
concerto pour contrebasse et orchestre de chambre
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concerto pour contrebasse et orchestre de chambre
HENRI TOMASI
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\language "italiano"

\version "2.19"

\header {
  title = "concerto pour contrebasse et orchestre de chambre"
  composer = \markup \smallCaps "Henri Tomasi"
}
titleI = "Premier temps"
titleII = "Nocturne pastoral"
titleIII = "Troisième temps"

\pointAndClickOff
#(set-global-staff-size 17.4)

% ----------------- Structure & meters ----------------- %

mesuresI = {
  \tempo "Allegro moderato ma deciso" 4 = 96-100
  \time 2/4 s2
  \time 3/8 s4.
  \time 2/4 s2
  \mark \default s2 % 1
  \time 3/8 s4.
  \time 2/4 s2*4
  \mark \default s2 % 2
  \time 3/8 \grace s8 s4.
  \time 2/4 s2
  \time 3/8 s4.
  \time 2/4 s2
  \time 3/8 s4.
  \time 2/4 s2
  \time 3/8 s4.*2
  \time 3/4 s2.
  \mark \default % 3
  \time 3/8 s4.*3
  \time 2/4 s2
  \mark \default
  \tempo "Marcato e sostenuto"
  s2*2 % 4
  \time 3/8 s4.
  \time 2/4 s2
  \time 3/8 s4.*3
  \time 2/4 s2
  \time 5/8 s4
  \override TextSpanner.bound-details.left.text = "Rit."
  s4\startTextSpan s16 s\stopTextSpan
  \time 2/4
  \tempo "A Tempo"
  s2
  \time 3/4 s2.
  \mark \default % 5
  \tempo "Molto ritmico"
  \time 2/4 s2
  \time 3/8 s4.
  \time 5/8 s1*5/8
  \mark \default % 6
  \tempo "Marcato"
  \time 2/4 s2*3
  \mark \default s2*4 % 7
  \mark \default s2*2 % 8
  \tempo "poco marcato" s2*2
  \mark \default s2*2 % 9
  \time 3/8 s4.
  \time 3/4 s2.
  \mark \default % 10
  \time 2/4 s2*2
  \time 3/4 s2.
  \time 3/8 s4.
  \time 2/4 s2*2
  \time 3/8 s4.*2
  \mark \default s4.*6 % 11
  \time 5/8 s1*5/8
  \time 3/4 s2.
  \mark \default % 12
  \time 2/4 s2
  \time 3/4 s2.
  \time 2/4 s2*3
  \mark \default % 13
  \time 5/8 s1*5/8*2
  \time 3/8 s4.*2
  \mark \default % 14
  \time 2/4 s2*7
  \time 3/8 s4.
  \time 2/4 s2*2
  \mark \default s2*5 % 15
  \tempo "Con moto"
  \time 3/8 s4.*2
  \time 2/4 s2*2
  \mark \default % 16
  \tempo "Tempo I, largamente"
  \time 5/8 s1*5/8*2
  \time 2/4 s2
  \time 3/8 s4.
  \mark \default % 17
  \time 2/4 s2*3
  \time 3/4 s2.
  \time 2/4 s2*3
  \mark \default % 18
  \time 5/8 s1*5/8*3
  \mark \default % 19
  \time 2/4 s2*3
  \time 3/4 s2.*2
  \mark \default % 20
  \time 2/4 s2*7
  \time 3/8 s4.
  \mark \default % 21
  \time 5/8 s1*5/8
  \time 2/4 s2
  \time 5/8 s1*5/8
  \time 2/4 s2*2
  \mark \default s2*10 % 22
  \override TextSpanner.bound-details.left.text = "Retenir"
  \mark \default s2\startTextSpan % 23
  \time 3/8 s4.
  \time 2/4 s2
  \time 3/8 \grace s8 s4 s8\stopTextSpan
  \tempo "A Tempo"
  \time 2/4 s2
  \time 3/8 s4.
  \time 2/4 s2*2
  \mark \default % 24
  \time 3/4 s2.*2
  \time 2/4 s2
  \time 3/8 s4.
  \time 2/4 s2
  \time 3/4 s2.
  \time 2/4 s2
  \time 3/8 s4.
  \time 7/8 s1*7/8
  \override TextSpanner.bound-details.left.text = "Rit."
  s4 s\startTextSpan s s8\stopTextSpan
  \mark \default % 25
  \tempo "A Tempo"
  \time 2/4 s2*5
  \time 5/8 s1*5/8
  \mark \default % 26
  \time 2/4 s2
  \time 3/8 s4.
  \time 2/4 s2
  \time 3/8 \grace s8 s4.
  \mark \default % 27
  \time 2/4 s2*5
  \time 3/8 \grace s8 s4.
  \time 2/4 s2
  \override TextSpanner.bound-details.left.text = "Poco rit."
  s2\startTextSpan
  \mark \default % 28
  \tempo "Tempo I"
  s4\stopTextSpan
  \override TextSpanner.bound-details.left.text =
                                       "sans précipiter"
  \override TextSpanner.bound-details.right.text = "puis"
  s4\startTextSpan
  s2*2
  s4\stopTextSpan
  \tempo "A Tempo con moto"
  s4*3
  \time 3/4 s2.
  \time 2/4 s2
  \mark \default s2 % 29
  \time 3/8 s4.
  \time 2/4 s2*2
  \bar "|."
}

mesuresII = {
  \tempo Lento 4 = 46
  \time 3/4 s2.*4
  \mark \default % 1
  \time 2/4 s2
  \time 4/4 s1
  \time 3/4 s2.*2
  \time 4/4 s1*3
  \mark \default s1*2 % 2
  \time 3/4 s2.*2
  \time 2/4 s2
  \tempo 4 = 52
  \mark \default % 3
  \time 5/4 s1*5/4
  \time 2/4 s2
  \time 3/4 s2.
  \mark \default % 4
  \time 4/4 s1*3
  \time 2/4 s2
  \tempo "Cadence a piacere"
  \time 4/4 s1*2
  \time 3/4 s2.
  \time 4/4 s1
  \tempo 4 = 54
  \mark \default s1*2 % 5
  \time 3/4 s2.
  \tempo "Con moto"
  \time 4/4 s1
  \tempo 4 = 56
  \mark \default s1 % 6
  \mark \markup \tiny {\note {8} #UP "=" \note {8} #UP }
  \time 6/8 s2.
  \mark \markup \tiny {\note {8} #UP "=" \note {8} #UP }
  \time 3/4 s2.
  \mark \markup \tiny {\note {8} #UP "=" \note {8} #UP }
  \time 3/8 s4.
  \tempo "libre"
  \time 6/8 s2.
  \time 5/8 s1*5/8
  \time 7/8 s1*7/8
  \time 4/4 s1
  \tempo 4 = 52
  \mark \default s1 % 7
  \time 3/4 s2.
  \time 2/4 s2
  \time 7/8 s1*7/8
  \time 3/4 s2.
  \tempo "A piacere"
  \mark \default % 8
  \time 4/4 s1*3
  \tempo "Tempo primo" 4 = 48
  s1
  \tempo 4 = 46
  \mark \default s1*11 % 9
  \mark \markup \box \bold "9bis" s1 % 9bis
  \time 2/4 s2
  \tempo "A piacere"
  \mark \default % 10
  \time 4/4 s1*3
  \mark \default % 11
  \time 2/4 s2
  \tempo "A tempo"
  \time 4/4 s1
  \mark \default % 12
  s2. \tempo "cédez" s4
  s1*2
  \bar "|."
}

mesuresIII = {
  \tempo "Allegro giocoso" 4 = 120-126
  \time 2/4 s2*5
  \mark \default s2*3 % 1
  \time 3/4 s2.
  \time 2/4 s2
  \mark \default s2 % 2
  \mark \markup \tiny {\note {8} #UP "=" \note {8} #UP }
  \time 3/8 s8
  s4^"Bien au-dessous du mouvement"
  \mark \markup \tiny {\note {8} #UP "=" \note {8} #UP }
  \time 2/4 s4
  \override TextSpanner.bound-details.left.text =
                                "et accel. jusqu’à"
  s4\startTextSpan
  s4. s8\stopTextSpan
  \tempo "A tempo"
  \time 3/4 s2.*2
  \mark \default % 3
  \tempo "Sans presser, bien rythmé"
  \time 2/4 s2*7
  \time 3/4 s2.
  \mark \default % 4
  \time 2/4 s2*7
  \mark \markup \tiny {\note {8} #UP "=" \note {8} #UP }
  \time 3/8 s4.
  \time 2/4 s2
  \time 3/4 s4
  \override TextSpanner.bound-details.left.text = "Rall."
  s4.\startTextSpan s8\stopTextSpan
  \mark \default % 5
  \tempo "à l’aise"
  \time 2/4 s2*5
  \override TextSpanner.bound-details.left.text = "Accel."
  s2\startTextSpan s4
  s4\stopTextSpan s2
  \mark \default s2*2 % 6
  \time 3/4 s2.*2
  \time 2/4 s2
  \mark \default s2*6 % 7
  \time 3/4 s2.
  \mark \default % 8
  \time 2/4 s2*6
  \time 3/4 s2.*2
  \time 2/4 s2
  \time 3/4 s2.
  \mark \default % 9
  \time 2/4 s2*6
  \time 5/8 s1*5/8
  \mark \default % 10
  \time 2/4 s2*3
  \override TextSpanner.bound-details.left.text = "Rit."
  \time 3/4 s2.\startTextSpan
  \time 2/4 s4. s8\stopTextSpan
  \mark \default s4 % 11
  \tempo "Très libre et plus lent"
  s4 s2
  \time 3/4 s2.*3
  \mark \default % 12
  \tempo "Lento" 4 = 46-50
  \time 4/4 s1*4
  \tempo "molto espress."
  s1*5 s2...\startTextSpan
  s16\stopTextSpan
  ^\markup \musicglyph #"scripts.ulongfermata"
  \mark \default % 13
  \tempo "Allegro giocoso" 2 = 69
  \time 2/2 s1*2
  \time 3/4 s2.
  \time 2/2 s1*2
  \mark \default s1*6 % 14
  \mark \default s1*5 % 15
  \override TextSpanner.bound-details.left.text =
                    "Plus lent et reprendre le Tempo peu à peu"
  \mark \default s4 % 16
  s2.\startTextSpan s1 s1\stopTextSpan s1
  \tempo "Tempo primo"
  \mark \default s1*7 % 17
  \mark \default s1*4 % 18
  \mark \default s1 % 19
  \time 3/4 s2.*2
  \mark \default % 20
  \time 2/2 s1*4
  \mark \default % 21
  \time 5/4 s1*5/4
  \time 4/4 s1*8
  \mark \default s1*9 % 22
  \override TextSpanner.bound-details.left.text = "Rall."
  s4 s2\startTextSpan s8 s\stopTextSpan
  \mark \default s1*2 % 23
  \time 3/4 s2.*2
  \time 2/2 s1*2 s2
  s4..\startTextSpan s16\stopTextSpan
  \tempo "A tempo sans presser"
  s1*2
  \time 3/4 s2.
  \mark \default % 24
  \time 2/2 s1*5 s4
  s2\startTextSpan s8. s16\stopTextSpan
  \tempo "Tempo"
  \mark \default % 25
  s1*3
  \time 3/4 s2.
  \mark \default % 26
  \tempo "Intense"
  \time 2/2 s1*3
  \mark \default s4 % 27
  \tempo "Le plus rapide possible"
  s2. s1*2
  \time 3/4 s2.*2
  \time 2/2 s1
  \time 3/4 s2.
  \mark \default % 28
  \time 2/2 s1*5
  \time 3/4 s2.
  \mark \default % 29
  \tempo "Con brio"
  \time 2/2 s1
  \time 3/4 s2.
  \time 2/2 s1*2
  \bar "|."
}

