- Symphony in D Minor

Edited by I César Franck
Daniel Gregory Mason
Reed
Lento Theme I (Slow form) © b TN
AN s ~ - gf’ o
0 1} D B - y 3 y h =% 1 H > 4
%ﬂzﬁﬁi 5 —+<4—1 — —&  — =t
14 v | O 1
Piano »
Cellos & Basses |
A |
et
] 1 A AY al
T o e e
E
Violins .
i =t S s e e e e e e e se—
P espress i EF "U r‘ b‘r’ P |8 b
| | v lo cresc.
: ” lb‘d: E:‘;L Bg\‘, - \:I 1 ;I. \l
7 PR R _3 e 343 3 37 37
SN— : ‘&t ;C
-LE .
>~ /_\ TN
-
===
. S 1Y ) U 1 0
—— :‘J‘r > j-" -I_l".:- -—'rb Dl
= F 3 a9
"q;L Py 7 i
k3
/‘_'__—\ . n » Y
Ossia%%rrf'%___#&:- Ossia%
- T
po g
&) — : ) . T = i =
O gt g gEF F & = L ¥ % ~—— ]
——p0CO CTesc. ——
N /—\__l
B b — >, 3 =
— ——F
Copyright, 1331, by 6. Schirmer(Bro.)
Printed in the U. 8. A. :



__ oy
1
| o L}
Q)
Xx¥
L 18]
: o
R
il
Ne
Wi -
iy HIH
—

Il

11

|

-

> P2

P

=

I 0 T )

L® ]

L.

e
03

7%
0
2z

o

Ho

|

[
Hill
i
il
i v
__W 8/ A
i -
mﬁ 7. 10
iy |l
h |

cresc. T~

r"

1

?’

'F

I

»

=3




fd

————— “——

1 TR

vy "

TR R,

85290

0

N 1 -~
s ” T 2 TS > =
5 .»@ o 5 I = 'jlgfgéé' EEEg
K‘: ll lk\ % N
——}-b—ﬂl. +—+y !

= ER
\ &

0 f—"" | T

}” A1 1 é
AN3 V4 I E
: L e L
-l‘,:l ‘Jl. ‘\;I\J

~— ¥ ¥ ¢ F FF F F g

A | cresc. molto i
) . o o N oW o N o

=== = B B | |

~— S
¥
._,4...9 3
T F EF EFFFFFEFE FF F T F =
p - - - - - - »
Theme 1 (Enefgetic form) * - ‘

a Allegro non troppo p— p— 1 . £ be-b-f'-
4 = h 1 i ; T. 1 1 I 1 1 2o
e hetre et ey tt—¢ 7 =

& -@- , F'v ’ i !
Strings ~
P ool lf £l
» I\ 9 . .
I PP A =% =i = %:
) S P ol g 17 AY I 11 i L L - ) S 1
< I P 1 T ' |
30
% s T | M Cear 1 N 0
| T 1T 7 %‘ - Pt
| mf == sf = —=——— sf >
. o é | , bl_lg bb?
= :‘LEEE.‘E ] : }
——r-a-c-—a = — ' — '
o = §b 3 m3/
espress. '
e e T e S S——
) ) § oL L 1 1 i A = q{ i { i ‘A
= | T 1 o T —T 1 & 1
S - = b s g 59 = ic—g;&_
=3 = peo [ X
n Tt [~ |g1r |[E=T
‘ ; ——
S P e = s S ——— =
—& —&— & oo ot —o— o
— L -
EEE F X i




3

1-

TR T e
K
—
S

=
ke
s %3

1

i

1
I i
=y
»
\—-/
-
1

t
1
L v
1§
Ossia

}

1

I

27
-
p——

R

b,

»

T
10

> 3
T i
AR B9
[ :"
\/
]
d " ) §
) IR N
i;*_/
Ld
J
b F
v @
4 E

3
b5

)
)]‘ g -1 ‘
,I i 4T ) \
L_L_L % I.A.. 9 —t viwu MJ ﬁ ——_llﬂ \
Q +H3 ¥ TR | A
~ | R « —dh st L& ﬁ | ‘
qu D ) -% rvﬂ T c¢ L4 A (
N1 1 l% IA) @ 1P » i |
ml‘l e N4 » oyt 1 M
e 5 ) _ : i\
¢ TR 3 [ T e TN \) » il e
& [Tl T |F (1 o i I &)
2 1N b » ;.6, k|
ool R~ ol iy S i iy
E R f [ & Nf .
. .
o‘-..  _ #l | ] Bl / )
Al H$ e v
T A s L 19
- | YARR s xjv/ .J 4. ¥
wi IR | T - i
R b 1 i s T s N <, 15
. 13 J 1 I; i I: 1
HEp N PP LV ,%wv “ gmwu % )

15200



U}

“~t :jl

-,

AN

1

N—
= L
is,
I
>

pl.ﬂv g ﬁ

Bl

0 ey

)

e

.'. -

o™

—

2

e ™

10018

|

—

- _»

)

s

b be.

151
1 Ld.

| == |

i)
JAY

b<

iz

!

bboF

11

vwv

==

CT6SC.

"N\ B bri

——

oreésc.

r'

7“5 O S
5




L ':F_—_lﬁi— i ‘
U L]
= S | it#
N~ ———— S—————— e N—— S————
+ l ‘lkl
Z 512 ’_‘J. qj Y s
Sl R EEFEREEFE

1
L0l

cresc. molto

RKAK2QN

- - —— —+—
Rkl o= T iaigdddaiaigdase S e raT
2 ===j==! = ! T '

= — Jf I
. =: . . -
£ % - 0 ™ h
F54p ot e toteto o ot te e te T e 7 ;,m e o o 1o 7 e
LI FT I T I T s s T ET T T E ot ~
) %-. E%:: nb 'h . = -
0 1. ™ | - ol
4 & 1 T - - — ¢ r 1 ¥ } 1 /4 i
= iné } F i - 1 ¥ T - —+r3 T 1
[ 2 e ! ~— L N 1 1 ¥ L
sempre| ff . .
L - ht gl o p o E e e s s
e i aas
..#
g1, T £ 2 . P N W N N Y e Yot o J‘!
= e se—sis R ot
3 —F—t—7 ‘T—a—h-.t—bi— ; e f —— ] }
;5 T Y f. i . I h ; T h } % b .g b ‘g:
11- iV‘Vbb‘ - ii.- —Ig F. + TI. i —E'_j-. m
h “ . . -5'/ -v'-/
espress.

