2 To Elizabeth and Carleton Sprague Smith

Assobio a Jato
(The Jet Whistle)
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Allegro non troppo (J - 138)
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Adagio (J- 138)
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o Prestissimo X
£ 8 k imitando fischi in toni ascendents '5. 2 ' X 21
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*The only way to achieve the effect which the composer wishes,
: as indicated by the words imitando fischi in toni ascendenti, is
157T-11 to blow into the embouchure fff as if one were warming up the NewYork, 1950
instrument on a cold day. The first blast should be fingered as a
low D, the second E, and so on through A.