% --------------------- Contrebasse -------------------- %

picpic = -\markup {
    \musicglyph #"scripts.staccato"
    \musicglyph #"scripts.staccato"
}

contrebasseI = \relative do' {
  \clef bass
  r2 r4. r2
  % 1
  r8 mi,-^-.\f fad16-> sol la8
  si->( re,) re-.
  mi16-> fad sold fad sol-> fad mi re
  fad4->\>~ fad16 fa\mf mib reb
  do'->(\< si) lab sol \clef treble fad'->( fa) mi reb
  do'->(\! si) lab sol fad'->( fa) mi dod
  % 2
  sol'4->\downbow fad->
  \grace {fa16( sol)} fa->( mi) mi->( fa) fa-> fad
  \tuplet 3/2 {sol4->_"appass." fad-> si->}
  sold8-> sol fad
  re4-> dod->
  lab8->( sol) re
  dod'4->~ dod16 mi fad mi
  sol4->( lab8)
  mi16->( re) fad4~
  fad16 sol dod lab sol-> fad re dod lab-> sol re dod
  % 3
  sol8 r r R4.*2 R2 \clef bass
  r8\longfermata
  % 4
  \tuplet 3/2 {<sold la>16->\f <mi red'>-> <sold la>->}
  <fa si>4~-> <fa si>16 do' mib re reb-> do si sib
  la->( red) sold sol fad dod
  \override TextSpanner.bound-details.left.text ="Rubato"
  \override TextSpanner.bound-details.right.text =
                                "e a Tempo poco a poco"
  <sold la>->\startTextSpan
  <mi red'> <sold la> <fa si>~ q sol fad' dod
  \clef treble
  sol( fad') dod\stopTextSpan sol->( dod) fad
  lab,->( re) sol la,->( red) sold
  sib,->( mi) la si,->( mid) lad
  dod,->( re) mib( fa) fad->( sold) la( si)
  do->( re) mib( fa) fad-> sold la si sid-> dod->(~
  dod16. sid32->) dod8~->( dod16. sid32->) dod8~->(
  dod16 sid-.) sid dod dod-> lab sol re dod-> lab sol re
  % 5
  dod8 r r4 R4. R1*5/8 \clef bass
  % 6
  r16 <dod, mi>->\mf <sold si>8->~ q16 <dod mi>-> <sold si>8->~
  q16 <dod mi> q <sold si> <dod mi>8 <si lad'>->~
  q16 <dod mi> <si lad'> <dod mi> <si lad'>4->~
  % 7
  q16 <dod mi> <si lad'>8~ q16 <dod mi> q <si lad'>
  q-> <dod mi> q <si lad'> q-> <dod mi> q <si lad'>
  q8-> r r4 R2
  % 8
  \clef treble
  r8 \tuplet 3/2 {sol''16->(\mf\< lab) re,} dod' do si la
  sol'4->~\! sol16 fad mi dod
  do->( re) mib( fa) dod-> red mi fad
  red->( mi) fa( sol) red-> mid fad sold
  % 9
  la2~
  la8 \tuplet 3/2 {re,16->( fa si,)} lad'-> la sold mid
  la4.~
  la16 sold sold mid la,-> sold sold mid
  \clef bass la, sold sold mid
  % 10
  mid8-> r r4 R2
  r2 \clef treble sib''4->_\markup {\dynamic mf appass.}
  sol8( lab do)
  sib4( fa)
  mib( fa)
  do8->( sib) lab'
  do,->( re) sib
  % 11
  sib'8.->( sol)
  mib->( re)
  do->( sib)
  la8->(^"sempre appass." do fa-.)
  re->( sib) fa'
  reb'->( do) sib
  sol->( sib) solb'[->( fa mib])
  do(\ff mib) solb( lab) sib( do~
  % 12
  do do16) r r4
  R2.
  \clef bass
  r8 mid,,,-^-. fad16-> sold lad8
  sid4~ sid16 dod red mid
  \clef treble
  fad->( sold) lad->( sid) dod->( red) mi->( fad)
  % 13
  sol->( fad) fad->( sol) sol8->~ sol4~
  sol16 lab re->( si) sib->( la)
  la->( lab) lab->( sol)
  sol->(\< fad) fad->( la) sib-> sib
  reb8:16->\! do:-> sib:->~
  % 14
  sib2~
  sib4~ sib16 la la sib
  dod->( sol) solb-- fa-- mi-> red fad mi
  dod-> sid mib re do-> si re dod
  si-> lad dod do sib-> la do si
  la-> sold sold mid la4->~
  la16 si( dod red) lad->( sold fad mi)
  \clef bass
  red->( re) dod do si sib
  la-> sold si sol fad'-> dod lab sol
  r sold-> si sol fad'-> dod lab sol
  % 15
  r sold-> si sol fad'-> dod lab sol
  r sold-> si sol fad'-> dod lab sol
  r sold-> si sol fad'-> dod lab sol
  la->\mf sold sib la si-> lad do-> si
  \clef treble
  dod-> sid re-> dod mib-> re mi-> red
  fa->( lab) mi fad->( la) mid
  sol->( sib) fad lab->( dob) sol
  la->(\< do) sold sold sib->( re) la la
  si->( re) lad lad do->( mib) si si
  % 16
  dod8->\ff r r r4 R1*5/8 R2 R4.
  % 17
  r16 lad->(\mf \< si) fad mid'-> mi mib re
  dod'8:16->\f sold: re: dod:
  sol:\< dod: fad: sid:
  dod:\! sold: re: dod:
  sol:\> re:
  \clef bass
  sol,16.->\mf fad32-> sol8->~
  sol16. fad32-> sol8->~
  sol\< la-^-. sib16-> do reb8
  \clef treble
  mib16->(\< fa fad sol) lad->( sid dod red)
  % 18
  mi4->(\!_\markup {\dynamic ff appass.} red8) fad->( mi)
  sol4( fad8) lad->( sid)~
  sid4. r4
  % 19
  R2*3 R2.*2
  % 20
  \clef bass
  <red,,, mi>8:16\picpic_\markup {\dynamic mf staccato molto}
  <si lad'>:\picpic
  <red mi>:\picpic <do fad>:\picpic
  <red mi>:\picpic <si lad'>:\picpic
  <red mi>:\picpic <do fad>:\picpic
  <red mi>:\picpic <si lad'>:\picpic
  <red mi>:\picpic <do fad>:\picpic
  <red mi>:\picpic <si lad'>:\picpic
  <red mi>:\picpic <do fad>:\picpic
  <red mi>:\picpic <si lad'>:\picpic
  <red mi>:\picpic <do fad>:\picpic
  <red mi>:\picpic <si lad'>:\picpic
  <red mi>:\picpic\< <do fad>:\picpic
  <dod sol'>16-> la' sib do dod red mi fad
  \clef treble sol->\< re dod'-> sol fad'-> dod
  % 21
  sid'8~\! sid16 dod dod( re) la->( sol fa mib)
  mib->( fa solb lab) mi->( dod si la)
  la4~\mf( la16[ sold) sold( la) la8->~](
  la16 sold) la( si) fad( dod') mi( red)
  re->(\< dod) red( mi) fad->( sold) la( si)
  % 22
  do16.->\ff si32 do8->\laissezVibrer r4
  R2*4
  sid,16->(\mf dod) sol( fad') dod->( re) lab( sol')
  re->( mib) si( sold') red-> re dod sid
  si( do) solb( fa') lad,( si) fa( mi')
  mi,-> red' mib,-> re' re,-> dod' reb,-> do'
  do,->\< si' si,-> lad' sib,-> la' la,-> sold'
  % 23
  sold,->\f sold mid' lad si-> mi la8~
  la16 sib mi, si lad mi
  sold, sold mid' lad si-> mi la8~
  la16 sib mi, si lad mi
  sold, sold mid' lad si-> mi la8~
  la16 sib mi, si lad mi
  sold,-> sold mid' lad sol,-> sol mi' la
  \clef bass
  fad,->\< fad red' sold fa,-> fa re' sol
  % 24
  mi,->\! _\markup {\dynamic f sauvagement rythmé}
  ^"du talon" <fad, si>8 mi'16
  mi-> <fad, si> mi'-> <fad, si>
  mi'-> <fad, si>8 mi'16->
  mi8-> <<
    {
      \oneVoice <si lad'>4.~ q4\<
      \voiceOne
      mi16->(\ff mid) fad->( mid) sold->( sol) fad->( fa)
      mi16->(\ff mid) fad->( mid) sold->( sol)
    } \\ {
      s8 s2
      \voiceTwo
      si,8 si si_\markup {sempre \dynamic ff} si
      si si si
    }
  >>
  mi16-> <fad, si>8 mi'16
  mi-> <fad, si> mi'-> <fad, si>
  mi'8-> <<
    {
      \oneVoice <si lad'>4.~ q4
      \voiceOne
      la'16->( lad) lad->( si) re->( dod) do->( si)
      la->( lad) lad->( si) re->( dod)
    } \\ {
      s8 s2
      \voiceTwo
      mi,8 mi mi mi mi mi mi
    }
  >>
  <mi lad>2~-> q4.~
  q16[ sid'( dod red)]
  \clef treble
  mi([ fad) sold( lad)]
  sid->([ dod) red( mi) fad sol]
  % 25
  sol?2->~
  sol8 fad( mid dod')
  la-> lab4 sol8->~
  sol re'4-> dod8
  red,-> mi fa4->~
  fa8 dod->( sol-. mi-. dod->)
  % 26
  sib16->\mf sib sol' do dod-> fad si8->~
  si16 do fad, dod do sol
  sib,-> sib sol' do dod-> fad si8->~
  si16 do fad, dod do sol
  % 27
  \clef bass
  sib,-> sib do( sib) dod( re) sib la
  sib-> sib do( sib) dod( re) sib la
  sib-> sib do( sib) dod( re) sib la
  sib-> sib do( sib) dod( re) sib la
  sib4->\f la->
  \grace {lab16( sib)}
  lab->( sol) sol->( lab) lab-> la
  \tuplet 3/2 {sib4-> la-> re->}
  \tuplet 3/2 {si sib la}
  % 28
  mib16->(\f sib')
  \clef treble sol' lab sib->( sol) fa mib
  fa( sib,) lab' sib, do( sib) lab' sib,
  mib( sib) sol' lab sib( sol) fa mib
  fa( sib,) lab' sib, fad'( si,) la' si,
  sol'->( do,) sib' do, sold'->( dod,) si' dod,
  la' re, do' red, dod' mi, re' fa, red' fad, mi' sol,
  mid'-> fad sol sold la-> lad si sid
  % 29
  dod8-> r r4
  R4.
  \clef bass
  r4 <fad,,,, si mi>8\arpeggio ^"Pizz."
  _\markup {\dynamic ff arraché} r
  \mark \markup \tiny \musicglyph #"scripts.ulongfermata"
  R2-\fermataMarkup
}