. 1 N L) | SN e N D R
W —— e S o — s | +— i  ——r— — F— ——
o 3 gﬁﬁ:‘*‘ﬁ? : :i‘—“—fqi::f‘”ﬁ ® — ‘:ﬁ%_

e e =
dim. — F br F & l r- bE F ‘
Bt } !"L‘Jl TF t r —JJ %’- JH 1 %
s Sttt e e gt e tiast o T 1oyt
= -”LJ & e e 1 i \qf;f/ d"\\:_/ '
P 4 TN Theme IT
L = S

Ly ke ebe & i £F Eo o hd N
] gl { % f F.ﬁfw - T
) L N ™

molto cresc. = poco rall. el| dim. P Wolce e molto| cantabile
2 ) .J.gihﬁl |/b' + a fempo

] 1 n’}%l lll;'#e — = 7 = ]ﬁﬂ_“-"“d T — " e

== J%av 7;'\,571;' gi ;r‘xi'&:}}z —+1 - £ F—F
e l ~— | L=



LA

ﬂr.\u

F gDz
t

1AW

1
5

D= L

Ho—

L
YA AP A} B

LIty el

hv,‘w_.,

1]

—
o
—

&

-
Y

“©

-+

cresc.
L

— 1

Z

i
4+
—1

T
b&' b?
—_— =

I

4
18] ]
T
1A Y 4 1

f molto cresc.

SN

-

|
11
-&-

.FF .
=

h Y
0

JAY

N A TH ] H
.

110

~

1o

WA S ]

cresc.

s

| SRS 11 11
.

Y g
Y

T

B O A |

A

| |
e _»
- 1. ] & -.?

»
=

P ol ot
£:

.h*

!
=T

o
— T
—

115

| A

1y

i

1L

]
. _®

5

R
|
e
a

BAY

L © )

p°

-

Theme III Trumpets, Wood-wind and Violins

]

-4

'Eﬁ-'— »-

L
'ﬁ' sostenuto

D)
—




»

J

[170]

B -
-g%ahl. ! # o
o
#q

&

T

[ & ]

Flute
<

»

e

-

g1
Li?
! [L 1 l
bo——
-t
¥ -

B ®

espress. e dolce
Oboe
P

2 e
#
—#ﬁ%ﬁp—h&
p 3 -y
Violins
=
i
e

=0
L4

)
T

V.40 § S

P

i

1
14
2y
(949
Ao LIV Y
1 1
1
T —
75
4
i
Clarinet
T —

>4
&)
=%, @ ]
J°K § 1

s

il
(VRIS n s " P il
- 'q o fﬂ_n I .. ‘. 1
il wll WL Sy [ - : ﬁ
' on N m \
Q grl T m |1 / o] T
AN 1 § L) H
h.wﬂ. S L.jil 1 m hﬁ| N ‘ um i f#ixr m u;
I | B 4 =N UL Ml # =L
(& 1Y ol 1 u Gl 5
benn T i i ] i / y
| ' IL‘H...._Hw a ) i Q] dl —.m. H
L 181 +j|l 'Y A N m
9 | —dT A 1Y &
E 1 I _ aidllll & 1N -
‘4 | 1) i 1 DI _ A § 4 ml
\wn @ ﬁ ™ n [ ﬁ lmmv W:A ~

I 11 vV &

10




boELK @ ]

T

\ 7

I

AR

13

L ® )

' o |

Horn etc.
Oy

-

B f

uhv

AN 74

/\\—/

1

Flute etc.

,I;I\J PN uﬁ:JF%\Jf #-'—E—w-

Oboe etc.

i

.l(‘
LoJ

L @ ]
LS ]
[ @)

L® N

>

R TP

.4
AL 1L

.

A\ITAS SN © ]

W')“h'o'

bt
S2

41

=3

"
+
!

RN

g

P
#M

»p

>
L@ ]
O

£
17
y .o

LS )
S—r’
sempre

[3)

7 Y

|190{

185

y-

=

g
£

b

M NOPEN § ]

>

'n‘zf crese.

g

[y} b9§

N 7N

P cresc.

e —m

A

Ld

1E8

DeveloEment

)
)
)

14
1 74
T

—

ah3

—t
K 4

b
@:;/ f e marcato

195

_bi i"l-!
\_b‘fv;;:: _

AL

R

|

||

1

1

Lhe
-~

bg

Y
T

1

1

1

-1

+
1

{

85200




. qr ) \ |
p _
\‘ P 2 % A- i
! G
(18 W s = nﬁ Jﬂ@ AN &
N I _
#IC v T | |
u e : s
=3l il
o= i { . |
ki [ B
f Lu\v \ h
\ P’ y 8
[ ]
Kl A 1 B R _ i
i | B 3
i i F
X {1 : M
— 1 ‘e 3
it e | RYlE I
Aﬁﬁ N f RS A 11 N1
! 4L en
\—l \ ﬁ.. $ +H
‘R o ,
) Y = N
F X A f m | N
|/ Q > il s |
3 : vm ) p_ N — ]
J ; - -
’ WNAV <l 27 N nmhywd P P

| ——

——

- AN _ A&

1

3
DTy

P v
W._wr b
H T
~l
hx
wil
)
I i1 iy
)
!
-
3l 4
9
Tﬁ 1.
1 ey

85290



13

NS
ae
o+ .
P e
Jsn
|
- -t
b
T l.._v
. 288 T
X
' -t
-
o !
-0 -
Y]
-5
v i
- -

[ .

b,

be

i
=

b

I

mf espress.
[

D

- 5

==

molto dim.

<

-
1 1 ‘
hotby

245

1
12N

1S
pro

(@)
[ @]

15 el
%4
S

n
) X1

QL
T N4
o mdi
19
TN
L
i e
—nNR~ ]
A o
i
=N
|I§yﬂl||

=i
a3 1T
[ Y 8
1IN
i)
T N U
e ..V e
-
NN nl,.- )
A | $x= -+
_ld
PRER n

N N N N

141

255

1v.. Ml
”A.l
.IV. @
- ..N..ull.f
i
P
bﬁnrl
TW
o
Eig
R
2 X
Y
. t 3
| ne
! ,Mduwf
, A

<

-
?Yl'

5

b” 4
R £ o0 WA

85200



=z

L6 Y

s

molto dim. 1

|

T

'S

\/G\/

L@ 17}

T
7N}
Z_18%

ke 3

) §

[~4

A

A3

he

[ @
espress.
295 h

104

——

-

e g

- Ihd

LS J

-
4

1
Drxy

e

=1

. >-o—b
N~~~

T~

280

~—3

o

T

b

4

+
)21
T
| @
Cat

| P espress

Flute

i

#

N~
285

"
) i

-

—

&
I

i F§* #s

o

b
P
——
espress.

Pt

L~

7z

>
-
L ]
>

“[¥E F

oo

[ 77N

R

»

[N
n
L

PN @ )
espress.

53

85200

535
v




15

'

i
1
o —
y N\
.
—f
P
‘E F £ ]
.4 A W
i

J

AW | b

AL

>
>

1

i

E

nf

£
4, 4

=/
-r-:
.
S
-

335

v —

3

L ® 1

I
<

«Q
Ty
z
/E:\
e ¢
T
]
1
.F.
&
o ]
-
~
.
» i
<
-

<

305
)

=

£

o

1

be.

N 4

poco cresc.

