17 5 1 1 4 1
3] — & 1 > = © -— v —g
— .
L) . .

) (P (legato) (erese.)

(
0 1., ) P)
1 |
42— 1 1 1 1
_.FL 1]
B S S— o-" =
tongue de-clare That you are mu - - sic— ev - ry - where
0 .. \
) 7S TN 1 ) € 1 N . -
{" 1V 1 Y 1. J} 1 } sum—| 1
B B S T A A T B A
( ) P
[romrp———
3 P g 11T —
b ..; ) S N '—‘ # i Y 4 2
©)
Second Stanza
e~
I ~ . T 1
Plea-sures in - vade both eye and ear, So fierce,so fierce, so fierce, so fierce the

trans - ports are,_ they wound,And all my sen - ses feast - ed _ are; And

SecrfzEo—2

all my sen- ses__  feast - ed— are; Tho' yet_ the_ treat is on - ly sound, Sure

I mustper-ish by yourchurms,Un-less you suve _____ me in your arms.Sure  arms.
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I saw that you were grown so high

(Original key D minor)

(Moderato)
@ (p ) 1 A A L b‘
. R S | o T B D 1 | S ) n ]
Voice

O 1 Y Y | I | { J 1 (] 7]
I saw that you were grown so high, You foredme from your com - pa-ny:

() # 1/_\

1 ) N

i -

SRR o
(P) (legato)

R

7

PIANO

e : — e
=6 ] o —— = i_—"[% 1
¢ LA B Ui 7
0 . tr
Fud = - ——1 N——N+T T ]
1 1_’1174 7 1 1]
B T 0 Treem e z ry Y
Though I con - sent-ed to your  will. Yet you of me thought naught but
04
DAY 3 1 —
st T — . ,
2 - o hi.. — T e ,,r =
- ¢
F A e — S
( )
o 3 wm—" T 1 T - y > w— o —— T
f — ] —+ ." = a:
bt (20 - .d. T Q_,a
0 4 . I y N fr
) AN ] ¢ 1 A NN 1 — 1 N ) N 1 D]
‘- _._=-".- ]
/1 ] ! y A
i, My gen-tle wordsflew to yourbreast, But they there - in found lit - le
04 .
) A5 + 1 1 3 . | I
T - 1 1 1 1 4 VI | 1 |
lﬂ‘. A ;N ¥ .4 Y)L g’
(—=——) ? # (=—===) r t<)
—\ 1 [r—
o 1 1| 1 1 1 1T o 1 1 o
S es e e— ey
T — i 1| | I i %
¥
02, X . tr ~n
"N Al B 1
fa
. » i — -
J , e 4 j
rest, Be'ng o -ver-come with a false heart, Whichwus the cause that we id part,
04, N ~
T = 3 ; = }l — 1
ANAVA L 7 7 173
; 3 )
B 7 5 s TP~ —
B L P + e <
(—==)
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Man i1s for the Woman made
(The Mock Marriage)

(Original key C major)
(Allegro vivace)
fh e J} !
v T 1 1
- e I

Voice

~
Man,man, man is for_the_wo- man made, And the wo.manmadefor man,

1 T
L ) 1 = 1 :

ot . TS = ﬁ_i i
< - : & 2
PIANO )  (non legato)

P2
} 2 I - I

1 1 [# K0 F 1 1 1

VA | nl 1 ra0 & 1

v 17 L M [#] 1 = ~ - 1 1 [/ K]

T T v N—
» ) ,
12 3 1 T 4 I 1 T 1 .|
L 1LV N ) ¢ . 1 1 1 1 ) N L 1 1 1 i ) N A
e e =
< —g ¢ <3 —g— ¢ <
1.Asthe spur is for the jade, As the scabbard for the blade, As for
scep-tre to he  swayl, As for nightsthe se - re . nade, As for
wi. dow, be she maid, Be she wan-ton, be she staid, Be she
Jr—  ——
7 —= F==
2 A
| 1 1
1 T 1’ —g—1—1
i [# K] | - o 1
< b - e
, () (_f)‘
1 T I 1 B |
1 ) | 1 1 1 1 Id ) |
1 1 1 1 1 1 1 74 L |
1 & 1 1 gl & 1 1 | |
‘ A ‘ o —@ T
dig-ging is the  spade, As for li- quor is the can,
pud-ding is the pan, And to cool us is the fan, So man, man,
well or ill ar - rayd, Que-an, slut, or bar-ri - dan,
N | . | |
112 L 1 1 1
#b ]"V " ) zLle l [ @ ] ©- 7 4
. 3 — : = == = A—g—-
[3) e < . &
<
( ) o
5 b Jl : 1 } I 41:1 I } _}l _} 1 { .
v 11—7 do f é; ¢ :lL } ds i o — ¢ ‘l a] él
2
man is for_ the_wo- man made, Andthe wo-man for_the man.2As the man.
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From Rosy Bowers
(Don Quixote)