contrebasseII = \relative do' {
  \clef bass
  R2.*4
  % 1
  R2 r2
  \clef treble
  \tuplet 3/2 {do'4\mf ^"con dolore" do re}
  si2 mi,4 re' do re
  mi2 fad8->\<^"appass." sold-> la-> si->
  si4->\f re4.-> do8 fa,[ sol]
  lab4. fa8 \tuplet 3/2 {do4 lab fa}
  % 2
  mib1~ mib8 mib fa mib fad4. sol8(
  mib reb) fa2~ \clef bass
  fa8 reb la re,( mi) fa~
  fa reb4->( do8->)
  % 3
  si2 r4 r2 R2 R2.
  % 4
  <sold' la>8\pp^"sourdine, sans vibrer" <mi red'> <sold la> <fa si>
  <sold la> <mi red'> <sold la> <fa si>
  <sold la>\p <mi red'> <sold la> <fa si>
  <sold la> <mi red'> <sold la> <fa si>
  <sold la> <mi red'> <sold la> <fa si>
  <sold la> <mi red'> <sold la> <fa si>
  <sold la>\<\( <mi red'> <sold la> <fa si>\)
  <la do>16->\< _"appass." <si re>-> <do mib>-> <re fa>->
  \clef treble
  <red fad>8.->\ff re'16-> re8.->( dod16->)
  sold->( la) lad-> si-.
  sib'8-> la-> \tuplet 3/2 {lab->( sol) mib}
  re'-> dod-> \tuplet 3/2 {la->( lab) sol}
  re'16-> dod lab sol re-> dod lab sol
  \clef bass re-> dod lab sol
  re8->\> dod-> sib2-> la4->
  % 5
  lab2\(\!_\markup {\dynamic mf sempre espress.} sol
  fad do'\> lab2.*1/3\) s2\!
  R1^"ôtez la sourdine"
  % 6
  \clef treble
  r8 si'''\open \tuplet 3/2 {sold(\open la\open dod)\open}
  si(\open fad)\open mi(\open fad)\open
  dod(\open si)\open la'\open dod,(\open red)\open si\open
  si'(\open sold)\open mi(\open red)\open dod(\open si)\open
  lad\open dod\open fad\open
  red(\open si)\open fad'\open re'(\open dod)\open si\open
  sold[\open si\open sol'\open fad\open mi]\open
  dod[\open mi]\open fad16[\open sol\open la8]\open
  si[\open re,\open re]\open
  mi\open\> sol\open si\open dod~\open\! dod2\open_"cédez"
  % 7
  r8\longfermata <reb,,, fa>^"cadence"^"molto espress."
  <mib sol> <reb fa> <fa lab>4. <sol sib>8
  <reb fa> <do mib> <mib sol>2~ q
  r8 <reb fa>\mf \tuplet 3/2 {<mib sol>( <fa lab>) <sol sib?>}
  <lab do>[( <do, mib>) q]
  <mi sol>2->~ q16 \breathe fad sold,--( la--)
  % 8
  sold'->(^"molto sostenuto" fad) la,( sib)
  la'->( sol) lad,( si)
  do->(^"con moto" <dod mi>) <re fa> <red fad>
  <mi sol> <mid sold> <fad la> <sol sib>
  <la dod>->( <sol si>) <re fad>->( <dod mi>)
  <sol' si>4.->( <fad lad>8) <la, do>16-> <lad dod>-> <mi' sol>8->~
  q \clef bass <mi, sol> <re' fad>2.*2/3 s4\longfermata
  R1
  % 9
  R1 r4 sol,\mf\>^"con dolore" fad mi
  r4\! sol8 si re dod4.~
  dod8( si fad' mi) \clef treble si'( fad) mi( si)
  dod2. \tuplet 3/2 {dod8->( red dod)}
  mi(^"appass." fa) dod( si) red4~ red16 dod--\< red-- dod--
  do'8->( si) \tuplet 3/2 {sib->( la solb)}
  \tuplet 3/2 {fa'->( mi reb)} do'4~->\f
  do8 si( mi, fad) sol4. mi8->
  \tuplet 3/2 {si4-> sol-> \clef bass dod,->} red8.->( mi16) mi4~
  mi8 do4->(\> si8->) lad2->( la?8)~ la16 r \!r4 r2
  % 9bis
  R1 R2
  % 10
  \clef treble
  r8 fad''\open\mf la\open red,\open sol'\open dod,,\open mi,\open si'\open
  \clef bass si,,_"Pizz." \clef treble
  fad'''[\open^"Arco" la\open red,]\open r2
  \clef bass fad,,,8_"Pizz."\p r <si mi la>\arpeggio r r fad <si mi la> r
  % 11
  R2
  mi8_"Pizz." \clef treble sold''[^"Arco"\open\mf si,\open mi]\open
  si'\open fad'?\open re\open mi\open
  \clef bass mi,,,_"Pizz." \clef treble sold''[\open^"Arco" si,\open mi]\open
  si'\open fad'\open re\open mi~\open mi1~\open
  mi1*1/2\open\fermata s2^"assez long"
}

contrebasseIII = \relative do' {
  \clef bass
  R2*5
  \clef treble
  % 1
  dod'8-^-.\f r dod-^-. r
  dod-^-. r dod16->( sid) mi mib
  re8-^-. r lab-^-. r
  sol'4->~ sol16 reb lab mi' fa,8-> re'
  la-> red,16 red red-> mid fad sold
  % 2
  sold->( la) re fa sib8 r
  r sib16 fad dod sol
  sold->( la) re fa fadd,->( sol) dod mi
  fad,->( sol) do mib mid,->( fad) si re
  mi,->( sol) sib( re) fad-> dod la fad red-> mi la do
  \clef bass
  re,8:16\picpic dod:\picpic do:\picpic
  si:\picpic sib:\picpic la:\picpic
  % 3
  lab8.->( sol16) fa8-.( sol-.)
  lab-. lab-. re-. re-. si-. dod,-. re-. sol-.
  fa-. re-. sib16 la sold8~ sold2~ sold2~
  sold16 lad( sid dod red mid fad sold)
  lad->( sid dod red)
  \clef treble
  mid->( fad sold lad) sid->( dod red mi)
  % 4
  mid8-> r r4 R2*3
  r8 dod-. sid-. dod-.
  re16->( dod) sid8-. dod-. re-.
  sold-. dod,-. do-. si-.
  sold sol red->~
  red16( fad) re' re re,!->( fa) dod' dod
  dod,->(\> mi) sid' sid do,->( mib) si' si si,->( re) lad' lad
  % 5
  la,\mf sib mib solb dob sol mi lab,
  la sib mib solb dob sol mi lab,
  la sib mib solb dob sol mi lab,
  la sib mib solb dob sol mi lab,
  la sib mib solb dob sol mi lab,
  la sib mib solb dob sol mi lab,
  \clef bass
  la->( sib) mib solb sold,->( la) re fa
  sol,->( lab) reb fab fad,->( sol) do mib
  % 6
  fa,\< solb lab sib do re mib fa
  R2\! R2.*2 R2
  % 7
  fad,16->( la) mid' mid la,->( do) sold' sold
  \clef treble
  fa->( lab) mi' mi mi,->( sol) red' red
  re,->( fa) dod' dod la,->( do) sold' sold
  sol,->( sib) fad' fad sib,->( reb) la' la
  fad->( la) mid' mid fa,->( lab) mi' mi
  mi,->( sol) red' red mib->( solb) re' re
  re-> dod si fad mi-> sol red fad re-> fa dod mi
  % 8
  do8-> r r4 R2
  r8 re,-.\mf sol-. dod-.
  mi16->( sib) re la sold'4~
  sold8\< sib-. la fad->~
  fad fa4 re8
  dod'4.->\! sid8 fad sol
  si lad fad re lad fad re4~ re8 r R2.
  % 9
  re'16->( sold,) re' dod dod->( sol) dod do
  do->( sol) do si si->( fa) si sib
  re->( sold,) re' dod dod->( sol) dod do
  do->( sol) do si si->( fa) si sib
  sib->( mi,) sib' la la->( mib) la lab
  lab->( re,) lab' sol sol->( dod,) sol' fad
  fad-> fa mi( mib re reb) do( si sib la)
  % 10
  \clef bass
  lab->\f sol lab8~ lab16 sol lab8~
  lab16 sol sol lab sol' dod, lab sol
  fad-> mid fad mid' fa,-> mi fa mi'
  mi,-> red mi red' red,-> dodd red re' re,-> dod re\> dod'
  dod,-> sid dod sid' do,-> si do si'
  % 11
  r4\! si,(_\markup { \dynamic mf espress. }
  dod8 re mi4)
  fad(^"espress. molto" la,) la
  si8( dod re) dod( si la)\> dod2.\fermata
  % 12
  R1*4\! \clef treble
  r4 fa'16(_\markup { \dynamic mf sans presser } la sib do)
  reb( mib fa8)~ fa16 solb la? sib
  do4 \tuplet 3/2 {re,8 fa reb'} sib( fa) mib( sol)
  \tuplet 3/2 {re mib re} fad2.\>
  R1*3\!
  % 13
  \clef bass
  mi,,8-^-.\mf r mi-^-. r
  mi-^-. r mi16-> si la' si,
  mi8-^-. r fad,-^-. r fad4->~ \tuplet 3/2 {fad8 sol( la)}
  \tuplet 3/2 4 {si->\< dod re mi-> fad sol la->( si dod)}
  \clef treble
  mib8.->(\f re16) do8-. re-. mi-. mi-. la-. la-.
  fad-. sold,-. la-. re-. \clef bass do-. la fa16-> mi red8~
  % 14
  red8~ red16 r r4 r2 R1
  \tuplet 3/2 4 {
    <red mi>8-.-^ ^"du talon"
    _\markup { \dynamic mf staccato molto ritmico }
    q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^_\markup { \dynamic p sub. }
    q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <si lad'>-.-^ q-. q-.
    <red mi>-.-^ q-. q-. <do fad>-.-^ q-. q-.
  }
  % 16
  r4 \tuplet 3/2 4 {
    red8->(\mf fad) re' fad,->( la) mid'
    \clef treble re->( fa) dod'
    dod,->( mi) sid' si,->( re) lad'
    \clef bass
    fad,->( la) mid' mi,->( sol) red'
    sold,->( si) sol' red,->( fad) re'
    mi,->( sol) red' fa,->( lab) mi'
    fad,->( la) mid' sol,->( sib) fad'
    sold,->( si) sol' la,->( do) sold'
    % 17
    \clef treble
    lad,->(\ff si fa' solb do reb) sol( reb do solb fa si,)
    lad->( si fa' solb do reb) sol( reb do solb fa si,)
    lad->( si fa' solb do reb) sol( reb do solb fa si,)
    lad->( si fad') sol->( do reb)
    si,->( do sol') lab->( dod re)
    do,->( reb sold) la->( re mib)
    dod,->( re la') sib->( red mi)
    re,->( mib) la red,->( mi) lad
    mi->( fa) si mid,->( fad) dod'
    fad,->( sol) dod sol->( lab) re
  } lab8 r r4
  % 18
  R1*4
  % 19
  \tuplet 3/2 4 {
    la'8->( do) sold sold->( si) sol
    sol->( sib) fad fad->( la) fa
    fa->( lab) mi mi->( sol) red
    red->( fad) re re->( fa) dod
    dod->( mi) do do->( mib) si
  }
  % 20
  si8 r r4 r2
  r8 re,\mf fa dod' mi\< sib re la
  sold'2~\f sold8 sold fadd sold
  si16->( lad) sold8 fadd sold r fadd4-> sold8->
  % 21
  \tuplet 3/2 4 {
    re'->\< reb do lab-> sol fad
    re-> reb do lab-> sol fad re-> reb do
  } lab\! r r4 r2 R1
  r4 la'8->_\markup { \dynamic f staccato au talon }
  sib r la sib4 r8 sib dod la sold' red sib la
  la sib r si do\< re mi fad dod-> si la sol r2\!
  % 22
  R1*12
  % 23
  r4 \tuplet 3/2 4 {
    mi8-> dod re si-> fad' fa lab-> sib do,
    mib-> la, sol' mi-> dod re si-> fad' fa do-> sol' fa
    reb-> lab' sol re-> la' sold mib-> sib' la
    mi-> si' lad fa-> do' si fad-> dod' do
    sol-> sol la si-> si dod sold-> sold fad mi-> mi re
    sold-> sold la si-> dod red red-> fad, fad sold-> lad si
    lad-> sold fad sold-> lad si dod-> red mi fad-> sold lad
    do-> la fa mib-> fad si la-> fad dod sol'-> re sib
    sol-> sib mib fad,-> la dod
  } red,2->~
  \tuplet 3/2 4 {
    red8 fad re' dod-> si fad mi-> mi sold
    % 24
    red-^ red lad fad'-^ sol, mi'
    la-^ mib sib fa'-^ sol, mi'
    red-^ red lad fad'-^ sol, mi'
    la-^ mib sib fa'-^ sol, mi'
    red-^ red lad fad'-^ sol, mi'
    la-^ mib sib sold'-^ re la
    sol'-^ reb lab fad'-^ do sol
    fa'-^ si, fad mi'-^ sib fa
    \clef bass
    red'-^ la mi re'-^ lab mib
    dod'-^ sol re do-^ fad dod
    si-^ fa do lad'-^ mi si
    la'-^ mib sib lab'-^ re la
  }
  % 25
  sol' r r4 r2 R1*2 R2.
  % 26
  R1*3 \clef treble
  r4 \tuplet 3/2 4 {
    sold'8->\mf si sol' fad-> mi si la-> la dod
    sold si sol' fad-> mi si la-> la dod sold-> sold si
    sol-> sol sib fad-> fad la fa-> fa lab mi-> mi sol
    red-> fad re' dod-> si fad mi-> mi sold
    red-> fad re' re,-> fa dod' dod,-> mi sid'
    do,-> mib si' si,-> re sib'
    \clef bass
    sib,->\< la lab sol-> solb fa
    mi->\ff ^"du talon" si la' mi-> si la' mi-> si la'
    % 28
    mi-> si la' mi-> si la' mi-> si la' mi-> si la'
    mi-> si la' mi-> si la' mi-> si la' mi-> si la'
    mi-> si la' mi-> si la' mi-> si la' mi-> si la'
    mi-> si la' mi-> si la' mi-> si la' mi-> si la'
    mi-> si la' mi-> si la' mi-> si la' mi-> si la'
    mi-> si la' mi-> si la' mi-> si la'
    % 29
    mi-> mi fad sold-> la si
    do-> re mi \clef treble fad-> sol la
    si->\< do re mi-> fad sold la-> si do
  } R1\!
  \clef bass
  <mi,,, mi'>8\ff ^"Pizz. arraché" r r4 r2
}