Pw -
S+— ( H
N AT -
oN M $it-° ._“ ~ M e 1HY
SN W ] oL QJ (M4
$H3 Mrbr . S ;
| T N N ' r&t LII i =
B [T e B G
" I — PL.. «“ '.. ] F
o T Rl ~<QlLIA o BRugr ey
:c. 1A r e ﬁ r/u., sl m TN
- <M Tl 7V D-! o O ~c@ulil
LIRE A1 < T &
- i QN | |
m ° - WT -y o f.‘lrt t HT = 3
PVRNTP s M e \e e 3%
g [ I
, ‘ . &
e A u A 4
e ' | 8
, SR Sk ﬁ; N H.mm -
.l‘U S
_ cely I Q| el g |d0V i A 28
3 v e - S ¢ dl . A B3
i -t AL & 1 -l arN M
Au‘mwv n 70 n =815 n NEhH M

A

1

ﬁ. Trombones

B5290




16

N
ot
44
H
N
b
@w
+

e =L

N-a
P!
m
| 1
1
ﬁzlm ]
]
: .

2
3

g

i

4

H

:
4

arann



17

-

o bebe

B w
A
IV
i .Llﬁo

e
- E
i
I 14
i | 3
T

T
g

|

{ I

iy

S h#bj#;l— b g e bk v

N ] = H g
TR b = muhm”m £ L Jm__ &
‘c ] " -
S = g e e
IHW.. 'L_ 1| ?v v y
1 4 : THIT : ’ e
- il 1T I ! ,MH !
i lv m..- . il 1 4l
: m . . L-l r m- QAJW —‘v
s - FA i 1 4
TINTS b i y i .
4l Ty ﬁ %l._.. {ﬁ. I 4. 8 ({]®
o s == . mun ol N —h| ; ' 2 M
it Iz 5 tth [ [] W. N
Tl 2 e i (Y i
- ,. . S . .
AR N |, 2t d Ea = | 1
zy i ] - H=—
B "
2 Rl m u 1 u ‘ j 3 < ] _J
ol ] ] 1S 4
| y S W i my
At % lli.. s e m u 2 1 .1
R 3 . 3
4 1A g 4
o TN .. 2 1 0 i .
Twa e G
o | R h o N - HHE - 8,4 .
. - MMA‘ 4 1
I . r 3 W
rey ) ] .. IVJ. 11
B | AL T ) = ¥ &f, [ m a
4 : . _
il =
i)l ) H ol : ) A
Ty » . —INNL 18 1MI|
I3 - Rew s -
P en N DL .IAV
M UM !

B5280



O

|
1

Theme IT

atempo

p molto cantabile

11l

i Wik 1§

i

L
1

T
i

molto cresc.

) I

|

Zam—3 U]
=T

H

|

i
N

1}
7

i
D

t’% > :

N

-
C—t

1
23

123y

\_/

I

¥
17 43

Ihafel
el

FAR

O eresc.

-3

™
4]

1
=

q
H

: . 1 1o
) NI
T

= ;‘M

x4

“©

gq

T
1

i

-y

1 [
" . l"J
T

molto cresc.

ﬂ\
——o—»
€L
] §

N
£

marcalo

by




19

»-
=

—?_,.
SNS———]

=

1

& =1

r

g

The
—
be
r’ -~
b 11b;bc
e |
sfzg—-——j .
PT
5
_—

Hes

o 1
e
1
—
—
EESE
-
Efbr,
y PO
éﬁ%
;
e

+ N
R " |

e |

&
b bﬁh;E h.
e=
1
)|
i E——
A9
d !L 4
“©-

v T

g

Violins
espress.

p.
Y

&

|

8ostenuto

Theme IIT

)

.
Jed
A
_r _j—_.' g_i O
I%_
Se—r

R ¢ K

L © ]

n

L ® ¥

<>

molto dim.

85200




20

A_# L1 LT
g
4] I
._jf L een 1| dle
A Inu.iqmum A- 1 m
1 N
ya S| VA
2 Colg G0l
: [
o
Yl )
8- . .m_. ¢
L @
N, 2
wu A1IE LSl
2\ )
llihi o {

i an p nn\ m
Al 52 )i
T Gl

i )

.m I-H !dno\ Hﬁ

2[NS ke R

] L/ “ru@ ik

&\ > Y ™ %
-Wwa . u._/ I/Av /
n :v|m }W A_ﬂ: ) I.ma Y N

TP . [ 14
num. .mmmn nnmmw -mnnr
PR n NP N

\ il

!
)
Q]
¢ T
19
Yy ‘nnm./ Qi
g y
44 i
Y
i
! | e QL
g W\
il
={ M
) ]
o MU
s |
S |l Iit
.'anr..ﬁ mllw.“u_”.l-w
) -m-/wmué

475

|

181
L1

S~

\ B0
JUIE.
Ammn ¢
ar o

\

. T
IDvT
n
i
il
i x/ n
IMV
il
BN
Lvrru
) T
Lmhm
d H

1]

b= bF

>

i

z

pe

>

=

M 1
. | 4 3
{ ) & ] g

bt

(-
S wf
Ljﬁ..ﬁ.. .l!ﬁ]rv
e e
T (TR \
TR TN
¢
(

&l (I
(L Eﬁ
(

LR
(L2 I
A. 4 W/l IJU
( (N Th

1 q

85200



£ .

B

) TR 4 9P
n
|

P N 4

T~

con tutta forza

XV_

/\

~

[ A

Il

IS
!._._

<>

| §e be

1

P |
L]

n

e

If(

b

LS @ S VIED MY

) bd
Tnn-

=/ >

;t.
3 #‘ 4
NE BN B

z/

3

¥

z/

-/

T 3FEE

ol ®

A

174
bl

/?'_

‘-'— L

r'_‘:
’ y S

_O_QH

85200




N B

b

{

English Horn

cantabile

! 1:{

-

1

-

—

P | senza arpeérgz'o e ‘&'taqc.l )

-J:é’i_

) o

1

dim.

SE=w == s

S — |

U

A\

-

F

S
Ay

F
-
-

—

.Y

Harp and pizzicato Strings
Allegretto

V2 S R U

l_gth

Theme 1

g

b

iy

o 117 K

13
;

- BRI TN
1V
N
y 5 TI A
(s Pt
U
" 7. Y
v . A
vV

) 07 AW P/ Y

22

I

DAl

—
J | T——

==

r’

-cantabile

>-gib-
b 9

| BT

2 5h

852900




23

F

68810

-
.

—~1
|

~—__— S8enzal|arp

Ll

——

1
-

o

?

?.

._.}
|
“.

|
o —]

=i

?

br

:

-
| %

.F_

_—

|

17T~

AN Y
]
7Y

1
r

.

oo B e
e g
[+b}
nox
kNa ORI
%3
Lm 3 ﬂ
-
AJ e
PR 70

p | —|cantabile |

/r
. alda .

Jhti V
Y|
'y
¢
N\
.
—y|[ [

S

3 L -

~—

C78SC.

35200



espress.

=4

1
\S?.8
]

b

¥ N

—

—
—

..._

2
-

J/\ﬂ

B oot 4

molto dim.
>

i

&
et

Zm.\/
l/\J

imolto daz

P =

Ay~

==

»

S|
dim.

AN

isafeop

r__

WI”

| 6 on W%
NI
[
T
° $
T =

K\: 1 1“

85200




25

o — ]

r

-
bt_*

—)

—
=3

. OTeésc.

