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THE HEADLESS IHHORSEMAN

(LIBRETTO)

Scene: The main road of the Van Tassel farmhouse at Sleepy Hollow, in 1830,—large, comfortable,
cluttered, Dutch, with furniture, etc..of the period. Door, left, opening to outdoors; door,
right, opening to rest of house. Large practicable window, back and right, through which may
be scen a glimpse of autumn landscape.

Time: The Fall, around sunset.

AT Rise: At rise of curtain, Katrina Van Tasser and her Frienps among the girls of Sleepy Hollow
are holding a quilting-bee. Bright-colored quilts scattered about; girls working on them, etc.
The girls still wear the wide skirts and Dutch caps of their forebears.

No.l. OVERTURE (page 2/)

No. 2. Opening Chorus (page 29)

Katrina and Gines

We're maidens of Dutch descent,
With none of your French fal-las,
And most of our time is spent
Obeying our good mamas;
We churn and we bake and brew,
For diligent maids are we,
And to gossip and its dangers we are always utter strangers
—Except at a quilting bee!
Oh, we never, never prattle of that sort of tittle-tattle,
Exceprt at a quilting bee!
(Having made this statement, they immediately go into @ Gossiping Chorus, puiting their heads
together as they buzx to each other.)

Chorus (Gossiping)

Quilt and patch, patch and quilt, bzz, bzz, bzzi

I said to him, he said to you, and don’t you think he is?

His eyes are black, his hair is brown, he's quite the nicest boy in town,
Of course mama pretends to frown, but, bzz, bzz, bzz!

Katuuna and Ginos

Each maid has a wide, wide skirt,

Each maid has a sparkling eye,

But we never are known to flirt,

While our good mamas are by!

The suitor who comes to woo

We greet with the loud “Tee-hee!"”

And to all his vows romantic we're as cool as the Atlantic,
Except at a quilting bee!

Yes, each enterprising suitor finds our hearts as hard as pewter,
Except at a quilting bee!
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Chorus (Gossiping)
Quilt and patch, patch and quilt, bzz, bzz, bzz!
She said to me, he said to her, and what d'ye think it was?
He hated her, "twas just last Spring! She curls her hair with darning stringl
Well, he can have the mean old thing! bzz, bz, bzzl

Katrina and Girws

There's a time for the shyest miss

When her heart goes pit-a-pat,

But, as for a stolen kiss,

We never have heard of that!

Though they say that our good mamas,
When they walked by the Zuyder Zee,—

(Quickly)
But we never, never mention such an indiscreet attention,
Except at a quilting bee!
No, we really wouldn’t care to, and we simply couldn’t dare to,
Except at a quilting-bee!l

Chorus (Gossiping)

Quilt and patch, patch and quile, bzz, bzz, bzz!

Said his mama to my mama, and my papa to his,

We met beside the Wishing-Well, we wandered homeward through the dell,

I know, my dear, I shouldn’t tell, but, bz, bzz, bzz!l
(At the end of the song they fold up the quilts, dancing.
When the dance is over they fling themselves down
upon the bright patchwork heaps of quills.)

Ist Gixe: 1 wonder what there is about a quilting party that makes us all feel romantic?

2xp Girv: My mama says quilting’s like marriage—sometimes the ugliest-looking patches turn out best in
the end. But [ like the handsome ones!

KATrINA (suddenly): Oh, bother your mamal Bother the quilts! Bother everything!
(She puts Aer face in Aer hands and begins to cry.)
Gixos: Katrina! Katrina dear! Why, Katrina, what’s the matter? etc.
(They crowd about her, trying to comfort her.)
KaTtrina: It's nothing—TI tell you it’s nothing. Oh, well, you might as well know! I'm betrothed!
GinLs (in great excitement): Betrothed! Katrina! Katrina, why didn’t you tell us? Katrina, you sly puss!

Katriva: At least I'm not betrothed yet, exactly. But I'm going to be to-night. That's why facher’s letting
me give this quilting party. I couldn’t bear telling you before.

Giavws: But, Katrina, who is he? Is he handsome? Is he rich? Is he Claus Van Joost? Is he Wouter Van Meer?