% ------------------------ Piano ----------------------- %

% Ugh. A somewhat ugly hack, but still.
accidentalsOff = {
  \override Accidental.stencil = ##f
}

accidentalsOn = {
  \revert Accidental.stencil
}

pianoImd = \relative do' {
  r16 <do' la'>->\f <dod si'>8->~ q16 <do la'>-> <dod si'>8->~
  q16 <do la'>-> q-> <dod si'>-> q8->
  r8 mi16->(\f <si si'>) <re re'>-> <dod dod'> q <si si'>
  % 1
  q8-> r r4 R4. R2
  r8 \tuplet 3/2 {<sold la>16->\f <mi red'> <sold la>} <fa si>8-> r
  R2*2
  % 2
  r16 lad-^-.\f si8-^-._"(Cl)" r16 lad-^-. si8-^-.
  r16 mi,->( si') re dod si
  r lad-^-. si8-._"(Ob)" r16 lad-. lad-. si-. si8-. r r
  r16 lad-^-. si8-._"(Fl)" r16 lad-^-. si8-.
  r16 mi,->( si') re dod si
  r lad-._"(Ob)" lad-. si-. si8-. r
  r16 lad-. si8-. r
  r mi,16->( si') re dod
  si-. si-. r8 r4 r
  % 3
  r8 <sib, mib la>->\f <si mi lad>->
  q-> r q->
  <do fa si>16-> q q q q8->
  <sib mib la>->\ff\< <si mi lad> <do fa si>16-> q q8
  % 4
  R2*2\! R4. R2 R4.*3 R2 R1*5/8
  <dod' red fad lad>8\arpeggio \f ^"sec" r
  <dod red fad lad>\arpeggio r <dod red fad lad>\arpeggio r r4 r
  % 5
  r8 <dod mi sold dod>-^-.\f
  <red fad red'>16->( <mi sold mi'> <fad lad dod fad>8)
  <sold red' sold>( <si, red fad si>) q
  <dod mi dod'>16->( <red fad red'>)
  <mi sold mi'>->( <red fad red'>)
  <dod mi dod'>->( <si red si'>)
  <red fadd lad red>4->\laissezVibrer
  % 6
  R2*3
  % 7
  sol,4_\markup { \dynamic p espress. }_"(Str)" solb
  \grace {fa16( solb)} fa16->( mi) mi->( fa)
  fa->( solb) solb->( lab)
  sol16 <lab, sol'>-.[\f q8-.] r16 q-. q8-.
  r16 q-. q-. q-. <si lad'>-^-. q-. q-. q-.
  % 8
  r <lab sol'>-.\p q8-. r16 q-. q-. q-.
  r <si lad'>-. q-. q-. q8 r
  <do si'>\p q <dod sid'> q <re dod'> q <mib re'> q
  % 9
  r16 <mi red'>-.\mf <sol fad'>8-.
  r16 <mi red'>-. q-. <sol fad'>-. q8-. r r4
  r16 <mi red'>-. q-. <sol fad'>-. q8-.
  R2.
  % 10
  r16 <fa sib mib>->_"(Str.+Hp)"
  <sol do fa>8->~ q16 <fa sib mib>-> <sol do fa>8->
  r16 sib'(\mf _"(Fl)" sol lab do sib fa mib)
  r <fa, sib mib>-> <sol do fa>8->~ q16 <fa sib mib>-. q-. <sol do fa>-. r4
  R4.
  r16 sib'( sol lab do sib fa mib)
  r <fa, sib mib>->\pp <sol do fa>8->~ q16 <fa sib mib>-. q-. <sol do fa>-.
  R4.*2
  % 11
  r16 <fa sib mib>-. q-. <sol do fa>-. r8
  r16 <fa sib mib>-. <sol do fa>8-. r
  R4.*4 R1*5/8 R2.
  % 12
  r16 <fad' do'?>-.(\f ^"molto staccato" <fad do'>8-.)
  r16 q-.( <la red>-. q-.)
  <fad do'>-^-. <fa si>-. <mi sib'>-. <mib la>-.
  <re sold>-^-. <reb sol>-. <do fad>-. <si fa'>-.
  <sib mi>-^-. <la red>-. <lab re>-. <sol dod>-.
  <fad do'>8-^-.\mf <dod fad! do'?>-._"(Ob)"
  \accidentalsOff q-. q-. \accidentalsOn
  r16 q-. \accidentalsOff q-. q-. \accidentalsOn
  <mi la red>-^-. q-. q-. q-.
  <dod fad do'!>8 r r4
  % 13
  R1*5/8*2 R4.*2
  % 14
  <dod fad>16.->^"molto marcato"
  <si mi>32-> <dod fad>8->~_"(Hp.+Ob)" q16 <si mi>-. q-. <dod fad>-.
  <re sol>8-^\p q q q q q <fa do'?>-^ q
  <re sol>-^ q <reb solb>-^ q <do fa>-^ q <si mi>-^ q
  <sib mib>-^ r r4 R2 R4. R2*2
  % 15
  r8 re''4->_\markup { \dynamic mf espress. } reb8->~
  reb \grace {do16( reb)} do->( si) si->( do) do->( solb')
  mib4->~\> mib8 r\!
  R2*2 R4.*2 R2*2
  % 16
  <fa, fa'>4->(_\markup { \dynamic mf espress. } <reb reb'>8)
  <mi mi'>->( <reb reb'>)
  <solb solb'>4->( <fa fa'>8)
  <la la'>->( <sib sib'>)
  \tuplet 3/2 {<dod, dod'>4-> <re re'>-> <si si'>->}
  <lad' lad'>4.->
  % 17
  R2
  r16 <reb, solb>-.\mf q8-. r16 q-. q8-.
  r16 q-^-.\< q-. q-. <mi? la>-^-. q-. q-. q-.
  <reb solb>-^-.\> <do fa>-. <si mi>-. <sib mib>-.
  <la re>-^-. <lab reb>-. <sol do>-. <fad si>-.
  <fa sib>-^-. <mi la>-. <mib lab>-. <re sol>-.
  <reb fa sib>8->\! _\markup { \dynamic mf sostenuto } q q q
  q r r4 R2
  % 17
  <mi'? fad>16-^-.[ <mi fad>-. dod-. dod-.]
  <mi fad>-^-.[ <mi fad>-. dod-. dod-.]
  <mi fad>-^-.[ <mi fad>-. dod-. dod-.]
  <mi fad>-^-.[ <mi fad>-. dod-. dod-.]
  <mi fad>-^-.[ <mi fad>-. dod-. dod-.]
  <mi fad>8-^-.\< <mib fa>-. <re mi>-. <reb mib>-. <do re>-.
  % 19
  <>\f
  << {
      \voiceOne
      r8^"molto appass." mi4->^"Vlns (+8va)" mib8->~
      mib \grace {re16( mib)} re->(\< dod)
      dod->( re) mib->( solb)
      \tuplet 3/2 {fa4->( mi->\! \ottava #1 <sib' sib'>_>)~}
      \oneVoice
      <sib mi sib'>8( <la mib' la>) <lab re lab'>( <sol reb' sol>)
      \ottava #0
     } \\ {
       \voiceTwo
       <mi, sib'>8 q q <mi? sib'> q q q <mi? sib'>
       q q q s s2
  } >>
  <re' re'>8->( <dod dod'>)
  lab'16->( sol) re( dod) lab( sol) re( dod) r4
  % 20
  R2*3
  r4 << {
      \oneVoice
      lab'16->(\mf sol) sol lab
      \voiceTwo
      fa8 si re reb
      do8._( si16)
      do_(-1 re-1) red-2 mi-1
      fa8-1
    } \\ {
      s4 \voiceOne r4
      lab16-4( sol) sol lab
      la(-5 sold) sold la
      la(-5 sib)-4 si-5 do-5
      reb8-4
  } >> r r4 R4.
  % 21
  r16 <reb, solb do>->\f <mi lad red>8-> _"(W)" r8 r4
  R2
  <mib, lab>16.\mf <re sol>32 <mib lab>8~
  q16[( <re sol>) q( <mib lab>) q8->] R2*2
  % 22
  r4_\markup { \dynamic f appass. }
  <mib' mib'>-> <re re'>-> <mib mib'>-> <do do'>->
  <sol' sol'>-> <sib sib'>-> <la la'>-> <sold sold'>2->
  R2*6
  % 23
  R4.
  mib?4->\(_\markup { \dynamic mf molto espress. } re->
  \grace {re16(_"(Ob)" mib)} re4.~ re8\) dod( re mib mi sib'4)
  R2*2
  % 24
  R2.
  r8 r16 mi,->\mf dod->( sol')_"(Fl)" solb fa dod->( sol') solb fa
  R2 R4. R2
  r4 r16 fad,(\f la fa_"(Cl)" mi' si fad fa)
  R2 R4.
  <reb' sol>16.->[ <do fad>32-> <reb sol>8->~]
  q16[ <do fad>-. q-. <reb sol>-.]
  <mi sib'>-.[ <mib la>-. <re lab'>-. <reb sol>-. <do fad>-. <si fa'>-.]
  <sib mi>8-. r r4 r4 r8
  % 25
  <fa' solb>16-^-.\mp ^"léger" q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-^-. q-. re-. re-.
  <fa solb>-. q-. r8 r4 r8
  % 26
  R2 R4.
  fa4->\(_\markup { \dynamic mf espress. } mib_"(Ob)"
  \grace {re16( mib)} re8 reb solb\)
  % 27
  R2
  do?8-^\p do re-^ re
  << {
       \voiceOne do? do re re do do re s
     } \\ {
       \voiceTwo r4 lab16(\mf fa?)_"(Cl)" sol mi
       la8-^ lab do-^ re
  } >>
  R2 R4. R2*2
  % 28
  r8 <sol,, do fa>-^-._"(W)" q-. q-. <lab reb sol>-^-. q-^-. r4
  r8 <sol do fa>-^-. q-. q-. <lab reb sol>-^-. q-^-. r4
  R2 R2. R2
  % 29
  r16 <do do'>->\f <reb reb'>8->~ _"(Str)"
  q16. <do do'>32-> <reb reb'>8->~
  q16 <do do'>-> q-> <reb reb'>-> q8->
  R2 <lad'lad'>2*1/4\fermata \ff \> s8 s s <>\!
}