77

EKlddsE

iZ
b=
~

Je b 172 o

1

»-
1
|

-
!

largamente

g

I

-

r—
—®
Se—"

L

Ld

~—_

I/‘\

P

PN

=4

T R i | —

i (BB N4

<
U

P

1
I

1
1 &
b — I i E ! s

)

=
uc

Ther‘ne I

I

X v

4

-
i_B
|

P espress.

1 L

English H

il

194

tory
y Muted Violins

i
Introd

AY
Scherza Theme

I
]

et
Al

3

16200




1]

a fempo

)

| Q= —

espress,| —=——PI°C rall. |

-8 "

Flutes,
Clarinets,

Horn,

83

26

3
bd 4.

minor

105

iy

—g
L

]1

.
3,;@0
!

poco rall.

/

-3 =~

ey <

V

V.4

02

| ,—\J

o _ 11

Scherzo begins, G

4D

he

D el

Pp  ral

L U =

.

prnp———

"." ._!': .'I w

I L

AW 1[
& >

-

\8_/

> S

e——

-




27

£l

1)
¥

>

..!.

.o M4

13

>

 ——
4

A

ke -

e 2

T e

i) ey
o
1
1 = d
= 3
H 1..7.
-
s mi.N
Mo rxy
\ 3

‘13
|
K
. ﬂ 1
4
b
I k] ;ﬁ
3
4N N
I78)
N
=i
™ 1
et ]
A -
— vt
3
-
F.ﬁur
V.l
] L
-~ b
| a
11
. ..
.. . N
1 4
< o
s

-

74
-

1)
Y.

Yl

F—v
1

I3
h§ |

-

ANI 4

dim.

1
14

194
LA

130

NilZ,

Il

R "
e

HENA

I
) 4
i)
%’




28 Contrast Theme for Scherzo
espress. e dolce

N ‘:\ TN ) ; — % ~N
ES R RmEE n DR e
!: ‘F jl% T = i' } "lﬁv,

ra\
IR
£
)
*5)
s/
5
W
|

Ll

_— ‘ b Bl T~ | — :
£ bea eo 2,0 2o B if ep pr bl by T
S —




29

i

.LJ

PaC 0

i =
l

—
e

P
|

I

3y ® M“_Ww
T e £2
3 2l
T
d.lﬁ u.‘
4
_ i
II.'
Ik
ﬁl..
E ﬁ.q.

AN3 V4
(3]

r——
1
.

B
Return of

3
1

0
| 4

|

. .l
iy e e —— i —
e

'}
N
1 i 1
03

-
bT’ 3
ea—
114 - .J ‘l 1

pu—
|

7.

S 1 |
T
o 1

[ &
) 0
Y 1 1
- T

38

pummp——

13 1
h

¥

i

Li's}

sempre 0P

i

i
Y
14
)
.

=

|

)
I
tﬁ" & i;.: 7 §* °

Scherzo Theme

. 4.11—
° I— aed
il
LZ. “Hor
)
J‘j TN
- Hr ©
n V'l
=
| B Ee o
11.4...
1. agd
Nk
L\ S|
Th- “ere-
TN
wv A

—
1

e

» u
1
'E‘

-

T
T
i. FL—!

N
J B S

=

el Lk L4

85260



80

PP g

|

. .J .
A
JlAvn
.J. lj\
RIS
(¥
r TR 1 =N

-

F— &
-

&

espress.
étzn?e }P)"—

\_/\

s

EnglishHorn th
y
rN

] 1
1V
4

b

£
¥

dolce espress. p

1 Y
o
T e

Fi.

we |

e
~——F

poco cresc.

;- ; H

e
=

‘Lq._____,‘I:;:;l__
P et
[
=

t

|

N6
f* o AE
—luwum ot~
nl ,mAZ.Dr
@
b qwav =
DL M
o’

)
P

)
’ o
.4

o 117

1)

1A 1

Both themes to-

1L

3
. |
12

N
i

—

Ul

-4l

L4 Jl‘
y 'S
SCVINE
1 Alilim
H I
m :. [
3 [
= - Ty
g X
¢\l \ e
ary

Lm,.

ko A

.\

85290



31

-

vV

=

o

.Ir

N

4

Y
9

A
p

1

T
L]

215]

1¥

-

cantabile

4 220V

7
) —

4
|
&

=y

T

T
17

>

Dt

Lo’
hd -

- o P

1

-!._._.'_

Y

)

y
First Contrast Theme

T

in lent

7
Poco

4

—
2

l

e Costenuto

34

D

5200




32

Second Contrast Theme

5 , =

17 4 f I 0

| & .. '% ”lli - L 1y - | IN@ 1

ANSY; N A 1 Ll " Al i

[)) . ] N

aitempo
BIe ey : bl
m i) e T 1 {
U ‘ \ | T )
Poco piu lento rall

Tempo I molto cresc.
) S I N —
) -
"—‘Q—#.[ir*‘wi /:’r] il - J- T bJ' & v —..—J.LJ;
Hti—e— e Eidi = e S
t T
—_— rall. cresc.
u hg e H
[l
Aoy

NS
UFJL_

E
f%
@ :

L S 1 lﬂ

['P]

18
"“mt
‘=g
<J"
~
Caih
$
3

-w f Vb—-—” o
d l — oresc. l l\
molto sosten /N T
417
= 2t ,lw ety ; hebel? 'EE_FJ-‘::‘L 'L'Jf ==



17

)

Y

—
\-—;

) S
1
|

o1~

&
dim.
y-X

o 117

Wood-wind

T
i -

Strings

s
|

Wind

Strings

Both

el
.
s
S
R
IHILES
:
H
P 9
N th
i S L

.
_i-:m

L4

T,
b |
— ¥

18280



34

Allegro non troppo

1] e

i
A\

{ - .

P\

=
S

==

5

-1
e

=i
sSal e

-
o

1
A,

w

-

AN —

W)

o -le. -l o | =

Theme 1

\‘l}..
it
i EHI

3

Q
e m il
IR,
el
i)
1 2\
o L
DN 0
/L\/\l.’l\

111

]
=i

T e
» fj:
t

-
&7

TR

<
-
- ®

3
x4
P 488

cantabile

8¢ A

) I
&.Jw -Iiv

> | L
|4
%E J
) |l
™ v ﬂ

I'E W ]

=

1/\|‘\‘

—

dim.

Y|

bIY & |

by
>

<
XX

7

daim.

RRLQf



35

“Dea

¥

1
]

—— -

-

oW}

o

¥ 3

o ¢ I
rd
1

-

1

s ===

T
a
Nt

1_*‘

—&

=¥

=z

_#?.-.

—--—

N

1

1

)]

4
1

i
It Y
~

>

espressivo| e marcato

E

7

a S T

»

s

=

/__——
1
1

#

*—Y

e L=

W
17 4

A \3V.A

I

N Y -

| Ky

[eW)

)

-

s

..

s

b :’;@Eﬂ_ },Z,%J

¥ 1

A |
e

pife

be

~”

molfo cresc.