Realization of the Figured Bass and
editing by SERGIUS KAGEN

(Recitative)
: HENRY PURCELL
(Andante) (ca.1659-1695)
1 ) — } N lﬁr Jr— 1 1
Voice | S— - 1
—_—
From ro- sybow’rs, where sleeps — the god — of — Love,
0
#‘ y £ 3 1 L :\ l .. ) . 1
(o m s ! == 45‘ = N
éj <> % r 5 . #3
PIANO (mf) (arpegqgiando ad lib.) ?
e ZE ===t ===
4 g

Hi - ther, hi-ther, ye lit-tle wait-ing Cu-pids, fly, fly — —— ____ fly,

S g =
o g Lo
i} (colla voce]
= [ @ ] <%
> —
(a tempo) . (poco piw mosso)

. 1 I
=T i e B Jrit S
J e r 4 ¢° ¢ v & G

— Hi - ther, ye lit - tle wait - ing Cu - pids, fly: Teach me,

1
1 -4 |

. ; - & -2 =
F—___& 3 |F P_F T—

teach me in soft,. me - lo-dious songs to move, With ten - der, ten - der

y T
(Original key C minor)
Figured Bass According to Edmondstoune Duncan, Tom Durfey, the author of the text, describes

this piece as '*a Mad Song : by a lady distracted with love... performing in the tunc
all the degrees of madness*, which are characterised as follows : * sullenly mad, mirth-
fully mad (a swift movement), Melancholy madness, Fantastically mad, Stark mad"

Copyright ©1958 by International Music Company, New York.
2072 Copyright Renewed.
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(riten.) (Tempo I)
9  \ | }\ 1 i : . R
= T i < 00— b % O
A pas-sion,myhearts, my heart’s  dar - ling joy. Ah! let thesoul of mu-sic tune my
> 2 —pt—i 1 1 .
'{I‘\ ; { - l. T ﬁ 1 1 g [ 8 ]
= i 8 5 (8
g (dim.) P
5 oy 1 1
H ‘l lL -é]- (1‘ [ Q)
==
0 (crese.) 4]
—] —_
voice, To win___ dear  Stre-phon, Ah! ah! ___ let the soul of mu-sic tune my
1
t T 1 1 +—
A | g 1 ra
P rlr t % g :
(crese) ! | @)

voices To win — dear Stre-phon, dear,- dear, — dear Stre-phon,whomy soul —_ en - joys.

[\

\

%é ——3 " & ¢ ¢ |8

-+

(Vivace)
A (peleggiero)

1 + 1
1 1 RS |
1 1

1

T T M

Or if more in -flu - en - cing Is — to be brisk and ai - ry, With a

4’:l!:ff. — n
a?%j:m:’ 3 (254 4000 ¢ |
: ;

a
v e
bt
L

-.--
\

ettt

( p e leygiero, non legato)
T 1 =

=
-

|
L1

' T t 14 14 T t T

|4 Y .
step and a bound, And a frisk from theground, I will trip like a - ny fai - ry

S o P irt? vt 8
SRS =5
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A i - - - | . 1 I
Py) T y T —T e T Y
As once on I - da danc - ing,Were  three ce - les - tial bo - dies,With an
1 T +— pm——t T
! i — T . 17 > ]
g ¥ % {tr = v F . Ca
Q | T T I - - — F
(EE 4% =:
] I — oo ==
A 1 }
1 T
a r T L 1 4 L v A T T v '
air and a face, And a shapeand a grace,Let me charm like Beau-ty’s god- dess,With an
0 4 . 1 .
l 1 } 1 l 1 —t 1 4; $ {
SEE R e SR
< +- ~ — » T
(EE —— = — e -
i 1§ 1 1 . 1 . - 1 1
F t ! -1- T 1
A A i 1 A ¢ 4 '
IAY 1 1 B 13 15 ) 1 SR SN G g —
1 r 1 T r ' } P—T ‘ T i
air and a face, And a  shape,and a grace,Let me charm like Beau- ty’s god -dess.
h 4 -+ Il 4 -
1 | -
V&)
[ Q) A W
&
A W2
[ @)
(Recit.)
Slow
h L) ] )\
) A L2 3 1 i 1 — ] [N
" o — . 3
1 _a -
— ¢
Ah! ah!__ ’tis in  vain,_ ‘’tis all, all, all,