Karriva: No,—it isn’t Claus Van Joost,—it isn't Wouter Van Meer—heaven knows I don’t like either of
them, and Claus sniffies, but 1 wish it were one of them instead. 1t’'s—it's— —(She can’t go on.)

Ginos (breathlessly): Who? Who?
KATriNa: It’s our schoolmaster—Ichabod Crane!
(Nilence.)
IsT Ginw (after a pause): Well, of course, he’s not pery handsome—
2np Gire: Nor very young—
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3xp Girr: And he talks about algebra all the time—
4™ Giac: And when he smiles (she giggles) it reminds you of a hungry jack-o-lantern!
ST Giav (dwifully): But we all hope you'll be very happy, Katrina dear!
Ginvs: Yes, yes, we all hope you'll be very happy!
(GinLs sing, rather off key, and without the slightest enthusiasm.)

No.3. Chorus (page 36)
Dear Katrina, happy bride,
When the nuptial knot is tied,
We shall dance and we shall sing
Fol-de-rol-de-rol, O!

KaTrina: But | don't want to sing fol-de-rol-de-rol, 0! And I don’t want you to do it cither! I'd rather
jump in the Hudson than marry Ichabod!

1sT Ginv (soothingly): But Katrina, dear,—just think,—you'll have such a pretty—wedding!

KATRINA (dubiously): I—I suppose so.

3ap Giar: And & house of your own!

Kataina: Right next the schoolhouse! Ugh!

4™ GinL: And—and—perhaps if he were well fed, he wouldn't look quite so hungry!

(KATrINA silemt.)

20 Gir (Rather @ fool): And you know, my mama says quilting’s like marriage. Sometimes the ugliest-
looking ones turn out to be the—

KaTaina: Oh, bother your mama! Bother her again! I'd rather marry The Headless Horseman than Ichabod!
Bue—

5ta Girr: Thew why do you marry him?

Gizvs: Yes, why?

5t GizL: I'm sure my papa would never make me marry anybody | realiy, really objected to—unless there
were a very good reason. And your papa’s always been so nice—

471 Giner: Yes, I'm sure if we all went to Mr, Van Tassel and told him how Katrina feels—

(They start to brxx and talk abous doing this. KATRINA stops them.)

KaTuna (wesrily): Stopl Stop! You don’t understand! Father’s awfully tender-hearted, but even he can’t
do anything about it. You see, it's a tradition in the Van Tasset family.

2nvo Giar: What's a tradition?

Karaina: It’s a tradition in the Van Tassel family. It's been since time immemorial. The eldest Van Tassel
daughter has to marry a schoolmaster, or else—

Ginvs (breathlessly): Yest

KaTrINa: Or else she's carried away by a ghost and never heard of again!

Giars: How awfull How frightfull What can we do? What can we say?

Kataina: Nothing! 1 certainly don’t want to be carried away by a ghost! And [ certainly don’t want to
marry Ichabod! But I've got to do one or the other!

No.4. Chorus (page 35)
Alas, alas!

We've come to a pretty pass,
When the only choice a maid can boast

Is Ichabod Crane or a family ghost!
Alas, alas, alas|
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KaTaina (drying her eyes): Thank you, thank you, your sympathy consoles me—a little. We'll say no more
of it. Iintend to enjoy this last evening of freedom just as much as if | weren’t going to be betrothed
at all. I'll dance and be gay, if it kills me! And remember—the boys will be coming snon!

28D GInL (i raptures): Oh, yes, yes, the boys will be coming soon! Brom Bones and his—(S4e claps her hand
over her mouth.)

(A shocked murmur runs through the Girps.)

Katriva: What did you say?

2np Gire: N-nothing. But I did think—at least we a// of us thought —that if you ever did marry anybody
it would be Brom van Brunt! Therel

KATRINA (sorrotfuily): 1 thought so, too.