pianoImg = \relative do' {
  \clef bass
  r16 <mi, fa'>->_"(Str)" <sol fad'>8->~ q16 <mi fa'>-> <sol fad'>8->~
  q16 <mi fa'>-> q-> <sol fad'>-> q8->
  r8 <mi mi'>16->(_"(W+Str)" si') re-> dod dod si
  % 1
  si8-> r r4
  R4. R2
  r8 \tuplet 3/2 {<sold la>16->_"(Fg+Ob)" <mi red'> <sold la>}
  <fa si>8-> r
  R2*2
  % 2
  R2 R4. R2 R4. R2 R4. R2 R4.*2 R2.
  % 3
  r8 <sol, dod fad>->_"(Tutti)" <lab re sol>->
  q-> <sol dod fad> <lab re sol>->
  <la red sold>-> r r
  <sol dod fad>-> <lab re sol> <la red sold>16-> q q8
  % 4
  R2*2 R4. R2 R4.*3 R2 R1*5/8
  <si' sol'?>8\arpeggio_"(Pizz.+Hp)"
  r q\arpeggio r q\arpeggio r r4 r
  % 5
  \clef treble
  r8 <dod  mi sold>-^-._"(Str)"
  <red lad'>16->( <mi si'> <fad lad dod>8)
  <sold si red>( <si, red fad>) <si red fad>
  <dod sold'>16->( <red lad'>)
  <mi si'>->( <red lad'>)
  <dod sold'>->( <si fad'>)
  <red fadd lad>4->\laissezVibrer
  % 6
  R2*5
  % 7
  \clef bass
  r16 <fa,, reb'>-._"(Fg+Ob)" q8-. r16 q-. q8-.
  r16 q-. q-. q-. <la? mi'>-^-. q-. q-. q-.
  % 8
  r <fa reb'>-. q8-. r16 q-. q-. q-.
  r <la? mi'>-. q-. q-. q8 r
  <sib fa'>\unaCorda q <si fad'>_"(Pizz.)" q
  <do? sol'> q <dod sold'> q\treCorde
  % 9
  r16 <re? la'>-._"(Fg+Ob)" <fa? reb'>8-.
  r16 <re la'>-. q-. <fa reb'>-. q8-. r r4
  r16 <re la'>-. q-. <fa reb'>-. q8-.
  R2.
  % 10
  R2*2 R2. R4. R2*2
  % 11
  R4.*8 R1*5/8 R2.
  % 12
  \clef treble
  r16 dod''-.(_"(Str+W)" dod8-.) r16 dod-.( mi-. mi-.)
  dod-^-. do-. si-. sib-.
  la-^-. lab-. sol-. solb-.
  fa-^-. mi-. mib-. re-.
  dod8-. r r4 R2
  \clef bass
  r8 sib,-^-._"(Fg)" ^\mf do?16-> reb-. mib8-.
  % 13
  fa-^-. r reb-. re-^-. si?-.
  fad'-^-. r fa-. lab-^-. sib-.
  reb,-^ ^\< mib-^ la,-^
  sol'4.~ ^\>
  % 14
  sol2 ^\!
  dod,8-^\unaCorda dod^"(Pizz.+Hp)" dod_"+½Ped."
  dod dod dod mi-^ mi
  dod-^ dod do-^ do si-^ si lad-^ lad
  la-^ r\treCorde r4 R2 R4. R2*2
  % 15
  \clef treble
  r8 re''4->_"(Cl+Fl)" reb8->~
  reb8 \grace {do16( reb)} do->( si) si->( do) do->( solb')
  mib4->~ mib8 r R2*2 R4.*2 R2*2
  % 16
  \clef bass
  sib,,8(\sustainOn fa' _"(Tutti)" reb' fa, sib,8*3/4) s32\sustainOff
  sib8(\sustainOn fa' reb' fa, sib,8*3/4) s32\sustainOff
  si8(\sustainOn fad' re' si,8*3/4) s32\sustainOff
  si8(\sustainOn fad' re' re8*3/4) s32\sustainOff r8 r4
  % 17
  \clef treble
  r16 do'-._"(Str+Ob)" do8-. r16 do-. do8-.
  r16 do-. do-. do-. mib-. mib-. mib-. mib-.
  do-^-. si-. sib-. la-.
  lab-^-. sol-. solb-. fa-.
  mi-^-. mib-. re-. reb-.
  R2*3
  % 18
  mib'8-^-.[_"(Cl+Ob)" do?-. mib-. do-.]
  mib-^-.[ do-. mib-. do-.]
  mib-^-.[ do-.]
  mib16-^-. do-. re-^-. si-.
  reb-^-. sib-. do-^-. la-. si-^-. sold-.
  % 19
  \clef bass
  <sold,, si'>8-> _"(Fg)" q-> q-> q->
  q-> q-> q-> q->
  q-> q-> q-> q->
  q( <sol sib'>) <fad la'>( <fa lab'>) r4
  \clef treble
  lab''16->( sol) re( dod) \clef bass
  lab( sol) re( dod) r4
  % 20
  R2*2
  r4 sol'16->(_\mf fad) fad_"(Fg)" sol
  mi8 si' re_"(+Cl)" dod
  fa,8.-3->( mi16)
  fa->(_"(+Ob)" sol-1) lab-3 si?-2
  do2~ do8 r r4 R4.
  % 21
  R1*5/8 R2
  <solb, dob>16.^"(W)" <fa sib>32 <solb dob>8~
  q16([ <fa sib>) q( <solb dob>) q8->]
  R2*2
  % 22
  r16 fa(\sustainOn do' lab')_"(W+Vlns)"
  fa,( do' lab' do,16*1/2) s32\sustainOff
  fa,16(\sustainOn do' lab' do,) fa,( do' lab' do,16*1/2) s32\sustainOff
  fa,16(\sustainOn do' lab' do,) fa,( do' lab' do,16*1/2) s32\sustainOff
  fad,16(\sustainOn dod' la' dod,) fad,( dod' la' dod,16*1/2) s32\sustainOff
  fad,16(\sustainOn dod' la' dod,) fad,( dod' la' dod,16*1/2) s32\sustainOff
  R2*6
  % 23
  R4. R2 R4. R2 R4. R2*2
  % 24
  R2.*2 R2 R4. R2 R2. R2 R4.
  \clef treble
  lab''16.->[^"(Vlns)"
  sol32-> lab8->~] lab16-.[ sol-. sol-. lab-.]
  dob-.[ sib-. la-. lab-. sol-. solb-.] fa8-. r r4 r r8
  % 25
  mi'8-^-._"(W+Hp)" dod-. mi-^-. dod-.
  mi-^-. dod-. mi-^-. dod-.
  mi-^-. dod-. mi-^-. dod-.
  mi-^-. dod-. mi-^-. dod-.
  mi-^-. dod-. mi-^-. dod-.
  mi r r4 r8
  % 26
  R2 R4. R2 R4.
  % 27
  R2
  <sol, dod fad>8-^_"(Pizz.)" q <la red sold>-^ q
  <sol dod fad>-^ q <la red>-^ <la red \parenthesize sold>
  <sol dod fad>-^ q <la red sold>-^ q
  R2 R4.
  % 28
  R2*7 R2.
  R2
  % 29
  r16 <fa, solb'>-> <lab sol'>8->~
  q16._"(W)" <fa solb'>32-> <lab sol'>8->~
  q16 <fa solb'>-> q-> <lab sol'>-> q8->
  R2 lad'2\fermata
}

md = { \change Staff = "md" }
mg = { \change Staff = "mg" }

pianoIImd = \relative do' {
  <lad' lad' lad'>2.~\arpeggio \p
  <lad' lad'>2.*1/6 s2.*5/6 ^"(Hp.+Vlns)"
  <lad, lad' lad'>2.~\arpeggio <lad' lad'>
  % 1
  <lad, lad' lad'>2~\arpeggio <lad' lad'> r2
  R2. <sol, fad'>8( <mi' sold> <do fa>2)
  r <sol fad'>8( <mi' sold> <do fa>4)
  r8 <sol fad'>(\p <mi' sold> <do fa>) r2
  R1
  % 2
  << {
       \oneVoice r8 fad,( \voiceTwo re'[ dod] \oneVoice si fad mi sol)
     } \\ {
       s4 \voiceOne <mid'>2\arpeggio s4
  } >>
  R1 r4 \tuplet 3/2 {r8 red,(_\markup { \dynamic pp espress. } fad}
  re'4) R2. R2
  % 3
  r2   lab16(^"(Ob)"_\markup { \dynamic mf espress. } sib do re)
  la(^"(Fl)" sol\> fa mib) r4\!
  r16 sold(^ "(Cl)"_\markup { \dynamic mf espress. } si sol
  fad' dod sold sol)
  r4 lab16(^"(Fl)" \p sib do re) r4
  % 4
  R1
  r8 <do la'>(\mf^"molto sensibile con tristezza" q <dod si'>) q2
  r8 <do la'>( q <dod si'> <lad sold'>4. <fad mi'>8)
  <sol fa'>(\> <la sol'>4.) R1*2\! R2.
  % 5
  R1*3 R2.
  r16 lad'( si, fa \mg la, dod, sol8) \md
  r16 lad'''( si,8)~ si lad'16( si,)
  % 6
  lad'8( si,)~ si lad'16( si,) lad'8( si,4.)~
  si16 lad'( si,4)~ si4.
  r16 lad'( si,8)~ si lad'16( si,) lad'8( si,)
  R4. R2. R1*5/8 R1*7/8 R1
  % 7
  <reb, fa>1->\mf ^"(Hp.+Fl)"
  R2. R2 R1*7/8 R2.
  % 8
  R1*3
  fad8(_\markup { \dynamic mf espress. } ^"(Cl)"
  sol) r16 fad( sol8)
  r16 sold(^"(Ob)" si sol fad'\> dod sold sol)
  % 9
  sol8^-^>(\! _\markup { \dynamic mf sostenuto }
  ^"(Fl+Cl+Hp)"
  lab sol si^-^>)
  sol8^-^>( lab sol si^-^>)
  sol8^-^>( lab sol si)_"simile" sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8( lab sol si) sol8( lab sol si)
  sol8(\> lab sol si) sol8~ sol16 r\! r4
  % 9bis
  r16 lad'(\mf si, fa^"(Hp)"
  \mg la, dod, sol8) \clef treble
  r8 \md <mi''' sib'>(_"espress." q <fad do'?>)
  <fad do'?>2\>
  % 10
  R1*3\!
  % 11
  \tuplet 3/2 4 {lad8(\mf si, fa \mg la, dod, sol)}
  \md R1
  % 12
  \tuplet 3/2 4 {
    sol''8(\mf\> ^"espress." si re fa re si
    do la do fa,_"(Fl)" la do)
  } s8\! \mg mi,,,(^\mf si' sold' \md
  re' sol? <do re>4)\arpeggio
  <solb' fa'>1\fermata
}

pianoIImg = \relative do' {
  << {\oneVoice R2. } \\ { s4\sostenutoOn s s } >>
  r8 <si mi>( ^"(Str)" <fad' si> <si, mi> <fad' si>4)
  <sol fad'>8(^"(Fl+Cl)" <mi' sold> <do fa>2)
  r16 si'(_"(Ob)" sold la dod si fad mi fad4)
  % 1
  r8 <si,, mi>( <fad' si> <si, mi>)
  <sol' fad'>( <mi' sold> <do fa>4)
  r2\sostenutoOff
  r8 <fad, si>( <si, mi> <fad' si>) r4 R2.
  r8 <si, mi>( <fad' si> <si, mi>) r2
  R1*2
  % 2
  \clef bass
  r4_"(Str+Hp)"
  <fad, si la'>2\arpeggio ^\mp
  <lab reb do'?>4\arpeggio
  R1 \arpeggioParenthesis
  r4 r8 <fad si la'>4.\arpeggio
  R2. R2
  \arpeggioNormal
  % 3
  R1*5/4 R2 R2.
  % 4
  R1
  r8 <mi' fa'>(\unaCorda q <sol fad'>)^"(Str)" q2
  r8 <mi fa'>( q <sol fad'> <mi red'>4. <do? si'>8)
  <reb do'>( <mib re'>4.)\treCorde
  R1*2 R2. R1
  % 5
  r4 re4->(~_"(Hn)" ^\markup { \dynamic mf espress. }
  re8. fa16 re8. lad'16
  dod1->)^\> R2.^\!
  r4^"(Hp.+Pizz.)" s r2*1/2 s4\unaCorda
  % 6
  R1 R2. R2. R4. R2. R1*5/8 R1*7/8
  % 7
  R1 R1\treCorde R2.
  sib,8->(^\markup { \dynamic mf espress. } do8)_"(Fg)"
  r16 sib->( do8)
  R1*7/8
  r16 sib(^\markup { \dynamic mf espress. } do sib do4~ do8) r
  % 8
  R1*4
  % 9
  reb'8(\unaCorda sol, reb' do)_"+½Ped."
  reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb( sol, reb' do)
  reb( sol, reb' do) reb~ <sol, reb'>16 r r4
  % 9bis
  r4*1/2\treCorde s8 s4 \md r8 \mg
  <fa' si!>(^"(Str)" q\unaCorda
  <sol dod>) q2
  % 10
  R1*3
  % 11
  \clef bass
  r4\treCorde
  s mi,,4-> r r2
  % 12
  R1 r8 s4 s8_"(Hp.+Pizz.)" s2
  R1
}