pair— must end the fa - tal___ pain, Cold— des - pair, cold,— cold— des-
0 P ’
)’ 4 A 1
WV 4\ IAY A | N 1 1 I
O3 — —¥e
¢ & A3 =
P 3 P i i
(&= s T :
(I’L 1 1 1
4 B
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‘- |k Y ll\ ll\ T = ﬁ E I —
#‘ ." t‘ - "4 L/ ) | 1 I 1 .; % } :R‘ 1 i
a T T E ~— * & d’
A pair, dis-guised, like snow and rain, Falls, falls, falls _ on my breast!
#\ T T 1 1
AV AN/ O ] i___'—;q { { L
DiE 2 = - 3 $ ¥ &
i B
( T T — " T +
1 1 1 1 1 1 1
1 < IJ-‘ é 1 UI ‘l"l 1
7] ¥ & j
(Piu_mosso)
f) N ) ‘_\ R ( ﬂ /—\
Py e r— 4 r—r ——— r—
A Bleak winds in tempests  blow, in tem-pests  blow, My
) 4 [ 8] 24 I
y A [ & W [# —
& 8 g  :
J © bl 7]
(7"f)g - o
® 43 ’ K
S g Z =
p:3 !

( Tempo I)

4 e i 1 i
N 1N | .| 1 N 1 \°7 1 1 [N 3 . |

o ¥ v d“—‘—i——i‘-i-‘—d—d—'—‘—df—dj-’
A veins all shiv-er andmy filn - gersglow, My pulse beats a dead, dead
1 1
1
o " ]
© ? v 3 E %
i (»)
IEST 3z 2 —
1 T ™ g 2}
= =

J ¥

SN—
march, My pulse beats a dead,_— dead march for lost re-
1
g : —
C 2 = < ] — #=
— * g

X 1) = ] K
(17 1] N
pose, Andto a  so-lid lump of ice, my poor, poor, fond heart is_froze.
[ N .
1 —_— - || 1 sy
o —r s v o s oIk
L U N— 'i -
~—— & #E
. {f) _ %
™ I 1 t 1 n - 1
T € 4 ® *
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p (Andante) (mf)
L) T 1 1 - 1 N —— —r 1 — I R -
Or

)’ A ] l N

(Il basso legato ed esyressivo sempre)

===
E. | f—— _Ei,ﬁ!d:ghp:f__,_,? S ﬁl o —
» = g

say,— ye Powers, say, say,— ye Powers,my peace to crown, Shall I,

/- 1t - ! e o s e e

(3 T 0 T ra| i N i I "iT—
e — T = »

a E A ¥ 4 T 0 —mv
Comm | | . } —— | $ H_ [ p—
- 1 = 174 1 F;F_l'_—_F ? —
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Ah, Belinda, I am prest
(Dido and Aeneas)

(Original key C minor)
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PIANO (p, cantabile e legato)
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Thy hand, Belinda!

When I am laid in earth
(Dido and Aeneas)

(Original key G minor)

Recitative
J DD\
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Figured Bass in the recitative.String orchestra in the aria.
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N What shall I do

_ _ (Dioclesian)
(Original key D minor)

(Tempo di Minuetto)
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The counterpoint in the right hand of this realization is the second oboe part of Purcell’s instrumental
version of this piece (for 2 Oboes and Continuo). The first oboe plays the voice part.
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Your Awful Voice ®

(Original key C major) (The Tempest)
(Recitative)
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Originally written for 2 violins, bass and male alto, or counter-tenor. In this edition the voice part is raised an octave in
relation to the bass. Editor.
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More Love or more Disdain

(Original key G major)

(Andante)
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1. More love or more dis - dain I crave, Sweet,be notstill in - dif - fer - ent,

2. Give me a tem-pest, if ’twill drive Me to theplacewhere I  would be,
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Oh,send me quick-ly to my grave, Or else af - ford me more con - tent.
Or if you'll have me still a - live, Con-fess you will be kind to me.
']
( Ve —1 lk 1
\U'V "_b ‘i 4} | / rj
D) “4 y >
( — )
e 1 1 by
- i —H— - —— x—1
I I ] 4 i1 1 T 1
v ! E * T . U

) 1 1 1 t 1L B B g 1 1 ]
N N—
Or love or hate me more or less, For love ab - hors all luke - warm - ness.
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Since from my dear

(Original key D minor)
(Andante)
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* The word “beloved” may be substituted for“Astrea” Editor.
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The Blessed Virgin’s Expostulation

(Original key C minor) ( Harmonia Sacra)
(Recitative) ’
[ . n N
Voice : ' —1 - '
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1

PIANO

%A
anll
Y
)

4 1 | . i
AN V.4 z L W ¥ J 2 ) 1 1 I
g2 3

- —
I 1 1 1 1T 1 o | of I & o 11
!_a - A4 B ARNNS.AN R_ s

o
o
&l

Figured Bass. Note: See Luke 2, 42
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How,

guide?

how,
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how shall I stem the.
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how shall I stem,

how,
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- rious, va - rious tide, whilst Faith and
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The Fatal Hour
Realization of the Figured Bass and

editing by SERGIUS KAGEN HENRY PURCELL
(Adagio, Quasi Recit.) (ca.1659-1695)