D

o —

L

325




36

S oee

L~

_

L

= e e S e =

y 1 i

T

—

e

£t

~
»
-+

L)

R\3VA

|~

€
. A ES ]
L TTHMLS
R &Trl ai§ m ] d
-1 v - T,
RS\ S T
.| T m
- [ meS {1 il
S .
i S| T80 I mm' v
2 1 fol
: ,w R |_r7 I i
™ 3 9]
m — aE BN ¥
S
H [ Sa 3 M
-4 by »
X A g
| Lo Th U 1 H ¥ M..D..
- [~
" . 1421 B3
) o | h— 4 k4 9 Vm
/ ﬁ kFB A3 W.
LA S Y/we d
} Pl -] - Wl
— 4 J‘M ] .nw.:
-\ $H
| . ¢ §=3 Fes -
TR ) Tromp /N ) .
=0 | wD " - ﬁ“&. 1 m
Aol HeH— ) ol i .
M2l | U M
Jm . 3 ..h. T ‘.-_
¢ w G - / Lxll
S — ) I\ n
~ ) - 1 r—
C S iy |
BT AT Y
3 ﬁmmm L
) m7 D N g

LT VPN



87

];

\'r‘d
R

poco crese.

=

1

1 n
P2 o | {

#'ﬁ GL\/

+He *

1

=t

3

Es

==

i

|
—1

~ . 1 |1
e —a o

p—
K-

NS————

By

|

=0

¥/

S———— T
v £
|

|

l‘ Sy

A

molto dim.

" by

i

/

&

4

>

=

P,

Theme II

DER

ke

S———

=

IBR

e s

1}

—

Al

8

B
Hi

t theme, B-minor

=E5%

-

P

0 Slow movemen

3

4
120] ~—~

—

Ed

dim.

1’\/!

Listesso temp

¥
)

29|

| =l

L
Ll

P

espressivo

27 s




38

_
¥
i B
15
ok < e
B
)
m.bﬁ! gn 0V W

b

4
n
¥ N
)ﬁ\ ~d ’ "
I‘ \ h I
) hm_.%rr @ =T ]
Ik
i
" ‘
i o o
st d] YR
}a Xt wt?m e o
i ol '
add ‘llx
A i 1 Y Cl
A ' 2y
TN q 4 <
- ) 3 *IPTIS o y
E L
o g o il
: 2 = i
s __L M il i
‘_I.l | .l 1|..
,f s o & th
o
“N ] mA
- T
e Y # nad m;ml T ,lll |
\ =)
fan) m -] N, chr:71|
- o T o r.m ?ﬂ. m
B o i —
H e i X .mmmx
DR NP feay

1,
L h
fs
T o I,
| N
3 J[ 1281 » m
o =
=X
ailt [l
Wl ,Wﬂ
u

(el
‘l - =kl
e
/1IN \ 3
"..l.l..
. L;‘v
4 r -
. [yl
] ) I.IX\
s \ )
1 )
. HH
3Ry =
Y ./
Y
' [H
qlli |
=
M -
=2 =
£ 4
< g

(TR
iy H
V.I K JT.
F -
Lﬁ.l r l'hlﬂ —
T | ]
= ﬁl . s
Aoy —
nad ﬁ
\{11\
_J 9
o
1!.7 e —x
11
o)
AN
L
%2 ]
Hiy n |
I 1
h
Aﬁ,r? in
| |-
Il W
T8,
f =y
50 55
M



39

ba

b
.4

be-befa

b

fe

-

—_— T

\ykw

é@

3 b

—

4

O 1
b S i - |
: I2TR T & TRRe
M e o . |
ﬁ_unhv | — lwz i —H
i | A / sal | i u
T ! - A R E '\ —
M GN. | 3{ Il %.l A
sy l |
(a4 [8 8 1 b A_ !
Tr L o _ M g |
2a% , - ku..‘ii 4
0 <peo e, [ 4
Hté IW quw.nv |.r!'
1S — H _
S = dd 1 N
T8 P N 4.L7v 1 n.mJ N
il _ A V m T o | 7 zlrx._Hn
/.qIIHW u«#u] Am /lr W .W - L
l” B IL _ /IHLD T I.&MIAMW # Lunﬁm .l b 1+ -M
32 e A N i
TS g LN el
W B 2 ] i N
N .—.* aya._ll .4\1 r_v7 ] Almwmmr __ 1 lp
i -
| A _
L F | v ] i
L 4 R0 e N N -
— _“. \] DN / ‘qu U
- 9y U £y
NA. I 1 LUTn_W. i A,..W A ]
o il S :
ﬁmxv ,WT <y nml ! 7 o)

===

i) i
— Sag 45
+
B |
2
. -
- o
|
] |
- 4B
LUUHI +
|
Al
o
_
i
.”nl !

5200



40

‘#&—}
T

g

+
Il 1 i |

-

H

_F‘_\.

+

i’ o)
DL ® )
Piu lento

o]
¥

195
'R & )

e

]
200

|

—6t

Lk
1t

A/—\
b
—t

>

A
2

£ e

by
1
19)

b

e g

e

A
-
Pz

N

£

.4

4

i D

-

#

b=
:9

ba
1 —
1z

A
19
1.4
¥

At
b

A
7eS8TV0

1
- X S

LR~

esp

D
1

Vig

e
b

e

A

Theme II developed

L, W

VM
T

Ui

h LI |

T
v ru
T

0
i *
1

" 41 S Y

w4

fanY

<
A

3134

k@ ]

X

) =

q#h;* I

o

N

) B el
A

S S
=

o/

215

85290



41

N

J

.ﬂ Hi
i D
q N h

N
! N
Iw 3 T
TPH- ®

H.
74

|

<.

I
TP

_d_l 7“/] I I
\___‘/

y oo W LI 29N~ |

—
-+
Y.

E?a

i

8

7_F

—

Ubg n

Tempo I Allegro non troppo

q 1 o
PO

(41"
fou

. ¢

3

'5:

SNe—
I/‘\I

——
—_t
T

1L
1

~ |

245

K~

£

=

T 8

34

ol

z

#;

L

230] @

198
1

J 235

K~

-
.

b2

espress.

13

=

b

X

N——

l) /—_.Lﬂﬁ'

ko

I

——
z-

17

=
07168¢C.
o 2 » £ |Hp £ » £

T

16290




&

1 " ! b <
T T—% R 4
it 7z o ﬁqr_ I]:lﬂ]l Fhflfr lb'r‘L
1% b =0 % 1
' a poco a poco crese.

5 .

25
P——
: : L —
| Stig gt B bl
—— ——- S~ L S

]

v,
o>
2

&
i >
>
e
P>
h>

N
n -
wn

BT

_t:e«o
h_
E
re
i’t—«
E

K
E
-
.

be . |be be be ke |be be b= be | bp
eSEsssS=s == ,
! 260] rer b

| b 3 b!l 38 8 b 8 3 P 3

\)

e
A ]
LA
>
L
b

o

L = — ,
: i L 1
;
Recapitulation Theme I

.
’ - ) I I LS
g v 1 T

-

T

fEpcrbee ddd iy

i
.»ﬁ—# e L tel,.ep AT

i

ol

e e
-'}1 'l-rﬁml—a—‘_#—‘_-



g

A..E

Y

ld.