pianoIIImd = \relative do' {
  r8 mi'16->(\f dod) re8-._"(Str)" si-.
  fad'-. fa-. lab-. sib->~
  sib do,-. mib-. la,-. sol'4~(-4
  sol16 solb fa\> mi)
  mib->(-4 re reb do)
  si->(-4 sib la lab)
  % 1
  R2*3\! R2. R2
  % 2
  r4*1/2 s8_"(Str+Hp)" r8 <sol re' la'>->
  <lad fad' dod'>-> r r
  R2*2 R2.*2
  % 3
  R2*4
  r8_"(Str)" \ottava #1 <do' do'>-. \ottava #0
  \voiceOne re16->( mib lab8-.)
  \oneVoice <solb, solb'>-.
  r r4
  r8 do-. re,16( mib lab8-.)
  solb-. r r4 r
  % 4
  fa,!8->\mf r fa-> r fa-> r r4
  r8\< fa?-> r si,?->
  r8\! <sib' sib'>~\mf\>
  <sib sib'>16^"(Str)" <la la'> <lab lab'> <sol sol'>
  sol8-.\! _"(Ob)" r sol-. r sol r sol16->( fad) sib la
  lab4~-- lab16 la-.(_"(Fl)" si-. dod-.
  re-.\< mi-. fad-. sol-. la-. si-.
  dod8-.)\! r r4 R2.
  % 5
  R2
  r8 la-.\f la-. la-.
  si16->( la) la8 la-. la-.
  si-. re-. reb-. do-.
  r red,,(_\markup { \dynamic mf espress. }^"(Hn)" fad re
  dod'\> la lab sol)
  R2*2\!
  % 6
  r4 <do fa la do>4*1/2\mf s4*1/2_"(Vlns)"
  <re sol sib re>8( <mib lab do mib> <fa lab? do fa>4)
  <sol sib re sol>->( <sib, re fa sib>) q
  << {
      \voiceOne
      <do do'>8^( <re re'> <mib mib'>
      <re re'> <do do'> <sib sib'>)
     } \\ {
       \voiceTwo <fa'? la?>2.
  } >>
  <re fad la re>2
  % 7
  R2*6
  re8->\f reb-._"(Cl)" do-. si-. sib-. la-.
  % 8
  sold16(-1\mp la-2 sold-1 sid)-4
  sold(^"(Str+W)" la sold sid)
  sold( la sold sid) sold( la sold sid)
  sold( la sold sid) sold( la sold sid)
  sold( la sold sid) sold( la sold sid)
  sold( la sold sid) sold( la sold sid)
  sold( la sold sid) sold( la sold sid)
  sold( la sold sid) sold( la sold sid)
  sold( la sold sid) sold( la sold sid)
  sold( la sold sid) sold( la sold sid)
  << {
      \mg \stemUp sold \md \stemDown la do?^"(Fl+Cl)" la
      \mg \stemUp sold \md \stemDown la do la
      \mg \stemUp sold \md \stemDown la do la
      \mg \stemUp sold \md \stemDown la^"espress." do la
      \mg \stemUp sold^( \md \stemDown la sold do)
     } \\ {
       \voiceOne r4 <re fad>4^(
       <fad la> <sold si>2)
  } >>
  % 9
  sold,16->( la sold_"(Cl)" do) sol->( lab sol si)
  fad->( sol fad sib) fa->( solb fa la)
  sold->(_"(Ob)" la sold do) sol->( lab sol si)
  fad->( sol fad sib) fa->( solb fa la)
  mi->(_"(Cl)"	fa mi sold) mib->( fab mib sol)
  re->( mib re fad) dod->( re dod fa)
  do8 r r r4
  % 10
  R2*3 R2. R2*3
  % 11
  R2.*3
  % 12
  << {
      \oneVoice
      re8(\pp ^"(Str+Hp)" fa reb' do sib? fa mib sol?) \breathe
      \voiceTwo
      re fa reb' do sib? fa mib sol
      re fa reb' do sib fa \mg \stemUp mib \md \stemDown sol
      re fa reb' do <sib>\arpeggio \mg \stemUp fa mib sol! \md \stemDown
      <re>(\arpeggio fa reb' do \oneVoice sib fa mib sol)
      re( fa reb' do sib fa mib sol)
      re( fa reb' do sib fa mib sol)
      \voiceTwo
      re( fa reb') do sib \mg \stemUp fa mib sol \md
      re^( fa reb' do sib fa mib sol?)
      re^( fa reb' do sib) <solb, fa'>4.^\fermata
     } \\ {
       s1
       \voiceOne r4 reb''(^"(Fl)" do sib~ sib)
       reb8( fa lab sol?4.)~
       sol8( fa do' sib <fa'>\arpeggio do sib fa
       sol?4) r s2 s1*2
       r4 reb'16->(_"(Fl)" do do reb sib8 fa' lab sol)
       s1 s2.\stemDown mib,,4_\fermata
  } >>
  % 13
  R1*2 R2.
  r8 <sold si sol'!>-.\mf
  \accidentalsOff
  r _"(W)" q-. r q-. r4
  \accidentalsOn
  R1
  % 14
  \tuplet 3/2 4 {
    \mg lab,,8( mib' do' \md solb' si mi
    <si lad'>)\f\> q q q q q\!
    \mg lab,,8( mib' do' \md solb' si mi
    <si lad'>)\f\> q q q q q\!
    \mg lab,,8( mib' do'
  } \md solb') r r2
  r4 \tuplet 3/2 {la?8->(_"(Cl)" lad') dod,-.} fad,-. do'-. r4
  r8 mib,(_\markup { \dynamic mf espress. } ^"(Hn)"
  fa mib solb sol\> re reb)
  r4\! solb'16->( _"(Ob)" fa) mi? reb do'8-. do-. do-. do-.
  % 15
  r4 fad,,8(\f sol)_"(Cl)"   r fad( sol4)
  r8 sold( si sol fad' dod sold sol)
  fad( sol) r solb lab\< sib do re
  la sol fa mib\! r2
  fa'?8->_"(W)" r fa-> r fa-> r
  fa16-3\f mi-1 <mib-2 la> <re lab'-4>
  % 16
  <dod sol'?-5>8 r r4 r2
  R1*4
  % 17
  r8 sol'\mf fad sol_"(Ob)" lab16->( sol) fad8 sol lab
  re la lab sol r2
  R1*2
  \clef bass
  r4\< red,,8 r mi r mid r
  fad r sol r sold\f r r4
  % 18
  \clef treble
  r <mi'' mi'>^"molto appass." _"(Str)"
  \tuplet 3/2 {<dod dod'> <re re'> <si si'>}
  <fad' fad'> <fa fa'> <lab lab'> <sib sib'>~
  q <do, sol'? do> <mib mib'> <la, sol' la>
  <<
    {\voiceTwo sol'4*4\laissezVibrer} \\
    {\voiceOne sol'1->\laissezVibrer }
  >>
  % 19
  R1 R2.*2
  % 20
  \tuplet 3/2 4 {
    <fa,, solb>8-^-.\mf q-. q-._"(Ob+Hn+Hp)"
    <do si'>-^-. q-. q-.
    <fa solb>-^-. q-. q-. <re lab'>-^-. q-. q-.
    <fa solb>-^-. q-. q-. <do si'>-^-. q-. q-.
    <fa solb>-^-. q-. q-. <re lab'>-^-. q-. q-.
    <fa solb>-^-. q-. q-. <do si'>-^-. q-. q-.
    <fa solb>-^-. q-. q-. <re lab'>-^-. q-. q-.
    <fa solb>-^-. q-. q-. <do si'>-^-. q-. q-.
    <fa solb>-^-. q-. q-. <re lab'>-^-. q-. q-.
  }
  % 21
  <fa solb> r r4 r r2
  \tuplet 3/2 4 {
    r8\mf <si mi lad>-^-. q-. q-.^"(W)" q-. q-.
    r <re sol dod>-^-. q-. q-. q-. q-.
    r\> <si mi lad>-^-. q-. q-. q-. q-.
    r <re sol dod>-^-. q-. q-. q-. q-.
    r\pp <si mi lad>-^-. q-. q-. q-. q-.
    r <re sol dod>-^-. q-. q-. q-. q-.
    r <si mi lad>-^-. q-. q-. q-. q-.
    r <re sol dod>-^-. q-. q-. q-. q-.
    r <si mi lad>-^-. q-. q-. q-. q-.
    r <re sol dod>-^-. q-. q-. q-. q-.
    r <si mi lad>-^-. q-. q-. q-. q-.
    r <re sol dod>-^-.\fp q-. q-._"(+Str)" q-. q-.
    <sol dod>->(_"molto leggiero" <fad do'>) q q->( <fa si>) q
    q->( <mi sib'>) q q->( <mib la>) q
    q->(\< <re lab'>) q q->( <reb sol>) q
    q->( <do fad>) q q->( <si fa'>) q
  }
  % 22
  r2\f
  \tuplet 3/2 4 {
    <solb fa'>8-> q-. <mib' sol>-. <si mi>-> q-. q-.
  }
  r4 <si si'>->\mf ^"molto espress."
  \tuplet 3/2 {q->_"sotto" q-> <dod dod'>->_"sopra"}
  \mergeDifferentlyHeadedOn
  << {
      \voiceOne
      <sib sib'>2.*11/12-> <mib, mib'>4*5/4->
      \tuplet 3/2 {<reb' reb'>2-> <dob dob'>-> reb'->}
      <mib, mib'>1->
      \oneVoice
      <fa fa'>4( <solb solb'> <lab lab'> <sib sib'>
      \voiceOne
      <sib sib'>2) <dod dod'>~
      q4 <si si'> <mi, mi'>( <fad fad'>)
      <sol sol'>2. <mi mi'>4\arpeggio
      \tuplet 3/2 {<si si'>2-> <mi, mi'>4~->^"sotto"} q\>
      <fad fad'>4->^"sopra" <sol sol'>8~[\! q16]
     } \\ \tuplet 3/2 4 {
       \voiceTwo
       r8 <fa sib> <sib, mib> <fa' sib> q q
       <solb fa'> q <mib' sol> <si mi> q q
       r <fa sib> <sib, mib> <fa' sib> r <fa^1 sib^2>
       <solb^1 fa'^4> q <reb'_1 mib_2 sol_3>
       <si mi-2> q q
       r <fa sib> <sib, mib> <fa' sib> q q
       <solb fa'> q <mib' sol> <si mi> q q
       \voiceOne
       \mg r \clef treble
       <fa sib> <sib, mib> <fa' sib> q q
       <solb fa'> q <mib' sol> <si mi> q q
       \md \voiceTwo
       r <fa sib> <sib, mib> <fa' sib> q q
       r fa'^3 <mib^2 sol^4> <si^1 mi^3> q q
       \once \override TupletBracket.stencil = ##f
       \tupletUp
       r \stemUp <fa sib>\startGroup <sib, mib> _"m.s."
       \tupletNeutral
       \voiceTwo <fa' sib> <fa sib> q\stopGroup
       fa' fa <mib sol> <si mi>\startGroup _"m.s." q q\stopGroup
       r <fa sib> <sib, mib> <fa' sib> q q
       <solb fa'> q <mib' sol> <si>\arpeggio <si mi> q
       r <fa sib> <sib, mib> \mg \stemUp \clef treble
       <fa' sib> q q <solb fa'> q <mib' sol> <si mi> q q
       s8 s16
  } >>
  % 23
  r16 r4 r2 R1 R2.*2 R1*4
  r2
  \tuplet 3/2 4 {
    r8 <fad si fa'?>-^-.\mf
    \accidentalsOff
    q-. q-._"(W)" q-. q-.
  }
  \accidentalsOn
  q-. r r2
  % 24
  R1
  r8 solb'-.\mp solb-._"(Fl)" solb-.
  solb16->(\< fa) mi reb do'->( si) lab sol
  fad'8\! r r4 r2
  R1*3
  % 25
  \tuplet 3/2 4 {
    sol,,8(\pp lab sol si sol lab)
    sol( lab sol si sol) r
  }
  <fa sib reb fa>^>\arpeggio ^"en dehors" sol,^2
  <sib' reb fa>^> sol, <sib' reb fa>^> ^"(Hp.+W)" r
  <reb fa>16^>( <la do^2 mi^4>) <reb lab'^5>
  <do mib^3 sol^5>
  \tupletDown
  \tuplet 3/2 4 {
    \stemUp
    <si re^2 fad^4>8-. lab_[ sol]
    \tupletNeutral \stemNeutral
    fad( sol fad)
    fa( solb fa) mi( fa mi)
    red(^"senza cresc." mi red)
    re( mib re) dod( re dod)
  }
  % 26
  << {
      \voiceOne
      r4 sol'(\f \tuplet 3/2 {sib sib, sol'}
      lab sib2 sib,4)
      \tuplet 3/2 2 {sib'4--( sol-- fa-- mib-- re-- do--}
      \oneVoice si4)
     } \\ {
       do1 dob sib s4
  } >>
  % 27
  r r2
  R1*2 R2.*2 R1 R2.
  % 28
  \tuplet 3/2 4 {
    r8 <do' la'>-.\mf q-. <dod si'>->(_"(Str)" <do la'>) q
    \once \override TupletNumber.stencil = ##f
    <dod si'> <fa_2 mib'>( <mi_1 re'>
    <mib reb'> <re do'> <dod si'^4>)
    r <do la'>-. q-. <dod si'>->( <do la'>) q
    \once \override TupletNumber.stencil = ##f
    <dod si'> <fa_2 mib'>( <mi_1 re'>
    <mib reb'> <re do'> <dod si'^4>)
  }
  r2 \tuplet 3/2 {<sol? fad'^3>8-> q-> <mi'^2 sold^4>->}
  <do fa^3>-> r
  r2 \tuplet 3/2 {<sol? fad'>8-> q-> <mi' sold>->} <do fa>-> r
  \tuplet 3/2 4 {
    r8 <do la'>-.\mf q-.
    \set countPercentRepeats = ##t
    \repeat percent 6 {<dod si'>->( <do la'>) q}
  }
  % 29
  <dod si'>_> r r4 r2
  R2.
  r8 <mi mi'>16->(\f do' <re, re'>8-.)_"(Tutti)" <si si'>-.
  <lad' lad'>-. r r4
  <si,, mi si'>8->\ff r r4 r2
}