No. 5. Chorus’ (pege £0)
(GinLs niorning on 280 Ginp)
For shame! For shame!
Why mock her with that name?
For the saddest sound to a maiden’s ear
Is the lover’s name she may not hear,
For she weds another, extremely queer,
For shame! For shame! For shame!
25D Gine (defiantly): Well, I certainly didn’t mean to hurt Katrina's feelings. But, after all, we did shink—
1sT Girv (cutting in): But listen, ' Katrina! If you love Brom and he loves you—can't he do something about
this terrible quandary?
3ap GinL: Yes. Why, Brom’s the strongest youth in the village!
4t GiaL: And the handsomest!
Sth Ginr: And the most daring! Why, if Brom would only—(sAe dreams).
KaTrina: Poor Brom! He does love me, and—oh, if it were only a question of tying Ichabod up in knots like
a pretzel, or kicking him like a football, I'd call upon Brom at once. But, if he does sAas, you see, it
still doesn’t help about the ghost! Oh, if Brom were only a schoolmaster!

2np GinL: Couldn't he #ry to be a schoolmaster?

Katmina: I'm afraid not. You see, it took him three years to get through seventh grade. 1 shink it was
really Ichabod’s fault. He always gave Brom zero—even when 1 did his lessons for him.

Gizrs: How mean!

KaTniNa: It was mean. But it discouraged Brom. Three years in the seventh grade would discourage any-
body. Oh dear, and I'll have to tell him to-night that I'm marrying Ichabod! I hope it doesn’t make
him run off and be a pirate or something!

2np Giav: Is he thinking of becoming a pirate?

KaTrina: He has some wild plan in his mind—1'm sure I don’t know what it is,—but the boys tell me his
lamp burns late at night, and he keeps talking about a message from New York he's expecting. And
New York's such a dangerous place—almost two days away by canal boat, and fu// of pirates]Oh
dear! I wish girls weren't so responsible for everything!

(A whistle is heard outside the window. KATRINA starts.)
His whistle!

Gires: His whistle! Brom Bones® whistle!

(The whistle is repeated. Brom BONES appears at the window.)

Brom Bones: Katrina!

KaTriNa: Brom!

(Brom Bongs mortions to his gang of boys.)
Broum Bones: Come, gang—the girls await us! (He leaps in through the window.
His gang follows him, swarming in through the windows, doors, elc.)
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No. 6. Chorus (page £2)

Bovs: We come, we come with a dashing song!
Yo ho, yo ho, yo ho!
We hope you haven't been waiting long!
Ginrs: Oh no, oh no, oh no!
Bovs: And, while we mention it, may we say
You're all as pretty as buds in May!
—And when is supper, just by the way?
Yo ho, yo ho, yo ho!
(They dance with the Ginus.)
Bovs: For youth and bzauty we all adore,
Yo ho, yo ho, yo ho!
We really couldn’t adore ‘em more!
Ginvs: Oh no, oh no, oh no!
Bovs: But a small collation of something slight
Is also good on a frosty nighe,
And we've an excellent appetite!
Yo ho, yo ho, yo ho!
Gires: You shall be fed!
Bovs: Hurrah!
Ginvs: But first, assist us!
Bovs: We knew there was a catch in it somewhere!
Ginvs: Stand by our sides and tell us how you've missed us,
While we refreshments for the eve prepare!
Come to the kitchen, come to the kitchen, come to the kitchen, come!

Bovs: Yo ho, yo ho!
Like willing slaves we go!
(Bovs and GinLs dance off to the kitchen, leaving Brou Bones and Katrina alone.)
Katrina (timidly): Brom|
Brou Bones: (not paying attention to Aer, but looking after boys and girls.)
And to think that a short while ago I was but one of them—interested in nothing but food and foot-
ball and putting tacks in the schoolmaster’s chair! Ah, childish sporesl
(Rather wistfully.)
But they were sharp tacks! It is you who have changed me, Katrina!

Katrina: Brom—please— [ have something to tzll you—
Brou Bones: I have something to tell you, Katrina—

No. 7. Solos and Duet (pege 5¢)

Solo: Brom Bowes
When I was a reckless, roving youth,
The worst bad boy in the Hollow,
I'd a very poor notion, to tell the truth,
Of the course that 1 ought to follow!
A life on the rolling wave I'd planned
With the Skull-and-Bones above me!
But that was before I sought your hand
Or hoped that some day you'd love me!
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A bellicose 1ad, of manners bad
And a blow-the-man-down demeanor!
But that was ere I met you, fair
Katrina, O Katrinal
Katrina, dear Katrina,
Now, I live and die for your glancing eye,
Katrina, O Katrinal
Solo: KaTaiNa

1 well remember the day we met,
I shall till my memory ceases;
And the garter-snake—'twas a darling pet—
That you put in my desk at recess|
1 knew when you dipped my braids in ink
That our true love nought could severl
Ab, happy days! How I hate to think -
They are gone, gone, gone forever!

