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Traditional

The Erie Canal

Chorus for Male Voices, Accompanied
(T.B.B.)

American Folk Song

Arranged by HARRY ROBERT WILSON

Before railroads came into use the Erie Canal was the best means of transportation between the Atlan-
tic Ocean and the Great Lakes. Canalboat mule drivers, the tow path boys, sang ballads for their
own entertainment and in order to keep awake at night during their monotonous duties. This ver-
sion of one of the ballads has the swing of a modern popular tune.
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H. & M. MODERN CHORAL SCORES

HE modern choral idiom used by the better

radio choruses but unavailable heretofore in pub- e
THEN I'LL BE WITH YOU

lished arrangements is used in this new series. In
close parallel harmony the voice parts roll along in an
artistic but carefree manner. Voices imitate sounds
and enjoy a flexibility and elasticity lacking in
choruses of more rigorous routine character.
use of the seventh chord in moderation colors the
musie in the manner often heard in radio production.

Title No. Price
Then I’ll Be with You—
Donald C. Tuttle . . . . . . 7001 .20

Three complete arrangements are scored in
one: (1) tenor or soprano solo with accom-
paniment ; (2) male quartet with or without ac-
companiment; and (3) treble trio with ac-
companiment. There is also a three-part treble
obbligato. A great variety of effects may be
made by skillful combinations of the parts as
suggested by the composer in an introductory
explanation.

Rock-a-bye, Baby—

Arr. by Harry Robert Wilson . 7002
A modern SSAA setting to be done with or
without accompaniment. An effective hum-
ming arrangement of the famous lullaby, then
a clever interlude, and concluding with the tune
done up brown in modern swing.

Row, Row, Row Your Boat—

Arr. by Harry Robert Wilson . 7003
A novel SSAA arrangement involving the old
round and a hint of the ‘“Barcarole from the
Tales of Hoffman”’, but they are definitely in
modern dress.

Stars of the Summer Night—

Woodbury-Dixon . . . . . 7004
Either a male quartet and a treble trio or a
larger well-balanced chorus will make this a
most effective program number.

Last Night the Nightingale—

Kjerulf-Johnson e e e 7005
An SSAA chorus arrangement in which the
famous song is streamlined.

Some Folks—

Foster-Johnson ... 7006
A clever setting of one of Foster’s sprightli-
est tunes using four treble voices in typical
radio style.

Listen to the Mockingbird—

Hawthorne-Johnson 7007
No longer morose is this favorite melody when
sung by four treble voices in this new setting.
A hit number for any program.

Massa’s in de Cold, Cold Ground—

Foster-Kropczynski . . . . . 7008
Unusually beautiful humming effects in modern
harmonies. SSAA and soprano solo.

Go Down, Moses—

Arr. by Don Dixon . . 7009
Whether done by a large chorus in seven parts
or by a male quartet with treble trio this ar-
rangement is very effective, and will be out-
standing on any program.

When Johnny Comes Marching Home—

Lambert-Martin . . . 7010.

Close parallél harmony as you have heard it
done by the successful radio groups. A treble
C;lpfus (SSAA) or four girls can really swing
this one.

.20

.16

16

.20

.20

22

.16

.16

The

In
Radio

Idiom

Title
Nobody Knows the Trouble I've Seen—
Arr. by W. B. Olds . . 7011

Either a seven-part chorus or a septet of four
male and three treble voices can go places
with this popular radio-style arrangement
which has some really smooth humming parts
and clever treble trio ‘breaks’’.

Oh, Mary, Doncha Weep—
Arr. by Margaret and
Travis Johnson 7012

School groups as well as radio swingsters will
put plenty of bounce into this crisp chorus
with its close harmony, coined imitative syl-
lables, and neat rhythmic maneuvers. SSATB
and clever accompaniment.

Three Blind Mice—
Arr. by Thaddeus J. Kropczynski . 7013

Make this smooth encore number in close
modern harmony a part of your treble choir
repertoire. It will be a hit every timel!
SSAA A Cappella.