Voice H2

~ N~—
The fa - - - tal hour, —_ the fa - - - tal hour____comes

PIANO mf)

on,________comes on_—_________ a__ pace, Which I had ra-ther die
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@5 SRR fe—. —
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than see, For whenfate calls you fromthisplace, You go to
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cer - - - tain_ mis- e - ry, yougo to cer - tain, cer - - -
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7]

—t i } i j'f,‘ 1 @
: i/ 2 j i = 4 -
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v T y
e-Ty, The thoughtdoesstabme to the heart, And gives me
1
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(Original key E minor)
Figured Bass Copyright © 1958 by International Music Company, New York
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g9, sure when you go, my heart will break, sure, sure myheart will break.
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Since I for you___ 8o much,__ for you___ so much__ en - dure,
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(Original key C major)

I'll sail upon the Dog Star o
(A Fool’s Preferment)
g JAllegro) (2]
Voice %L = =3 St e ; 7 v:E
I'll sail up-on t';m Dog Star, rm

PIANO

5
' l_'_l"l...‘

1

sail up-on the Dog Star, And then pursue the morn - ing, and then pur-sue,andthenpur-sue the
p— ]

e
) | 1 q I 1
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gttt

L
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morn - ing.

—

I'll chase the moon ’till it be noon,

N s chase the_ moon

till it be noon,But 'll make, I’llmake her_ leave her
L
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(mp) (crese)
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horn - ing. >
I’ll climb the fros - ty moun - tain, I’ll climb the fros - ty
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- ingboy, Letall, __ let_all the na-tions judge it.
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1
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Silvia, now your scorn

(Original key C major)

(Allegretto grazioso)
g (mf)
. —4 —
! ~ —~ N
Sil- via, now your scorngive o - ver, Lest you lose a.__  faith-ful lov-er._
Longhave I_been un - re-gar-ded, Sighs and tears still  un - re-war-ded;
! | T 1
PIANO (non legato)
(mf)
o ——1 T
1
-
A ¢ (marcato) o
——— T
= —= =
If the hu- mour you— pur - sue, Fare - well love, and Sil - via_ too!
If this does with you_ ag - ree, Troth, good Ma-dam, t'wont with me!
%‘ — : e
— 1 1 = +
x*3s 3 7 ¥ & g 3 .
(marcato) frmep——
— D 1 1 | — AIL '8 1 1 1 T : ) 8 { }
=4 === 2

Unfigured Bass
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*T1s Nature’s Voice
(Ode on St. Cecilia’s Day)

(Original key F major)
(Recitative, very freely throughout)

Voi sE====c—r—= e —v w5
ol1ce A " —+ izi' % —<—nt i & 1T ¥ ¥ :
*Tis Nu- ture’s voice, tis Na-ture’s voice, thro’ all the
01
-
B2 A X ). ).
Lo U L8 ) Vo
PIANO . (f'}(arpeggiando ad lib.)
O 1

7 B
.
i

s ol_at|

wood, and crea - tures un - - - - - - - der—_stood,

The u - ni-ver - sal tongue, the u - ni- ver - sal tongue, to nome of all her
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e XX SN
N— e _10‘ e
Figured Bass

This song was originally written for male alto or counter-tenor.In this edition the voice part is raised an octave in
relation to the Bags. Ed.
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) ouni-rous racé—.___  un-known. From her, from her it learnt, the
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01 heart, At once the passions to ex- press, and move,
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7 @ — 18
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— _——————an
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at once thepassions to ex - press, to ex-press —__ and move.
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! {erese.)
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* Note the clash between the el in the voice and eb in the Bass. Ed. S — e
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and straight we

grieve

hate;

and straight we

grieve

it

T Qe

O or love. In un - seen chains
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fan - - - - ¢y  bind. At once it charms
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Bess of Bedlam

(Original key C major)

Voice

PIANO

loves; From crys-tal streams,and from._ that__ coun-try.

— |
1 1
e ——+< 5=
d F T |7
3 u! —+ F ‘lu 1 /)
SxS T
© & + } t
1 f) * A
i b ) U - 4 N 1 ¢ 1 1 )
:ﬁ; g 1'11 1% i 1 1 ) W |
1 (3
[3) r L
where Jove crowns the fields with flow-ers all the year, Poor sense-less
—1- T 1 {—r 1 T T
1 3 ) 1 —) L B —

cloth'd

Bess,

in her rags and fol-ly, Is come_ to cure her

love - sick mel-an -

: == ! : —
| fom W o8 2 g I 1 ’ PN
N [ o Id ) -

3 R = g = -3 g

" ®)
ﬂ 'i JF. |) = 1 4 :