Solo: Brou Bowzs (startled)
What, gone forever?

Solo; Kataana
Gone for ayel
And it makes my puin the keener!
For we must part, though it break my heart,
Katrina, poor Katrinal
Katrina, sad Katrinas,
Forgive, forget, that you ever met
Katrina, poor Katrina!l

Solo: Brou Bonss
Yet you loved me truly—or so you said,—
Were your vows but an airy nothing?

Solo: KaTauna
Alas! "tis my father makes me wed
A man that 1 view with loathing!
Solo: Brom Bones
On his cowardly bones a tune I'll play
Till he groans like a concertina!
Solo: Katuna
Then a ghost will carry me o for aye
And you'll never see more Katrina!
Duet: Brom and KaTRINA

We must part, part, part with an aching heart!
It couldn’t be worse or meaner,
For our love was bright as the starry night,
Katrina, O Katrina!
Katrina, sad Katrina,
Nay, one last kiss, ere we lose our bliss,
Katrina, O Katrina!

(They rush inio each other's arms.)

(Enter KATRINA'S father, MijnnzEr Cornerius VAN TasseL.)
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Van Tasser: Potztausend, donnerwetter! What is this?

KaTtrina: My father!

Brom Bownes: Her father!

CHorus (re-entering): Ah, her father!

Van Tasser: Katrina, I am ashamed of you! Brazen boy, do you not know who I am?
Brom Bones: My, yes, Mijnheer Van Tassell—but—

No. 8. Solo and Chorus. {paze 62)
Solo: Van TasseL
Cornelius Van Tassel’'s my name!
And I state, without shyness or shame,
That Van Rennselaers and such are extremely Low Dutch
Compared to the name I proclaim|
For I am Cornelius Van Tassel!
Chorus
To family pride he's a vassal!
And even his cows, as they peacefully browse,
Solo: Van TasseL
Rejoice in the name of Van Tassel!
(Angrily.)
Katrina, my temper is mild! (Szemps foot.)
And you are my favorite child! (Szamps foot.)
But to find you like this in the depths of a kiss (Siemps.)
Is enough to drive anyone wildl (Stsmps.)
For 1 am Comelius Van Tassel!
Chorus
To family pride he's a vassall
For he thinks, in his sleeve, that both Adam and Eve
Solo: Van TasseL
Were Mr. and Mrs. Van Tassell
Cornelius Van Tassel’s my namel
And 1 freely pronounce and proclaim
That for kissing my daughter—why, damme, you oughter
Be burned in a very slow flame!
For I am Cornelius Van Tassel!
Chorus
To Family pride he’s a vassall
Rash lover, bewarel You have roused from its lair
Solo: Vaw Tasszr
The pride of Comnelius Van Tassel!
Broum Bones: Mijnheer, I admit I have kissed your dsughter Katrinal
Vaw Tasser: Potztausendl _
Baom Bones: More than thae, I wish to marry herl

Van Tasszr: Donnerwetter!
Baom Bones: Why not? She loves me—I love her. We have loved since childhood. I admit the name of
Van Brunt is little beside the great and glorious name of Van Tassel. But since she has chosen me—

surely you would not force her to marry another against her will?
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VAN Tasssr (somewhat mollified): Well, of course—in the usual way of things—no, But, you see—it’s a
tradition in our family. If the eldest daughter marries anyone who isn’t a schoolmaster, she is im-
mediately carried away by a ghost and never heard of again, (Proudly.) It's one of the oldest tradi-
tions in Dutch family history. So, you see, I have no recourse. Katrina must marry a schoolmaster—
and the nearest one, for then she will continue to live in Sleepy Hollow, as a true Van Tassel should.

Brom Bownes: But when was the last time this happened?

KaTrina: Yes, father, when?

Van Tasser: The last time what happened? You confuse me.

Brom Bones: The last time a Van Tassel daughter refused to marry a schoolmaster.

Van Tasser: Oh, that was in 1621. Annetje Van Tassel. The foolish girl said she was in love with a fiddler,
instead.