Nursery Tune with Variations—

Arr. by Harry Robert Wilson 7014
Extra French dressing for the old French
song The Alphabet! Variations: I, the
theme; II, in strict canon; III, contrapuntal
in minor; IV, in rhythmic 3/4; V, fox-trot
radio harmony in which the nursery really goes
modern. SSAA Accompanied.

Were You There?—
Arr. by Maurice Carr 7015

Up-to-the-minute radio style gives this, one
of the most beautiful of all spirituals, new
beauty and effectiveness. Treble trio bridges,
solo voice and duet, and modern counter-
point all combine to make a really outstand-
ing number for your next program. SSAATT
BB-A Cappella.
Clementine—

Montross-Wilson . . . . . . 7016
The favorite song of the forty-niners set in
radio style with the ‘travesty of the story
brought out by typical barber-shop harmeny.
A sure-fire hit! SSATBB.

Pop! Goes the Weasel—
Arr. by Ruth Heller 7017

The monk and the weasel all dressed up in
modern chords and fascinating radio style.
Ends in modern swing with the weasel really
getting ‘‘popped”. May be sung by eight-
part mixed chorus or by a male quartet and
treble trio or by other combinations. A
“must’”’ for your program!

HALL & McCREARY COMPANY

Publishers of Better Music

434 SOUTH WABASH AVENUE

Pringed in the U. S. A.

CHICAGO 5
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Hall & McCreary Choral Octavos by Harry Robert Wilson

Choral Tango—Original .........SSATBB 1087 .15
Cielito Lindo—Mezican Song........SATB 1096 .18
Dona Nobis Pacem—Anon. 3 Treble Voices 2520 .10
Dona Nobis Pacem.—Anon. .........TBB 3502 .10
Good Night—Original ........... ...SATB 1041 .15
Holy Child—Original ..............SATB 1502 .12
Little David, Play on Yo’ Harp—

Spiritual ..... e veveene.......SAB 5005 .15

Love of the Sea—Original........... TTBB 3027 .18
Noel—Original ....................SATB 1584 .18
Sea Dreams—Original ............. TTBB 3024 .15
To Music—Schubert ................SAB 5011 .12
To Music—Schubert ...............SATB 1070 .12
Tutu Maramba—Brazilian Folk

Song ................SATBB or SSATB 1088 .15

H. & M. Modern Choral Scores Arranged in Radio Idiom by Wilson

Rock-a-bye, Baby—Folk ............ SSAA 7002 .20
Row, Row, Row Your Boat—Round..SSAA 7003 .16

Nursery Tune with Variations—Old
French Song.........ccovvviinnn. SSAA 7014 20

Wilson Concert Arrangements of American Folk Songs

Cindy ........ e e ...SATB 1098 20
Crawdad Song .............cccvvnnt. SSA 2075 .16
Didn’t My Lord Deliver Daniel ?—

Spiritual ........................SATB 1525 .18
Dixie .............. e SATB 1099 .16

Erie Canal—American Folk Song.....TBB 3020 .15
Good-bye, O’ Paint—Cowboy Song..TBB 3018 .12
Kemo Kimo—Mountain Song........ TBB 3025 .12

Little David, Play on Yo’ Harp—

Spiritual ........ veeeee.....SSAATTBB 1066 .18
Lone Prairie ...... e .....SATB 1100 .16
Night Herding Song......... ..SATB-Div. 1105 .16
Poor Wayfaring Stranger ............ SSA 2528 20
Short’nin’ Bread ........... vev.....SSAA 2076 20

Others in preparation.

Books by Wilson in the H. & M. Auditorium Series

SorraNo0-BariTroNE CHORUSES—No. 37

There is'no range problem in the easy harmonic progres-
sions of the modern settings in this book. Each part is tune-
ful ; the effects are novel and interesting. There is wide
variety among the ten numbers. Price: 25 cents.