1 1 T 7

Figured Bass

* Note the clash between the d§ in the voice and the dl in the bass. Ed.
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(Pia mosso, a tempo)
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chol-y. Bright Cyn-thiakepther re - vels late, While Mab, the Fai-ry  Queendid dance,
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(Quasi Bectt ) f) (— )(A.nda.nte con moto)
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new. Forsince my love is dead, and all___ my joys are gone, Poor Bess for his
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sake, A gar - land will make, My mu - sic shall be a
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(Allegro)
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eyes if he comenigh you,Theywillburn up your hearts! La-dies, be - ware ye,
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Hark!
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- 1 1 +
A 1 1§ 1 ) 4 1 1 L
| € an WL 8 l 1Y @1 I L
*;3] ’ ' 7. g g
v o ]
" ,__|lerese.) & E
O n 1 1 N 1 1 41
O 1 1] 1 1 3 +
- & Ll
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bub-ble, a sha-dow, a name, Which fools do ad - mire—— and
1 |

=SS

P . w— = T i " - : =
s >
L i i T - o ¢ ]
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Cease, o my sad Soul

(Original key C minor)

( Moderato)
) \ (mf,
. - i D ) 4 i - 1 | L 1
Voice = = "
T f T v M v
Cease, O my sad_— soul, cease to mourn! I see my
Tell me, O Na - ture, tell me why Thoudid’st cre -
- 1 t I : 1 1
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And I my  grief am be - trayd, O, then if she re-main  Still
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Unfigured Bass
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(Original key D minor)

Strike the Viol

) J‘(Moderato)

U = ¥ = : T =|
Voice = Sy g1 !
Y Strike__ the Vi - ol,
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g ; .dl 7‘% ——Y — —

Unfigured Bass

Originally written for male alto or counter-tenor. In this edition the voice 'part is raised an octave in relation to the Bass.Ed.
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Flute, wake the Harp, In - spire the
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Lord, what 1s Man

(Harmonia Sacra)
(Original key G minor)

(Grave, Quasi Recit.)
)

3 L4 |

T T V¥ p v
Lord, what is man, lost man, That Thou shouldst be 80 mind- ful of him?
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That the Son of God for-sook his glo- ry, His a - bode,— To become a

A : ? = g

e e =
Al %ﬂ% H - |
Lord,—— what is man, lost,__
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— losi_man, ThatThoushouldst be somind-ful of him? That the Son of God for-sook his
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man,Your va-cant pla-ces to sup - ply; Blest
Il
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(poco pit mosso)
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spiritstell, tell which,whichdid ex-cel,which was more pre-va-lent, your joy
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, (Allegretto)
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Sound the Trumpet

(Original key C major)
(Allegro moderato)
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and beat____ the warlike Drum,

- —‘%‘/f’ ,-d}' %gggvr

trp.

hp\-———/

F===
Unfigured Bass and Trumpet. *v 3

This rong was originally written for male alto or counter-tenor. In this edition the voice part is raised an octave in rela-
tion to the bass. Ed.
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Hark! The ech’ing Air

(The Fairy Queen)

(Original key C major)
(Allegro moderato)
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ech’ing air a tri - - - - umphsings, hark! theech’ing air a
1 3 | pa— . i fo—) | [rp——
SEEr=:E==" EE52

(mf) (— ( )| (———— [ =)

(Il basso marcato sempre)

Figured Bass. Trumpet in the Ritornell and Coda
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Not all my torments

Realization of the Figured Bass and
editing by SERGIUS KAGEN

(Original key C minor) HENRY PURCELL
(Andante, quasi recit.) (very freely) (ca.1659-1695)
g (mH —
VOice | < 1 } f 1l L B A | - 1 | . 1 -
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O, lead me

(Bonduca)

(Original key C minor)

Voice ;
o, [ NS— leadme, leadme  to some peace - ful
*
= B S A B o= e ==
PIANO (P, legato) ¥
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* Original time signature is ¢. Ed.
Figured Bass
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Sweet, be no longer sad

(Original key A minor)
(Sostenuto)

0 1 . (mf) RN o~
N N Ind I N 1
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Sweet, be no lon - ger sad, Pri - thee be
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I attempt from Love’s sickness
(The Indian Queen)

(Original key A major)
(Tempo di Minuetto)
(P e grazioso)
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An Evening Hymn

(Harmonia Sacra)

(8va bassa sempre)
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*Note the consecutive sevenths between voice and bass. Ed.
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There’s not a Swain

(Original key G minor)