Katuna: And—

Van TasseL: She was, quite promptly, carried away by a ghost. The family never heard of her again.

Kataina: Oh! (She turns pale, and is supported by her comrades.)

Brom Bownes (desperase): But, Mijnheer Van Tassel—after all, that was more than a century ago—and in
Holland. And now we are in America and—

Van Tasser: Impudent younker! Do you dare to assert that a Van Tassel ghost is incapable of crossing the
Atantic Ocean? .

Brox Bones: Well, not exactly—but—at least if it’s a hundred years since it happened—he might be a little
forgetful—

Van TasseL (inexorably): A Van Tassel never forgets. Come, come, let us have no more of this. 1 am not a
cruel man.

ArvL (breathlessly): Ahl

Van Tasser: No, 1 am not a cruel man. A cruel man would Jet his daughter be carried away by a ghost to
teach her a lesson. I am not a cruel man—and Katrina shall marry Ichabod Crane. A pity he isn't
& Van Tassel, but he is a schoolmaster, and one can’t have everything.
(To Brou Bones.)
As for you, Brom Van Brunt, you come of a good family, and I have no objection to your presence at
Katrina's betrothal feast, provided you behave yourself. But-—donder und blitzen!—there must be
no more love-making! Understand me!

Brom Bones: And—if | were a schoolmaster—

Van Tasser: If you were a schoolmaster! (Laughs.) Show me a license signed by the New York Board of
Regents, and we will discuss the matter!

Brom Boxes (sorrowfully): Alas, | cannot!

Vay Tassel: Then you must do as Peter Simple did—save your breath to cool your porridge. Come, come,
I'm a sensible man—young love is all very well,—but a marriage in our family is an alliance, and not
to bz sneezed at. Come with me, Katrina, and see if your husband-to-be is coming up the road from
the schoolhouse. It is time he were here.

(KATRINA gices a last longing look at Browm.)
Katrina (stamping), do vou hear me?
KaTriva (sadly): Yes, father, | obey.
(VAN Tasser and KaTriNa with GirLs exit to outdoors.)
(Brom Boxgs sits dejectedly on a table, his head in his hands.)
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No. 9. Chorus (page 65)
(Bovs, singing softly.)

Alas, alas, for the loving pair!

Yo ho, yo ho, yo ho!

Tt makes us sorrow, we all declare,

\Vith woe, with woe, with woe!

For he must suffer and sigh in vain,

And she must marry Ichabod Crane!

Is there no hope for the luckless twain?

Ah no, ah no, ah no!
Browm BoNes (straightening up suddenly): 1 have it!
Cronrus: Whar?
Brom BonEs: A plan! Aye, do not doubt me!
CHorus: We do not, but what good will planning do?
Brom Bones: Lend me your ears and gather close about me

While I explain my subtle scheme to you!

(They cluster about him.)

Now, gang, are you with me?
Bovs: We are!
Brom Bones: Well, then, (drops Ais ooice) in the first place—
Bovs: Yes! Fine! But I don't see! We'll help, bue—
Brom Bownes: But then, I'll—(drops Ais coice and whispers.)
Bovs (a// talking): Good! Hurrsh! I see what he means! We'll help—
Brou Bones: And so, finally—(drops Aés voice and whispers.)
Bovs: Three cheers! A wonderful plan! A wonderful plot! We'll—ete.

No. 10. Chorus and Dialogue (psege 69)
Hurrah, hurrah for our leader brave!
Yo ho, yo ho, yo ho!
He's plotted a plot his love to save!
Yo ho, yo ho, yo ho!
He's plotted a plot and he's planned a plan
To save his love from the learned man!
So, stop him, Ichabod, if you can!
Yo ho, yo ho, yo ho!
Browm Bones (silencing them): Quiet! Quiet! I hear the girls returning! Now, remember what you are to dol
And if Mijnheer Van Tassel should drive me forth ere our plot is ripe—

Bovs: Yes! Suppose he does thatl

Brom Bones:You must stay here at all costs till you hear from me.
But I shall try not to irritute him unduly. Now, quict!—Soft!—I hear them approaching!

(Off stage is heard the Chorus of Suarr Fav—small boys and girls of the village school—herald-
ing the approach of lcrasoo Crane.)