pianoIIImg = \relative do' {
  \clef bass
  R2*5
  % 1
  r8^"(Fg+Pizz.)" <dod, mi sold>-.
  r <red fad lad>-.
  r <mi sold si>-. r4
  r8 <red fad lad>-. r <mi sol si>-.
  r <fa lab do> r2
  R2*2
  % 2
  R4. R2*2 R2.*2
  % 3
  \clef treble
  r8 <dod' mi do'!>-.^\f  r^"(Ob)"
  \accidentalsOff q-. r
  \accidentalsOn q-. r4
  R2*2
  r4 re'16->( mib) \stemDown \md lab8-.
  \mg \stemNeutral
  <mib fab>-._"(Hp.+W)" <do reb>-. <mib fab solb>-. <do reb>-.
  <mib fab solb>-. <do reb>-. <mib fab solb>-. <do reb>-.
  <mib fab>-. <do reb>-. <mib fab solb>-. <do reb>-.
  <mib fab solb>-. <do reb>-.
  % 4
  \clef bass
  r8 <sib,, reb fa>-. r <do mib sol>-.
  r
  << { \oneVoice <reb_4 fa lab>->~
       \stemDown q16[ <do sol'>
       s <re_4 fa_2 la>]
  } \\ {
    s8 s \stemUp <mib solb sib>16^"m.d."  s
  } >>
  <si re_3 fad_2>8-. r <sib reb fa>-. r
  <la' do mi>2->
  << R2*3 \\ { s2*2 s4 s\unaCorda } >>
  R4. R2 R2.
  % 5
  R2
  r8 fa'-.\treCorde fa-.^"(Ob+Cl)" fa-.
  \clef treble
  fad16->( fa) fa8 fa-. fa-.
  fad-. la-. lab-. sol-.
  R2*5
  % 6
  \clef bass
  << {
      \voiceOne
      fa,,8^( sib lab' sib,)
      fa( sib lab' sib, lab' sib,)
      fad( si la' si, la' si,)
      fad( si la' si,)
     } \\ {
       \voiceTwo fa2~ fa2. fad~ fad2
  } >>
  % 7
  fad4(^"(Fg+Vlc)" la fa' mi re la sol sib)
  solb'( fa mi red')
  R2.
  re16(-1\unaCorda sold,-5 re'-1 dod-3)_"+½Ped."
  re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  re( sold, re' dod) re( sold, re' dod)
  \voiceTwo
  re sold, <re' sold> dod
  re\treCorde sold, <re' sold> dod
  re sold, <re' sold> dod
  re sold, <re' sold> dod
  re_( sold, re' dod
  \oneVoice
  re8) r r4 R2
  \clef treble
  r8 sold'->(_"sopra" si) sol-.^"(Fl)"
  fad'-. dod-. sold-. sol-.
  R2*2 R1*5/8
  % 10
  R2*3 R2. R2*3
  % 11
  R2.*3
  % 12
  \clef bass
  \mergeDifferentlyHeadedOn
  << {
        \voiceOne
        sib,,,8_( fa' re'? fa,) dob_( solb' mib' solb,)
        \breathe
        sib,_( fa' re' fa,) dob_( solb' mib' solb,)
        \oneVoice sib,_( fa' re' fa,) \voiceTwo dob_( solb' mib' solb,)
        \oneVoice sib,_( fa' re' fa,) \voiceTwo dob_( solb' mib' solb,)
        \voiceOne
        sib,_( fa' re' fa,) dob_( solb' mib' solb,)
        sib,_( fa' re' fa,) dob_( solb' mib' solb,)
        sib,_( fa' re' fa,) dob_( solb' mib' solb,)
        \oneVoice sib,_( fa' re' fa,) \voiceTwo dob_( solb' mib' solb,)
        \voiceOne
        sib, fa' \md \stemDown re'! \mg \stemUp fa,
        \md \stemDown dob' \mg \stemUp solb
        \md \stemDown mib' solb,
        \mg \stemUp sib, fa' \md \stemDown re'! \mg \stemUp fa,
        dob'2
     } \\ {
       \voiceTwo
       sib,2\unaCorda dob sib\treCorde dob
       s1*2
       <sib>2\arpeggio dob sib dob sib dob
       s1
       r4 solb_(_"(Fg)" fa mib~
       mib) solb8(_"espress." sib reb \stemUp do?4.)^\fermata
  } >>
  % 13
  R1*2 R2. R1*2
  % 14
  \md r4 \mg r^"(Hp)" \clef treble
  si'''8_"(W+Pizz.)" r r4 \clef bass
  \md r4 \mg r \clef treble si8 r r4 \clef bass
  \md r4 \mg r r2
  R1*7
  % 15
  \clef treble <fad, si>8-> r
  <fad si>-> r q-> r
  q16 fa sib-2 la-1
  sold8-3 r
  % 16
  \clef bass
  red,,4(^"(Fg)" fad re' dod si fad mi sold)
  red( mi mid fad sol sold la
  % 17
  \tuplet 3/2 {lad8 si) r} r4 r2
  \tuplet 3/2 {lad8( si) r} r4 r2
  \tuplet 3/2 {lad8( si) r} r4 r2
  \tuplet 3/2 {lad8( si) r} r4
  \tuplet 3/2 {si8( do) r} r4
  \tuplet 3/2 {do8( dod) r} r4
  \tuplet 3/2 {dod8( re) r} r4
  re8 r r4 r2
  \clef treble
  r2 \tuplet 3/2 4 {
    sold'8_(_4 si_2 sol?_5^"(W+Hp)" fad'-1 dod-2 sol)
    % 18
    sold_4 si sol fad' dod sol
    sold si sol fad' dod sol
    sold si sol fad' dod sol
    sold si sol fad' dod sol
    la_4 do_2 sold_5 r re'-1 sold,
    la do sold r re' sold,
    la do sold sol' re sold,
    la do sold sol' re sold,
  }
  % 19
  <la sol'> r r4 r2
  R2.*2
  % 20
  R1*4
  % 21
  << R1*5/4 \\ { s1 s4\unaCorda } >>
  lab,4*1/2-.-- s8_"+½Ped."
  re4-.--^"cuivré (Fg+Hp)" do-.-- lab'-.--
  lab,-.-- re-.-- do-.-- lab'-.--
  lab,-.-- re-.-- do-.-- lab'-.--
  lab,-.-- re-.-- do-.-- lab'-.--
  lab,-.-- re-.-- do-.-- lab'-.--
  lab,-.-- re-.-- do-.-- lab'-.--
  \tuplet 3/2 4 {
    re8->( reb) reb reb->( do) do
    do->( si) si si->( sib) sib
    sib->( la) la la->( lab) lab
    lab->( sol) sol sol->( fad) fa
    % 22
    <sib, mib>-> <fa' sib>-. <sib, mib> <fa' sib>-> q-. q-.
  } r2
  \tuplet 3/2 4 {
    <sib, mib>8-> <fa' sib>-. <sib, mib> <fa' sib>-> q-. q-.
    <solb^5 fa'^1> q <mib'^2 sol^1> <si^4 mi^2> q q
  }
  r4*3/4 s16_\f \clef bass
  <mib,,,, mib'>4->^"(senza 8va)"
  \tuplet 3/2 {<fa fa'>-> <sol? sol'?>-> <lab lab'>->}
  q( <solb solb'>) <lab lab'>( <sib sib'>)
  \tuplet 3/2 {<do? do'?>2 <reb reb'>-> <mib mib'>->}
  \voiceTwo <mib mib'>1
  \clef bass \oneVoice
  <fa fa'>4( <sol? sol'?>)
  <lab lab'>8_( solb'' \stemUp <sib,, sib'>4)
  \voiceTwo <sib sib'>2 <dod dod' fad>_>~\arpeggio
  \oneVoice <dod dod'>4 <si si'>-> <mi, mi'>( <fad fad'>)
  \voiceTwo <sol sol'>1\laissezVibrer
  % 23
  \oneVoice
  R1*2 R2.*2 R1*5 R2.
  % 24
  R1*3
  \clef bass
  r4 solb'(\f\> ^"espress." fa mi)^"(Fg)"
  r\! sol8(\< si re\> dod4.) R1\!
  % 25
  \tuplet 3/2 4 {
    reb8-2(\unaCorda sol,-5 reb' do_"+½Ped." reb sol,)
    reb'( sol, reb'
    \clef treble do reb lab')
    <reb,_5 sol_2>( lab' sol
    <do, si'?> sol' lab)
    <reb, sol>( lab' sol
    <do, si'> sol' lab)-1
    <reb, sol-1>( sol, reb')-2
    \clef bass do(-1_"quasi sp" fad, do')-1
    si(-2 fa si)-1 sib(-2 mi, sib')-2
    la(-1 mib la) lab( re, lab')-2
    sol(-1 dod, sol')\treCorde
  }
  % 26
  << \tuplet 3/2 4 {
       \voiceOne
       fa,_( sib lab' sib, lab' sib,)
       fa_( sib lab' sib, lab' sib,)
       fad_( si la' si, la' si,)
       fad_( si la' si, la' si,)
       sol_( sib sib' sib, sib' sib,)
       sol_( sib sib' sib, sib' sib,)
     } \\ {
       \voiceTwo
       fa1 fad sol
  } >>
  % 27
  \tuplet 3/2 {sold8( mi'? si')} r4 r2
  R1*2 R2.*2 R1 R2.
  % 28
  \clef treble
  \tuplet 3/2 4 {
    r8 <mi, fa'>-. q-. <sol fad'>->( <mi fa'>) q
    <sol fad'> <si lad'>( <sib_4 la'>
    <la sold'> <lab_4 sol'> <sol fad'>)
    r <mi fa'>-. q-. <sol fad'>->( <mi fa'>) q
    <sol fad'> <si lad'>( <sib_4 la'>
    <la sold'> <lab_4 sol'>  <sol fad'>)
  }
  r8 si->^\ff \tuplet 3/2 {<si mi>->^"(W)" <fad' si>-> <si, mi>->} r2
  r8 si-> \tuplet 3/2 {<si mi>-> <fad' si>-> <si, mi>->} r2
  \tuplet 3/2 4 {
    r8 <mi, fa'>-. q-.
    \set countPercentRepeats = ##t
    \repeat percent 6 {<sol fad'>->( <mi fa'>) q}
  }
  % 29
  <sol fad'>^> r r4 r2
  R2.
  \clef bass
  r8 mi16->( <do do'> re8-.) <si si'>-.
  <lad' lad'>-. r r4
  <mi,, mi'>8-> r r4 r2
}