(Grazioso, molto le iero)
ra y gg

= T ! —1
Voice | ,=--u.-==E===""-'IL'- 7 o~ b'i 4__.4_&
oJ - 14 T ! —~
There’s not a Swain, on the Plain,would be bless'd like me, oh!_
01 . |
v r— —
\31 ] ]’ e
PIANO y _r
CIEN N ) J ”ll 1 : [ 7 K — 1 n
Q — ) enmuu Y
Y1l &d - ; :’ 3
(It basso sempre legato) —
n i — e s o —
- ARE/N 4 I 1 1 I I 4 g n | @ | i . . S s SN |
§ BN N ¥ 1 N1 1 1 M | 1 ) 0
L4 1 11 — )| 1
"' '[ L‘—
could you but,couldyou but,could you but  on me smile; but you ap-pear so se-vere, that_
0 1 1
A 4—F — 1 g i r—u— n — —t
J i = . i 5 &
. . (P) ,
T 1 T 1 1 =
w4 b 'l) [ 7 ] 5 'Il é‘ é{ [ Q) J
[/ = I\ 1
- D I S N N N 1 > AN : 1 q
MY l} {7 117 A + 1 |
7 = ——
trem-bling with fear, my heart goes pit-a-pat,pit-a-pat,pit-a-pat, all the while:
0 1 | : !
o 5 F—r13 } et =—t Tt
AN 4 < & < < A) T ﬁj: 1
0 : : - * ? :F
®
- =
ESES =, ———— :
4 o e 5} — .
Lo g
o1 .\ . p— —
' 114 N\ N I\ . S S 3 1 I 1 1 l — N pr——
l.‘I"-'l( | ¥ o’ " | r----l-l--l-l—-‘--l-hi-—I- W
Y s v v al lla'ly 1 " ] NS VA NS R B Y A S
Whenl cry,must I die, you make noreply,butlookshy,and with a scorn-ful eyekillmeby your.
"e L',; ~1— 1
(o z = & = :
oJ € =
ra'u :_
) LA RN a» n - 1
i 1 1 T T
(4

L4
In the Original Edition this song has the following heading: "April. A Song, the Notes by

Mr, Henry Purcell, The Words fitted to the tune by N. Henley, Esq." Editor,
2072



103

can you be, can you be, can you be,

can you be, can you be, can you be,

H
=== == =——
= } ; ! o
= g 2 R '
f , ) __(PD)
= e e e e e ——
4 r—r v o ¥ &
can you be, can you, can you, can you be so hard to me?
/I — e
[3) - ‘ ? A .* % g—
L ) ® (rm
et Z = ——
' >
Nymphs and Shepherds
(The Libertine)
(Original key G major)
(Vivace e leggiero)
b2 Lgil —r= I " = S— T
Voice l. 1\ ) | 1 }' ,]: #?_4? i i : 1 ) | — Y ) G 1 8 | |
~— el 1 1 .‘, ‘ a i g i

Nymphs and shepherds, come a-way,

come a- way,

Nymphs and shep-herds,

|
T - lL = T y ) I # T
= < é
7 g ’d o
PIANO , (P, non legato, molto leggiero
1 L L j § 3
et
T T T ‘ T & ~—
7z = e e e s e e e '
o ! e
' v I LI .‘ ~ 1
come 4 - way, come a - way, come, come,come, come a - way. In the
/- -
o b—— = g{‘_____ i — } -
= ZSS i L
P—tf T 7
< +— } I 1 1!
ﬁzu j ii !F lﬁﬁr},—? = ‘4: F: —
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groves, in the groveslet’s sportand play, let’s sport and play, let’s sport and play, For
1 1 \
ﬁ:& e e
> o———3 = =
4 — 3 ¥

g I < P

}

] =
40 7 A } } T + { { Ll —-— L+ : j: : —1 . 1
- (Il basso leg.)
) | J—
1A } el I I T T T I I J

- I
. S

9
>
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-

|
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—1;—

1

]
b=t-1-1-4
N
|

this, this is Flo-ras bho-1li - day, this is Flo-ra’s ho-1i - day, this is

9 l'Ilfi 1 1 1
b t—— : e —— T e
A\I”.4 L8 ) A3 —— 1 ji ar i i:
J P P——F ) B4

-

—m
Z — 1 1 1 1 ) 1 1 1 1 1 1 1 1 1 d
r { © T 2 1 i 8 1 1 1 1 1| 1§
\'JU a % ‘ ﬂ l | 1 1 1 ~
Flo-ra’s ho - 1li - day, Sa-cred to  ease
/I — ; o — e
© 1 } 1 I —1 T
(== = S ,
o '} <* © o 6[‘-———" - QL~____—1 ]
( ) |(mf) (legato)
1  — - o= ) et S 1
: -c—d:i:!!——c’——F‘—H, e S
/I , . A — —
112 1 )| : h } } - + :J i 1 1 1 1 } s — 1 . |
) - ) I | 1 - — 1 |
e N -1 T T T
—— and hap - py love, To danc-ing, to mu - - - sie, to
0 | . 1
s T — ] — —:! > =
| fam W | — T—X _-——i‘—}—— —& f
ANV 4 1 i 1 —T1—< # < Ao € 7
J < - 3‘ & o
non legato) (legato)
— o — ——— — t 1‘71,5'% i
s TIA 1 1 { 4 4 1 4 R o
\ . — ; —te—— ! i
n Ilei n I 1 1 1 11 ﬁ
V 4N "N 1 37 i ‘l = : J i -
&B @ Al ) |
D) '\i = —
dane - ing, to mu - - - - - - - sicand to
0O 1 1
& T 1 |
- X 7 i 5 ‘{ - Jl;;
3] - = q
( o —T g i T