2o,
|

b &}

e

i

3

b

T

—3

-

‘n‘rf cantabile

/A

rh

 —

'Y
» J

RU

[—]

y

o —
HU

285

>

SRS

[’\l

11

=

a—1
S

290

==

ey 2

oreésc.

0196S¢C.

J

Y
. g 1 —
b4 4

»

|

IPA S ]

>

—

-

o

b A
D&

—

—
>

ﬁ'b{ — t}

R £ an)
<

85200



o« il | I
. Y —_3 L% v ﬂ | ‘ w P
.bL..’WIT I i un._w‘ .lnw“_. ,n.i. e oc Iﬂmﬂ.ﬂ
- } [ s Ll
ui N F M 78 |
5 9| % IJ,
; i _ o Nl
A g ILE mhin Jdﬂﬁl Al —y L R
8 , 5
g i 1) %
n N . -l # ———_ m“ Ky BN
m ;»!.,11 Tl IDJW:.I y- #‘FI.. U HP i “LT AU_WWHWJ N lu....Tu?nﬁ
= n | = ol el W
m _ It | 4 !
g L i '\ N -l i i
mr, # : — « LL
s i _ H X ﬁ —] B
Ity f i % L R 1 e L S
hm . L] . 1-
11 N1 = ﬁ._ iy FUIL Il §
J 4
\._.7.1 — | J.= &PI il JT sl 4 il
LA 1 - ANE1 | T
X7
Gl ™3 _ ml
pet sl N s TR Al
14_ I iJ 1D :.
0 il I L S | 1 A
S | i
- = , 544 3T < i ¥
3 P RGP et o f A“., 30 m m

W
um
AW*II
|
| amlll
s S
\
_
|
I B
ﬁ. Mll
< 1
N
a,,%
o
g -
e

85200



45

JIL \E\
1 Xy
JW..I lisi
L NN
Tt | =t 3
K
&VJI 7
i .
VI Mdxh
3524 23
2t
N
o - IDLwnnu..
L)
YIC Y\
T +H
e
A.nu,
- B
Hd
| D} }
3 13 =22
g
< VBl
o w
g I |e— N
@ £
0
e $ A
5 3
| ol m .
2 nmu. +hf =es
54 |
o i
I PP
Dy W.U n
N

320

Y
ID..H«-“.AH,
[a: N |
Al D)l
ke
N [ RITR
Nw_ .
NN ki
m 4.1t
N R
[a: _
| Iyl
e _
o] 3
R
Wv

¥

J

Theme HI from 1ist movement

e} |
) )
|
"
S e
—
N
—~E e
2
Rl (e
—||ll| *
R
2 S
) m 9P
.ﬂmsvl E
b
-G
= ~Jap
1
TN :
p )
3 ioadl
R N
N

Alé |mu ¢
i {d m
A
4
1919 & ¢
4 p - BTN
1%
=
e & g5
i ]
™G
“~N
o
A .
L 124
AN 1
IL..U ‘
-5
3 \
, TP
A 13 HE A
4
-~
B
(4
4 iealE
il il

= nmv-n 9]
ey
A ”L g
- "
1l
ek Wl 9
A in .Iw Jb
M
- N |H
nwuu. m’ Lumnh
|
-+
RS
L )
-jv w
—MHP S [919P
Al S AT
19
T1®
~
] D Jv Aw
A |
<MD

90



85200

& & = ©
e
: rp
l)n I)n
T T 1 -
| S e M i
== 528 B
. i o
G0l E z 3
M
| Theme I of 1st movement
" — e I espressivo
7{ 'Rﬁ 3 : e [ 3 ‘).': - [ v] o — [ ] } & “ T, 1 —
1S h 0§ K @ q ie ” ? L % r L 1 i 1
o —+"0 : v a8
~— 4 ‘:/ -‘:/ -r— b o
\_//
rp
= m n T "
7_ le:lﬁ i 1 . I
- % 7 : % = = s % z
- :: pr- o :E 355 :E = o o ] = &
= = © = s =
Bass derived from Theme
III of 1st movement. :
— espresswo
=‘= = & ! <z = - 7 —
W .t 13 & i L Vi & & s 1 [} o~ 7
| £ .o N L L y i ya L v L L | i S Y i z y 4
o T ¥~ o~ = &5 *1—x3 — 1
=/ -F_Er | o
] I. Ak 5% E { E
B |
—F L = j— =< = e .
3 BENEREE R
E s % ®Ezd FF 3 o
Theme III (1st movement)
8empre €spress. ’ ~ T ’ ~
/‘.-. | | J b
. h L
ne y4 i i | Pt | LIZ8 Y 1 L
L4 & ' N I h o b o ) 2PN
i { Jbt 11 V%{' v i{’ v ¥
[3] _— ham 1: b z — q-gr
® ® mollo cresc.
% t ) :Ll T
2 3 1 N S j &N
a LI ) 4 e R4
= = = =5 == = bF e
5 4 E3E T2 N W
\-6____———/ 'GE @
/-\
btz 5. o __
1 1 )04 i >
] i > [ *7 5 [ 7] n ) " 7 - 1 I
kD 5 8 'L V’ L 1[ L1 IL i - —te L = g 3
b = - bw br- br" *To
dim. ~] L -
rr
e - — ; " — 3 ——
~——— P& 1 — 3 b-at —b 4—b-&—
b ; —t - -
b E: i e =
—



47

1 Z

I
e
=
| TP
©
BU

w-

3

— B"F‘ibr»‘

T

o

1%
—

3
—

W)

1 4
{1

"3V

¢

375] 2

—r

b

&

s
<

J

g

S FHak

S
il

] 1IN

%

—do St
2t e 3
T W,.l Y1

g | e
b | e,
nnmw...w.. BITR
2
X!
m
Ihsen "
ta PR
HH AEFF
R %1
N ——

/\
i

|
A -
'In&VLn aWJ M _60
R
(3]
7 v
QL BTh
R
=T 5L\ S
—
UL A
'&:n_. m
h 11/ 331
] B
TTe
J[i 41
Il ik
T
TINDy (TR
o 1% |l
o \
.ﬁ“ 1
L
[«] . | 448
| ] e
-]
g 1778 \
Y
ST A
g F S - o8
/N
(TP
R
m NI
|
TRl
cO
— g

1

Wl ¢
nrm 1
— .Jﬂ o
QO
1 8
“ITNe—8 1
4 N ] <
o
m $
e
¢ ¢
1.3 Hs
90
L

»-
t
|

[t TTe
[ e N
B ) I )
H @l ILFI
| 9
|
¢ q
el
1 T

£f

¥
Ll

W=

r

fH ¥

r.d
s 1

X,

)
L)
i)
. i
9
Il‘ .l.
i
. 1)
9
T
i)
I." 11
1)
A o m [ ]
N XY
T
N
V13§
.‘Ij‘ X
CYN R
T Wh
ﬁ
Ule