No. 11. Chorus (page 74)
Hail our teacher, haill Hail his glasses!
Hail his most instructive classes!
Hail his look of cold molasses!|
Hail our teacher, haill
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(As this most unattractive song approaches, Bnom Bones and Ais “'zang” show symptoms
of disgust and revuision. However, they iry to control themseloes, and, on the next verse,
IcHaBOD CrANE enters, with KATrINA unwillingly on Ais arm, preceded by the SmarL Fry and
Jollowed by Mu. Van TasseL and the Chorus of Ginrs.)
SmarL Fry
Hail our teacher, hail!
Hail his ruler and his switchesl
When he dusts the bad boys’ britches,
How it sets us all in stitches!
Hail our teacher, hail!
(They are in now, and IcuasoD is bowing affably, like a conquering hero to all and sundry.)
Hail our teacher, hail!
Down with football, rude and bloody!
Down with baseball, rough and muddy!
Let us spend our time in study!
Hail, our teacher, hail!
Our teacher, hail!
IcHasop: Thank you, children—thank you! (He rubs his hands. He salutes some of the Bovs and Ginis.)
Annetje—Betje—Brom—Jan—Well, well, what an occasion—what a very pleasant occasion!
All my little flock gathered together for healthful recreation—the healthful recreation that sends us
back to the schoolhouse with freshened bodies and sharpened minds! I'm sorry not to have been
able to join in your innocent revels ere now. But a very interesting point in Latin grammar de-
tained me—perhaps I can explain it to you, after supper. Tell me, Katrina dear, what were you
and your little friends doing before my arrival?
Katmina: Quilting, Master Crane.
Icuapoon (shaking his finger at her): Tut, my dear—Ichabod, you know—Ichabod. A Biblical name. The
root is from the beautiful Hebraic tongue.
KaTnna (dutifully): Yes, Ichabod.
Icuanon: That's better. Quilting, eh—a charming occupation for young girls. The bays naturally would not
be quilting—ha, ha—no, we could hardly expect that from our worthy Brom Bones and his friends.
No doubt they were engaged—ha, ha—in more intellectual pastimes—
Broum Bongs (ditierly): Quite right, Master Crane. We were telling ghost-stories.
KaTauna (pleadingly): Brom!
Icnasop: Tch—tch—Is this true, Katrina?
(KarriNa nods.)
I am surprised at you, my dear,—deeply surprised.
SmarL Fry (clustering about him): Oh, Teacher! Teacher! Won't you tell us a ghast-story, Teacher? Won't
you make it scary? | bet you could tell a wonderful ghost-story, Teacher!
Icuasoo: Certainly not, children, certainly no#! You all know what 1 think of ghost stories. They are stuff
and nonsense—only fit for such minds as—well—ahem—our worthy Brom's.
Van TasseL ( flaring up): Donnerwetter, Master Crane! You say the Yan Tassel ghost is stuff and nonsense?
IcHABOD (¢ringing): Oh, my dear Mijnheer Van Tassel, of course not! The ¥an Tassel ghost is, | am sure, 2
delightful and well-authenticated spook, sprite or spirit. | congratulate you on having such a ghost
in the family!
VaN TasseL: Dot's better! (But ke gives IcHaBoD an unpleasant look.)
Ichanop: The Van Tassel ghost—quite another pair of shoes. But most ghosts are merely fables. I've never
scen a ghost in my life. And | certainly never expect to.
ONE of SmaLL Fry: But what would you do if you did see one, Master Crane?
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Icnanon: Do? Tell it to vanish at once, of course, like a sensible man.

Ssare Far: Qo, isn't Teacher brave? Aren’t you brave, Teacher?

A Gizv: But wouldn’t you be afraid?

Icuasop: Afraid? Of what? A phantom, a spirit? On the contrary—I should teach it to be afraid of me!

Brou Boxgs: Even if it were The Headless Horseman, Master Crane?

Icuanoo: The Headless Horseman? Pooh! What sort of ghost is that?

Brow Boxes: Well, of course you're rather new to Sleepy Hollow, Master Crane—you don’t know all our
legends. But I can tell you, The Headless Horseman is a pretty terrible spectre. [ don’t know any-
body who wouldn't be afraid of him!