: n| 1 — — 2 1
| o 7 A —— % T T ‘l ry
*) The Purcell Society Folio Edition has C instead of Bp on the word "play".
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l'l!;a ) SN L 1 { i b ) | 1 ; ll } T 1 + jl
ot o 14 —+
A\ a.L dl 1 ) | ~ 1 ) | 1
J b 6 ) ! “
N1 po - e-try; Your flocks may now, now, nOW, now, nNOw,now, Nnow, NOW,now,
£4 ) 1 T 4 ir v 2 1‘ } | S +
 — £ £ 7 —" — —
Y ) (non legato) @ “ v
" 4 ' I
% 1 F I T 1 I 1 3
N | 1 ] 1 .
" — O T + 1 v[g i—-% %] ‘ 7} Hé
1 1 1 i n )| 1
— 1 T Jli 1 1 ) 1 y ) i |
L ) .Y i d j I | i i l
- N— & ¢ 7 T
Ay DOW se - cure- ly— rove———— Whilst you ex - press, whilst
11 1. 4 e
2. b = = i

JH.

L
) your
—TDhr - -
%; e — 7 — I I
o < 4 F 'F' v
— " T : T 8 T 1 " | | T
—t— —+ i T !' 4! —o 1 = L "
Y 17 . 1 1
g v ¢
9 %  — T I T W — T—rt ]
A V. O 1 — | —  § ) N1 ) 1
- =i F e L e S |
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"; . jol-li-ty. Nymphs and Shepherds, come a-way,
1
1 1 A 1
oy —1 > S -6 4 i - < -
J 3 L g P ’ v
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O L 1 — b L
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(Il basso marcato)
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Hark! how all things

(The Fairy Queen)

(Original key G major)

e L 4 (Allegro moderato) p—p— )
LS =5 .
PIANO . E;';’l -
3 11
&

| lLllllLlll
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| L 1 T T 11

3 o
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44
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Hark! hark! how allthings in one d
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S @

e | &
b

P
]
N —
4 )
s LW W g N\l s I o> B ]

re - joice, re - joice,— re - joice, re - joice,
1 e —— ‘ F
. 1 1 1 ‘ ‘»
“F s ¥° Fp [ [P
J , | 1 R cresc.
S ===
rre T M

String Orchestra in the Introduction. Figured Bass in the Aria.
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joice Hark! hark! how joice__ And the world seems to_—

4 ,
e e ‘

- 1 ) | 1
1 1
h ¢ IR 11'

have one voice, the world seems to_— have one voice,

5 1 n 1 —t
1 1 1 . 1 - ) 1
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h 1 L 1 :
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e ——+—wru s
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Come all ye songsters
(The Fairy Queen)

(Original key C major)

(Prelude)
p u (Allegro moderato)

Voice
A » (Recit.) . . — S
Sl 1 1L N - 1
o 1% I 1 - 14 -
Comeall, comeall, all,all, come all ye song - - - - - sters of the
0 4 |
'ﬂ' T3 1 ] | 1 i N
£ 3 ? - = gﬁ
7 T | 7
,__(mf)
S : :
©; & a .L —
\_____/ ~.— e

PRELUDE: String Orchestra. RECITATIVE and AIR: Figured Bass

This song was originally written for male alto or counter-tenor. In this edition the voice part is raised an octave in
relation to the Bass. Ed.
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(Air)
(a tempo) (Allegro moderato)

)
‘mf—zﬁe e
rr
sky,Wake and as - sem- bs,wake and as - sem - - - - ble in
0 g ! | l
e {@ﬁ
12 — 0
o , : ;
de z (Il basso sempre marcato)
. ® (cresc.) ,
- — 1 — v — N {
— ") L L j‘—i >
wood Come all, all,
] | 1
£ N . ) | ; I e— lﬁ]
[ & PN
gy
% (cresc.)
# " [§ (-f) A A "
‘ﬂ | N 1B Y
e g g P
1 ) ' Y |4
come all all, all ye song -  sters of the sky,
# A 1' 1 } 1

ol
Und
n

and as . sem - Dble,

# A \

I ) | IAY 1 ) N N € . 1 —

LA Ll IAY 1 ) | | § 1 | — -
A L ] | AAY I | ) | 1 |

] 17 1 L J
— L Jan 7
J— and as.sem - ble in this wood; h
4| 1 ~
£ —— . 1 I > Eg - T —