85290



/ N o Y ) .
f | 1 A h“f [+ \ L_
n N " i s ¢ T
o F B
4 LI h .t.ﬂl 1] Lm \wﬁpﬂl
A : = o | il
\ il \:L. hil Q |
IJ Tlﬁ . N L \ ’\ nt..—.f. i
iR T mj ?VA K L._ - g t._: 1
- ‘“xr, mw
i T o Wl L
-] . | . \ E Jﬁ
JF S ] xt/ 8 b 4] mm ] ] =
4 |
/j. SERILY |- a 0
W =@ i il o
N fH H | 4 . . Y
e .hw T wﬁ < #llu ) %+
1% TN il
Il 9! ! ._hp | ”
.l.l.L.; : ~ .I:.‘v R Ilp-
— L 8mﬂA . \ 4
i [/ =1
i} ] q ﬁ - r? I
k o
4 /
7 il ™ | l_ ‘4_ <
g 1 | . Hr .
, b )
- b - , A 9§
ap- - (1)
» i 3 i d 1] il i
AR DN 4 P MJ %,mb mJ

L
[ .48

85
3”4

u

==
S

i
435

85200



THE MUSIC-LOVER’S SYMPHONY SERIES
GENERAL PREFACE

_In recent years few circumstances in our American musical life have been more
striking, or more full of promise for the future, than the rapid yet solid growth of interest
in symphonic music. Within a little over half a century our symphony orchestras have
increased from two to about twelve major orchestras, with about forty more that are per-
manent enough to be ranked as symphonic organizations. These are serving a large and
increasing public. At the same time the taste of this public is being formed through
many agencies: through the widespread “appreciation of music” teaching in schools and
colleges; through concerted educational movements in public libraries, women'’s clubs,
and many similar social groups; and through the more enterprising and forward-looking
commercial producers of moving pictures, mechanical instruments, and radio. All this
activity is producing an American public keenly aware of music, eagerly interested to
know and love the best it has to offer.

The purpose of the present edition is to make the great symphonies, from Haydn
and Mozart to César Franck, available to the pianist. It is believed not only that many
pianists wish to study for their own pleasure the great symphonic masterpieces, but that
in those school and college courses in music appreciation where these works are repro-
duced by mechanical instruments it is highly desirable to supplement such reproductions
by actual playing by hand, so far as possible. The mechanism gives fuller sonorities,
more complete transcripts of the actual notes, but it lacks the expressiveness, the human
touch, that even a player of moderate ability can communicate if he really love and
understand music. Hand-playing and machine-playing supplement each other, one
giving the fuller body of the work, the other supplying its soul.

In arranging for one pair of hands any work conceived for an orchestra of several
score players, it is often necessary to sacrifice something, since to include everything is
physically impossible. The principle followed in this edition, in deciding what to omit,
is that since the ultimate aim of music is expression; this is paramount, and always to
be chosen in preference to fulness of subordinate detail, and to merely sensuous richness
of sonority. The chief melody and the bass must always be effectively presented; if other
subordinate parts cannot at the same time be compassed by two hands, they had better
be omitted. When von Biilow was arranging ‘“Tristan and Isolde” for piano, Wagner
wrote to him: ‘‘Perhaps you are too scrupulous about the inner detail. Nothing very
clear emerges for the musician from the middle parts as arranged for the pianoforte. The
bass is often much too slight, and reminds me of the old, timid methods of arrangement.
I think it would frequently be an improvement if the arrangement were in two parts
only. . . . A piano arrangement of this sort needs far more summary treatment.”

General effect, in other words, is more important than fussy fulness of detail. The
arranger should translate rather than transliterate, having due regard to fundamental
differences between orchestral and piano idiom. For example, the same tone repeated
by 'cellos and double-basses will often have to be represented by a single long tone; the
percussive quality of the piano would make the repetitions intolerable, and untrue to
the real orchestral effect. Melodies in the most sonorous part of the violin may have to be
transposed an octave lower to get them out of a shrill and weak part of the piano. Melo-
dies played in octaves by violins may sound better in single notes on the piano, besides
leaving fingers free for other things. Harmony notes that in instruments like horns do
not interfere with melodies in more salient tone-colors such as oboe, violin, or bassoon,
may have to be omitted or shifted up or down an octave in order not to “interfere” in
the more monochromatic piano-tones. Finally, everything has to be considered in refer-
ence to pace; what might be clear and full at an adagio tempo becomes a mere jumble in
a presto and must be drastically simplified. In all such matters, the editor’s effort has
been to present as fully as two hands are able the essential musical thought of the composer,
making whatever sacrifices may be necessary to such clear and eloquent presentation.

It is hoped that eventually it may be possible to include in this edition most of the
great symphonies of the classical, romantic, and modern periods.

DANIEL GREGORY MASON.



MUSIC-LOVER’S SYMPHONY SERIES

Vi _
SYMPHONY IN D MINOR
CESAR FRANCK

A familiar story of the first performance of the Franck Symphony by the orchestra
of the Paris Conservatory, in 1889, can hardly be too often repeated, so delightfully does
it illuminate the composer’s character. An obscure organist and hard-working teacher,
contemptuously regarded by fashionable music circles in Paris, Franck was then sixty-seven
years old. His symphony would hardly have been played at all but for the persistence of
the conductor, Jules Garcin; it was inadequately rehearsed and unconvincingly performed;
the public' was for the most part either bored or puzzled. Nevertheless Franck bowed low,
smiling with the happiness of hearing so much beauty; and when on his return home his
wife asked him how it had gone, how the audience had received it, his answer was: ‘It
sounded just right—just as I expected it would.” ,

In that reply speaks the magnanimous nature of Franck, an artist singularly free from
the petty vanities and egotistic jealousies of the so-called “artistic temperament’’—too
absorbed in the high impersonal joy of art itself to take any thought of them. When, a few
months later, on his-death-bed, he was told of the brilliant success of the opera “‘Samson
and Delilah,” by his friend Saint-Saéns, always so much more popular than he, his face
lighted up and he exclaimed, “Trés beau, trés beau!” Though he himself received but little
appreciation for any of his works, and never even had the pleasure of hearing a complete
performance of “The Beatitudes”—in some ways his masterpiece—he lived not only a full
and rich but a singularly happy life. _

The same largeness of mind, the same noble sense of proportion, that showed itself
thus in his daily affairs, gave to his music a peculiar profundity of conception, a power to
marshal much variety into final unity, that has made him famous as one of the greatest
masters of organic structure since Beethoven. He conceives a large work like this symphony
as a unit,.putting into it nothing that has not its planned relationship to the whole. In the
great so-called “cyclical’”’ works he wrote at the end of his life, the more important themes
run through the entire cycle of the work like the salient threads in a tapestry or the central
characters in a drama. So much is this the case in the Symphony, indeed, that before
examining it in detail it will be worth while to take a sort of bird’s-eye view of it in its entirety.

The most fundamental element in music is thythm. It is naturally through rhythm,
therefore, that Franck unifies his entire symphony. Divided into three movements though
it be, each with its own themes, neither movements nor themes, as is so often the case in earlier
symphonies, are completely independent of one another. On the contrary, their inter-
relations, as we shall see, are many. In all, there are seven themes. Of the three belonging
‘to the first movement, the first and most important appears in two states or guises: first, in
the opening Lento, slow and pondering; later, in the Allegro, full of energy and resolve.
It will be noticed, however, that the two forms are unified by their rhythm, the second being
just twice as fast as the first. (When the subsidiary melody of Measure 6 in the Lento
‘reappears in the Allegro at Measure 227, it is represented in half-notes—which equal the
former quarters.) In the themes proper to this movement we note an emotional progress
or climax: while Theme I, whether slow or fast, is -always serious and sometimes tragic,
Theme 11 (Measure 99), is pleadingly tender, and Theme III (Measure 129), is exuberant
in feeling, is brilliant with the tone-color of the trumpet, and is destined to form the high
point not only of this movement but of the whole work. , .