THREE-PART CHORUSES FOR MALE Voices—No. 44

Here is he-man music, the kind every boys’ or men’'s
chorus wants in its repertoire. Each selection is interesting
to sing and is fun to rehearse. Tenors do not go above top
line f nor basses below first line g. Price: 25 cents.

THREE-PART CHoRrUsEs FOR TREBLE VoicEs—No. 50

An attractive collection with melodies set in up-to-the-
minute harmonies. The variety of content, the frequent ap-
pearance of the melody in a lower voice part, the refresh-

ingly modern accompaniments, and the clever use of imita-
tion produce some unusually effective results. Price: 25
cents.

BrarMs CHORUSES FOR TREBLE VoicEs—No. 51

This book features the particularly important ‘“Song .n
Ossian’s Fingal”. It also includes the piquant ‘“Beware!”
which is in lighter vein, and five other selections. All are
in their original settings for SA, SSA, SSAA, or three equal
voices. Price: 25 cents.

Five Master CHorUses (Mixep Voices)—No. 58

In this volume are five of the world’s greatest choruses by
masters of choral writing. They are not difficult; they may
be done well by high school choruses. Two of the numbers
have both Latin and English texts. Pergolesi, Bach, Handel,
Mozart, and Verdi are represented. Price: 25 cents.

Other H. & M. Books by Wilson

Lead a Song!

A practical guide to the organization and conducting of
informal group singing. In a pungent style Dr. Wilson tells
liow to become a successful song leader, and he speaks from
his many years of experience in this particular field. He
tells you about sure-fire songs, why and when they are
useful, and what to do with them to put them over. He
gives you an informal but effective conducting technique.
Illustrated with many diagrams and musical examples.
Price: $1.50.

The School Music Conductor

Dr. Wilson collaborated with Dr. Paul Van Bodegraven
in giving you successful solutions to many of the problems
in choral and instrumental conducting. There are numerous
vital chapters,  on score reading, successful rehearsal pro-
cedures, how to present well-balanced programs; in brief,
how to build a good up-and-coming musical organization.
Used as a text in teacher-training classes or as an indi-
vidual guide. Price: $2.00.

Songs We Sing

With Fowler Smith and Glenn H. Woods, Dr. Wilson
produced this outstandingly successful book for classroom,
assembly and recreational gatherings. Every song is fun
to sing and a pleasure to hear. A distinctly modern touch
is felt in many of the numbers. All may be done in unison,
but the majority have two or more parts—not difficult
parts but counter melodies, descants and harmonizations
which are easy and natural. Price: 25 cents.

Songs of the Hills and Plains

Early American songs selected for their singability and
arranged for modern use in the classroom, the home, and
camp. These favorites of the American pioneers, mountain-
eers, and cowboys are equally suitable for both amateur and
professional choral groups.

To the melodies have been added occasional parts, des-
cants, and colorful but easy piano accompaniments which
retain the flavor of the early versions. There are specific
suggestions for singing the songs and for dramatizing some
of them. A valuable feature of the book is a group of play-
party songs with directions for dances. Price: 60 cents.

Rounds and Canons

Included in this book is an unusual and extensive collection
of rounds. Some are familiar and many are new ones pub-
lished for the first time. Suggestions are given in connection
with each number. They will help you bring out some sur-
prisingly interesting effects. Besides the 20 familiar rounds
and 20 new ones, there are 16 excellent canons and four
rounds in full length concert arrangements. These numbers
are popular with choral groups because they give the singers
a most satisfying musical experience with a minimum
amount of rehearsal. Price: 60 cents.

The Modern Choral Hour

Dr. Wilson and Van A. Christy combined their talents
in producing this excellent group of 56 part songs. Suitable
for junior high school, yet worthy of genior high and adult
use. A wealth of musical, singable and attractive material
within comfortable vocal ranges and providing a permanent
program rcpertoire. Price: 40 cents.