*In accordance with the figures-in the Purcell Soctety folio
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1
o
v

But no ill - bo - ding bird be nigh, No,

T ﬁvf T ' rf i (Mfi)

none but the harm - - - less,and the good; but no ill-

=== ====== ﬁf%

T am—

4 3_
(dim.)
1 7 % ¥ ¥ 4 t
bo - ding bird be mgh no, none but the harm - - less,
04 o~ | a I l
(dxm)
F) § = (C{esc) — .
' ‘r. ‘ﬂ .
and the good, no, none, no, none l';ut t;e barm - less, none_ but the
04 | . f - — N
i T,at =i=c=s= T

’%
it
aﬁ

)

% = = ﬁ:fj ,—_E, ﬂ!gﬂis: llk.:» : ==

7 ~
harm less, the good, no, none but the harm - less, and the good.

1 ' i ——  — hr—p—m 4 —

=SS =SES

&

all
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The Queen’s Epicedium

Incassum, Lesbia, incassum rogas,
Lyra mea, mens est immodulata;
Terrarum orbe lachrymarum pleno,
Dolorum pleno,

Rogitas tu cantilenam?

En nymphas! En pastores!

Caput omne reclinat

Junctorum instar!

Admodum fletur!

Nec Galatea canit,

Nec ludit Tityrus agris;

Non curant oves,

Moerore perditi.

Regina, heu!

Arcadiae regina periit!

O! damnum non exprimendum!
Non suspiriis, non gemitibus imis,
Pectoris aut queruli

Singultre turbido.

Miseros Arcades!

O quam lugentes!

Suorum gaudium oculorum mirum
Abiit, nunquam, O nunquam reversurum!
Stella sua fixa

Coelum ultra lucet.
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The Queen’s Epicedium
(Elegy on the death of Queen Mary, 1695)

(Original key C minor)

(Quasi recit.) (very freely)

D e =) )
Voice fo=—F—F o B a4 Jaoa o —w L —a—
D) ¢ L "
In cas - sum, in- cas - - sum, Les - bia, In -
0
A \2¥4 1 E %
panol| = 8 | E} E s
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cresc.)
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e ——— E 1 1 2 | " 4 11
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A\ V.4 ¥ kS N l‘ 3
DS T v h:
( »p)
y—o
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T K 3 ; 7]
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A (?—) (cres‘i.) X l\_——/
1 1 A N | N i N 1 1 1 N D N L N1l T —
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7ty 77
or - be lachry-ma-rum ple - no, Terra-rum or - be lachrymarum ple-no, Dodo - rum
| ’ ——
[# L )7 y &
L - Z - g 14 v ry q
D) ¢ E E 2 & L
® (cresc.) ) | 1
Q L Ko
=F T . # 4 g
E #3 = #
T 4 s

Practically unfigurd Bass
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En nym -  phas! en pas - (o - res!
0 n 1 Il
LY ] 1 + ’{ :‘E I’ 4‘;'2
59 > | o = s
(P) (arpeggiando ad lib.) (—l<) (mf) o #Ej ,
SES =======_ = ==
‘< v
S~——
ﬂ N 1 3 J 1 3 g 1 1 [ 1
_i]ﬁa} i{ . | 1 y 4 1 1 1
N (24 A = T " T
a ca - put om - ne re - cli - nat . junc - to - rum, Jjunc -
lL i + 'l‘ AR
1 1 - ro =
g 8 e z
hg g hg‘ © 8 (cresc.) |
1 i : T e - 71
v . w—. - 2 m— X - ©- ot
g —© = - Z <
==
(=—P) (mf)
1 b - 1. | —
e o s 7 T —
~N
En nym— - p}Las!
+ ) 8 1
=== =—==—=——=— -
© = %3 |8 g |8 12
(im) =) @ (nf L
m — T % 4 1 (&) 1 X % ] &
e © > 1 {
g = =2 < © g !



i1
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(Original key F major)

The Knotting Song

(Allegretto grazioso)
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1.“Hearsnot my Phil- lis how the birds, Their feath-erd mates sa- lute, They
2. “The God of love in thy bright eyes, Does like_a__ ty - rant reign; But
3. “So ma-nymonthsin si - lence past, And yet__in_ rag - ing love, Might
4.“Must thenyourfaith- ful swain ex - pire, And not_ one look_ ob-tain, 3
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1. tell their passion in theirwords, Must I a-lone, must I a-lone__be__
2. in thy heart a  child he lies, With - out his  dart or_
3. well de.serveone word at last, My pas - sionshould ap - - -
" 4.Which he to soothe his fond de - sire, Mightplea - sing - ly ex -
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1. mute?”
2. flame.” e .
3. prove.” Phil-lis,with - out__ a frown __ or—_ smile, Sat __ and
4. plain?”
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knott -ed, and  knott- ed, and knott - ed, and knott - ed all the — while.
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