The slow movement may seem at first sight to have little to do with the first, though
greater familiarity will show it to be related both to the first and to the last. What will
strike us at once is the ingenuity with which Franck here succeeds in combining into a single
piece a slow movement and a scherzo. His pupil and biographer Vincent d'Indy tells us
that when he showed this fruit of his short summer vacation to his students, he pointed out
proudly that the single beat of the beautiful melody for English horn (Measure 17) corre-
sponds exactly in duration with the three opening notes farming the first simple measure
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of the scherzo at Measure 96. (For convenience, however, he has written the scherzo in
“compound measures’ whose nine eighth-notes appear as three triplets, instead of in groups
of three ‘‘simple measures,” each containing three eighth-notes.) Either one of the two main
themes of the movement will thus flow easily into the other; indeed, as we see from Measure
200 on, they will even go together, pulling, as it were, in double harness.

The sixth and seventh main themes of the symphony make their appearance only in
the finale, one as its soaring first theme (Measure 7), the other as second idea at Measure 72.
By the time he gets these stated, and before stopping to develop them, Franck refers back,
by a highly characteristic bit of ‘“‘cyclism’’ to the English horn theme from his second move-
ment (Measure 125), and even, after his development, and after recapitulating his main
theme, brings it in again as a sort of consummation of that, at Measure 300, richly set for
full orchestra. Casual as this may look, it has been’ carefully prepared, by making the
quarter-note of the slow movement equal the half-note of the finale. (In the French edition
we find at this point the emphatic direction: ‘Les temps ont exactement la méme valeur’
—"“The beats have exactly the same value.”) From now on, ‘‘the plot begins to
thicken.”” The reappearance of the stirring trumpet-theme from the first movement, at
Measure 330, makes us realize that the beats of the opening and closing movements are
identical. Then, as we listen to the exciting coda, with its persistent bass and its inescap-
able, relentless logical progression, beginning with Measure 350, in which the Lento form
of the first theme of the first movement now at last appears in half-notes (Measure 356), we
finally realize that all the seven chief themes have been conceived together, that all are
indispensable parts of one splendid organism. And therewith the chief of them are actually
marshalled before our ears in a magnificent peroration. The curipus analyst may be
interested to reduce their relationship to a formula, in this fashion:

Lento J, Allegro non troppo J; Finale J;Allegretto cl; Scherzo simple 3-8 measure
(written as a triplet on the single beat of 34).
The more simply musical will probably prefer merely to listen, and to marvel at the
organic beauty of a masterpiece. And now let us look at the details.

THE FIRST MOVEMENT

The symphony opens with a sort of spiritual drama, reflecting the experiences of a pure
and ardent soul, “in the wilds of life astray.” Doubt, bewilderment, perplexity sound-in the
brooding phrases of the opening Lento, founded on a motive curiously recalling the ‘' Muss
es sein?” (““Must it be?”) of a famous quartet of Beethoven. Even in the Allegro form
in which it breaks forth as it issues from the long crescendo of the Lento, it keeps its tragic
character, though now filled also with a fiery and desperate energy. Only after the repe-
tition of the opening Lento and Allegro (an unusual feature of the form) and with the arrival
of the major key and the tender phrases of the second theme, each echoed in the bass, does
the mood become more assuaged and placid. Indeed, it now quickens into strong confidence,
and with the trumpet-theme at Measure 129 it asserts a proud victory. This in turn dies
away into the lovely echoing wistfulness of English horn, French horn, clarinet, oboe, and
flute that follow on each others’ heels after Measure 165, and the quiet forms of the trumpet-
theme.

Of the development, which extends from Measure 191 through 330, here are the chief
items:

Measure 195. Trumpet-theme in the bass.

Measure 199. First theme above, combined with this.

Measure 227. Treatment of the subordinate theme that first appeared at Measure 6.

Measure 267. This forms a climax.

Measure 285. The return of the motive of the trumpet-theme ushers in a quieter
moment.

Measure 296. The first theme, in its Lento form, now in the bass, sounds the signal,
but for a new agitation, which leads inevitably to

The Recapitulation of the main theme, taking now, at Measure 331, the shape of a
powerful canon. Themes 11 and 111 follow as before, and there is a compact coda which,
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beginning at Measure 473, closes the movement brilliantly with the same canonic treatment
of the chief theme.

THE SECOND MOVEMENT

In the Allegretto the tragic turmoil of the first movement gives way to a mood of great
suavity and charm. Strings and harp pluck the harmonies of the main theme, at first
without any melody. Then at the sixteenth measure the English horn sings the graceful
tune itself. It is said that some of the audience at the first performance objected to the use
of the English horn in a symphony, because Mozart and Beethoven had never used it.
Strange, that their ears should be so closed by convention to the wistful beauty of Franck’s
thought! In this melody is illustrated his fondness for dwelling on a single note (in this
case, F) coming back to it over and over again as one rolls a particularly delicious flavor on
one’s tongue. The same mannerism is illustrated in the contrasting theme beginning at
Measure 49. When the English horn melody returns it does not complete itself, but modu-
lates to the new key of G-minor and ceases on a question. Then violins, muted, outline
(Measure 96) the fascinating figure of the scherzo, to which flutes and other wood-winds
reply with ethereal chords. At last, in Measure 108, this hesitation gives place to activity
and the scherzo bubbles off. Like an eddy in a rapid, a quieter melody (Measure 135) only
momentarily delays its progress, and presently it resumes its dancing momentum.

But now a change has come over it. The English horn theme, placed below it, as if
tentatively, once at Measure 183 and again at 188—in a different key—seems to induce it to
greater seriousness of mood, and at last, at one beat before Measure 200, both themes
appear in full together, in the original key of Bb minor. Slight reminiscences of earlier
themes bring the movement to the charming hesitant cadences of Measure 253, and so to a
quiet end.

THE THIRD MOVEMENT

“What is there more joyous, more sanely vital,” says d'Indy, “than the principal
subject of the finale, around which all the others in the work cluster and crystallize? The
symphony is a continual ascent towards pure gladness and life-giving light, because its
workmanship is solid, and its themes are manifestations of ideal beauty.”

Enough has been said above, in discussing the cyclic character of the symphony, to guide
the student through the details of the various themes. It is worth noting that Theme III
(Measure 98) which at every appearance is rather somber and melancholy in feeling, is
nevertheless derived from the confident second theme, by putting it into the bass and chang-
ing it from major to minor. The character of the slow movement theme, lyric at first,
becomes almost epic as it appears in the full orchestra just before the coda. The main
theme, always joyful, becomes truly ecstatic at the end, when its two opening measures are
repeated, in canon, over and over again, as if they could not stop.

DANIEL GREGORY MASON.
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