% ---------------- «Smart» transposition --------------- %

#(define (naturalize-pitch p)
   (let ((o (ly:pitch-octave p))
         (a (* 4 (ly:pitch-alteration p)))
         ;; alteration, a, in quarter tone steps,
         ;; for historical reasons
         (n (ly:pitch-notename p)))
     (cond
      ((and (> a 1) (or (eq? n 6) (eq? n 2)))
       (set! a (- a 2))
       (set! n (+ n 1)))
      ((and (< a -1) (or (eq? n 0) (eq? n 3)))
       (set! a (+ a 2))
       (set! n (- n 1))))
     (cond
      ((> a 2) (set! a (- a 4)) (set! n (+ n 1)))
      ((< a -2) (set! a (+ a 4)) (set! n (- n 1))))
     (if (< n 0) (begin (set! o (- o 1)) (set! n (+ n 7))))
     (if (> n 6) (begin (set! o (+ o 1)) (set! n (- n 7))))
     (ly:make-pitch o n (/ a 4))))

#(define (naturalize music)
   (let ((es (ly:music-property music 'elements))
         (e (ly:music-property music 'element))
         (p (ly:music-property music 'pitch)))
     (if (pair? es)
         (ly:music-set-property!
          music 'elements
          (map (lambda (x) (naturalize x)) es)))
     (if (ly:music? e)
         (ly:music-set-property!
          music 'element
          (naturalize e)))
     (if (ly:pitch? p)
         (begin
           (set! p (naturalize-pitch p))
           (ly:music-set-property! music 'pitch p)))
     music))

smart =
#(define-music-function (m) (ly:music?) (naturalize m))

% ------------------- Notation rules ------------------- %

#(define my-accidentals-style
  `(Staff ,(make-accidental-rule 'same-octave 0)
          ,(make-accidental-rule 'any-octave 0)
          ,(make-accidental-rule 'same-octave 1)
          ,neo-modern-accidental-rule))

#(define my-cautionaries-style
  `(Staff ,(make-accidental-rule 'same-octave 1)
          ,(make-accidental-rule 'any-octave 1)))

#(define (my-metronome-markup glyph-font text dur count hide-note)
  (let* ((note-mark
            (if (and (not hide-note) (ly:duration? dur))
                (make-smaller-markup
                   ;; We insert the (default)-font for flag-glyphs and
                   ;; note-head-glyphs to prepare the possibility to use
                   ;; other fonts and to make possible using
                   ;; \override MetronomeMark #'font-name = #<font-name>
                   ;; without affecting the note/flag-glyphs.
                   (make-override-markup (cons 'font-name glyph-font)
                    (make-note-by-number-markup
                        (ly:duration-log dur)
                        (ly:duration-dot-count dur)
                        UP)))
                      #f))
         (count-markup (cond ((number? count)
                              (if (> count 0)
                                  (make-simple-markup
                                          (number->string count))
                                  #f))
                             ((pair? count)
                              (make-concat-markup
                               (list
                                (make-simple-markup
                                        (number->string (car count)))
                                (make-simple-markup " ")
                                (make-simple-markup "–")
                                (make-simple-markup " ")
                                (make-simple-markup
                                        (number->string (cdr count))))))
                             (else #f)))
         (note-markup (if (and (not hide-note) count-markup)
                          (make-concat-markup
                           (list
                            (make-general-align-markup Y DOWN note-mark)
                            (make-simple-markup " ")
                            (make-simple-markup "=")
                            (make-simple-markup " ")
                            count-markup))
                          #f))
         (text-markup (if (not (null? text))
                          (make-underline-markup text)
                          #f)))
    (if text-markup
        (if (and note-markup (not hide-note))
            (make-line-markup (list text-markup
                                    (make-concat-markup
                                     (list (make-simple-markup "(")
                                           note-markup
                                           (make-simple-markup ")")))))
            (make-line-markup (list text-markup)))
        (if note-markup
            (make-line-markup (list note-markup))
            (make-null-markup)))))
#(define*
  ((my-styled-metronome-markup #:optional (glyph-font 'default))
                            event context)
   (let ((hide-note (ly:context-property context 'tempoHideNote #f))
         (text (ly:event-property event 'text))
         (dur (ly:event-property event 'tempo-unit))
         (count (ly:event-property event 'metronome-count)))

   (my-metronome-markup glyph-font text dur count hide-note)))
#(export my-styled-metronome-markup)

#(define-public my-format-metronome-markup
  (my-styled-metronome-markup))

#(define my-time-signature-settings
  (append
    '(
      ((3 . 4) .
                ((beamExceptions . ((end . (((1 . 8) . (2 2 2))
                                            ((1 . 12) . (3 3 3))))))))
      ((4 . 4) .
                ((beamExceptions . ((end . (((1 . 8) . (4 4))
                                            ((1 . 12) . (3 3 3 3))))))))
      ((2 . 2) .
                ((beamExceptions . ((end . (((1 . 12) . (3 3 3 3))))))))
      ((3 . 2) .
                ((beamExceptions . ((end .  (((1 . 12) . (3 3 3 3 3 3))))))))
      ((4 . 2) .
                ((beamExceptions . ((end . (((1 . 16) . (4 4 4 4 4 4 4 4))))))))
    ) default-time-signature-settings))

% Ugh. Distro-default smallCaps doesn’t deal with accented chars.

#(use-modules
 ; regular expressions
 (ice-9 regex))

#(define-markup-command (smallCaps layout props text) (markup?)
  "Turn @code{text}, which should be a string, to small caps.
@example
\\markup \\small-caps \"Text between double quotes\"
@end example"
  (define string-upper-case #f)
  (define accented-char-upper-case? #f)
  (define accented-char-lower-case? #f)

  (define (string-list->markup strings lower)
    (let ((final-string (string-upper-case
                         (apply string-append (reverse strings)))))
      (if lower
          (markup #:fontsize -2 final-string)
          final-string)))
  (define (make-small-caps rest-chars currents current-is-lower prev-result)
    (if (null? rest-chars)
        (make-concat-markup (reverse! (cons (string-list->markup
                                              currents current-is-lower)
                                            prev-result)))
        (let* ((ch1 (car rest-chars))
               (ch2 (and (not (null? (cdr rest-chars))) (cadr rest-chars)))
               (this-char-string (string ch1))
               (is-lower (char-lower-case? ch1))
               (next-rest-chars (cdr rest-chars)))
          (cond ((and ch2 (accented-char-lower-case? ch1 ch2))
                 (set! this-char-string (string ch1 ch2))
                 (set! is-lower #t)
                 (set! next-rest-chars (cddr rest-chars)))
                ((and ch2 (accented-char-upper-case? ch1 ch2))
                 (set! this-char-string (string ch1 ch2))
                 (set! is-lower #f)
                 (set! next-rest-chars (cddr rest-chars))))
          (if (or (and current-is-lower is-lower)
                  (and (not current-is-lower) (not is-lower)))
              (make-small-caps next-rest-chars
                               (cons this-char-string currents)
                               is-lower
                               prev-result)
              (make-small-caps next-rest-chars
                               (list this-char-string)
                               is-lower
                               (if (null? currents)
                                   prev-result
                                   (cons (string-list->markup
                                            currents current-is-lower)
                                         prev-result)))))))

  (let ((lower-case-accented-string "éèêëáàâäíìîïóòôöúùûüçœæ")
        (upper-case-accented-string "ÉÈÊËÁÀÂÄÍÌÎÏÓÒÔÖÚÙÛÜÇŒÆ"))
    (define (group-by-2 chars result)
        (if (or (null? chars) (null? (cdr chars)))
            (reverse! result)
            (group-by-2 (cddr chars)
                        (cons (string (car chars) (cadr chars))
                              result))))
    (let ((lower-case-accented-chars
            (group-by-2 (string->list lower-case-accented-string) (list)))
          (upper-case-accented-chars
            (group-by-2 (string->list upper-case-accented-string) (list))))
      (set! string-upper-case
            (lambda (str)
              (define (replace-chars str froms tos)
                (if (null? froms)
                    str
                    (replace-chars (regexp-substitute/global #f (car froms) str
                                                              'pre (car tos) 'post)
                                    (cdr froms)
                                    (cdr tos))))
              (string-upcase (replace-chars str
                                            lower-case-accented-chars
                                            upper-case-accented-chars))))
      (set! accented-char-upper-case?
            (lambda (char1 char2)
              (member (string char1 char2) upper-case-accented-chars string=?)))
      (set! accented-char-lower-case?
            (lambda (char1 char2)
              (member (string char1 char2) lower-case-accented-chars string=?)))))

  (interpret-markup layout props
    (if (string? text)
        (make-small-caps (string->list text) (list) #f (list))
        text)))

\layout {
  \context {
    \Score
    markFormatter = #format-mark-box-numbers
    metronomeMarkFormatter = #my-format-metronome-markup
    \override PaperColumn #'keep-inside-line = ##t
    \override NonMusicalPaperColumn #'keep-inside-line = ##t
    autoAccidentals = #my-accidentals-style
    autoCautionaries = #my-cautionaries-style
    extraNatural = ##f
    timeSignatureSettings = #my-time-signature-settings
    \override TextScript #'stencil =
      #(lambda (grob)
         (let ((grob-markup (ly:grob-property grob 'text)))
           (grob-interpret-markup grob (make-italic-markup grob-markup))))
    \accepts SoloStaff
  }
  \context {
    \PianoStaff
    connectArpeggios = ##t
  }
  \context {
    \Staff
    \alias Staff
    \name SoloStaff
    fontSize = #-3
    \override StaffSymbol.staff-space = #(magstep -3)
    \override StaffSymbol.thickness = #(magstep -3)
  }
  \context {
    \Voice
    \consists Melody_engraver
    \consists Horizontal_bracket_engraver
  }
}

% ------------------ The actual score ------------------ %

\book {
  \score {
    <<
      \new SoloStaff <<
        \mesuresI
        \contrebasseI
      >>
      \new PianoStaff <<
        \new Staff = "md" \pianoImd
        \new Staff = "mg" \pianoImg
      >>
    >>
    \header {
      piece = \markup \smallCaps \titleI
    }
  }
  \pageBreak
  \score {
    <<
      \new SoloStaff <<
        \mesuresII
        \contrebasseII
      >>
      \new PianoStaff <<
        \new Staff = "md" \pianoIImd
        \new Staff = "mg" \pianoIImg
      >>
    >>
    \header {
      piece = \markup \smallCaps \titleII
    }
  }
  \pageBreak
  \score {
    <<
      \new SoloStaff <<
        \mesuresIII
        \contrebasseIII
      >>
      \new PianoStaff <<
        \new Staff = "md" \pianoIIImd
        \new Staff = "mg" \pianoIIImg
      >>
    >>
    \header {
      piece = \markup \smallCaps \titleIII
    }
  }
}

\book {
  \score {
    \new Staff <<
      \mesuresI
      \smart \transpose do sib, \contrebasseI
    >>
    \header {
      piece = \markup \smallCaps \titleI
    }
  }
  \score {
    \new Staff <<
      \mesuresII
      \smart \transpose do sib, \contrebasseII
    >>
    \header {
      piece = \markup \smallCaps \titleII
    }
  }
  \score {
    \new Staff <<
      \mesuresIII
      \smart \transpose do sib, \contrebasseIII
    >>
    \header {
      piece = \markup \smallCaps \titleIII
    }
  }
}