Icuasoo: Nonsense!

Brou Bowas: It's all very well w say “Nonsense’’ ! But [ wouldn’t even want to tell you about him! I'd
be afraid he'd hear me. (He shioers.)

And if he did—

Iciasoo: Rubbish! I can assure you, it would take more than your silly stories—or a Headless Horseman
to frighten m=!

Brou Bowzs: All right, then. But, remember, I warned you!

(Music—page 74)
You see, the thing about The Headless Horseman is—

No. 12. Solo and Chorus (pege 76)
Solo: Brou Bowns

I have a fearful tale to tell,
So gather round about, you.
Chorus: Ginvs
The tale you tell we know too well
And yet we cannot doube you.
Solo: Baou Bowns
A Headless Horseman gallops here
At night! I woa'’t deceive you!
Chorus: Giaes
You freeze our maiden blood with fear,
And yet we must belicve yoa!
Chorus: Brou Bowzs and Bovs
So, beware! Oh, beware! .
Of the Horseman without a head!
For when Sleepy Hollow is tucked in tight,
His galloping hoofs ring down the night,
And your fiesh will creep and your check turn white
If you see that sight of dread!
Oh, beware of The Headless Horseman!
No shy little spectre, he,
But a pedigreed phantom, fierce and fell,
With a pride in his trade 1'd hate to tell,
And a manner of giving the phantom’s yell
‘That would scare a whole armee!
So, beware!—Take care!
Beware of The Headless Horseman!
(Scmanoo makes gestare so show that he docsw’t bolions & werd; but the song continmer.)



Solo: Baou Bonxs
Some say he was a pirate bold,
A gory walk-the-planker.

Chorus: Giars
Some say he hoarded Hessian gold,
An evil-minded banker.

Solo: Brnou Bones
Some say that he’s Old Nick himself!
I view that with dubiety.
But all agree the direful elf
Adores our best society!

Chorus: Baom Bones and Bovs
So, beware! Oh, beware!
Of the Horseman without a head!
For he loves to come for a cozy chat
When you've opened the door and put out the cat;
But, when he politely lifts his hat,
There's nothing there instead!
Oh, beware of The Headless Horseman!
Beware of his ghostly knock!
For the guests he invites to toast and tea
In the old graveyard where the headstones be,
Are usually found by a blasted tree
In a state of nervous shock!
So, bewaret—Take care!
Beware of The Headless Horseman |

(Icuanop’s protests grow more violent, but are drowned oul.)

Solo: Brom Bones

I'll harrow you no longer, now.
Chorus: Ginrs

We wish that it were morning!
Solo: Brou Bones

But, cre I end, you must allow

A final word of wamning!

His favorite season is the Fall!
Chorus: Ginrs

The Fall’s his favorite season!
Solo: Brou Bones

So, if he should drop in to call,

To-night, you'll know the reason!
Chorus: Brou Bones and Bovs

So, beware —oh, beware

Of the Horseman without a head!

And if you hear, in the moonlit lane,

A horse that tugs at a phantom rein,

Just cover your head with the counterpane
And jump right into bed!

Oh, beware of The Headless Horseman!
And see that your doors will lock!



For my Uncle Peter, one dreadful day,
Was foolish enough not to run away,
And, ever since then, I grieve to say,
He thinks he’s a cuckoo-clock!

So, beware!—Take care!

Beware of The Headless Horseman|

(Icuasop, finally making himself heard.)
IcHasop: Enough! Enough! Scuff and nonsense! Ridiculous!

Van Tasser (bouncing up): Enough? It's too much! Out of my house you go, Brom Bones!
First 1 find you making love to my daughter—then you sing about The Headless Horseman, and

scare everybody to death but the schoolmaster! Not even a Van Tassel ghost you sing 2bout—you
sing about a ghost that appeared to your Uncle Peter! Brr! Out of my house. I say!
Karrina: Oh, but, Father,—please,—after all, Master Crane asked him—

IcHaBOD: Your father is right, Katrina. I may have asked Brom to sing—but I certainly did not expect him
to sing a song of this sort. Of course, it could not frighten me—but I must think of the young minds
committed to my carel And on the night of our betrothal, too! Go, Brom Bones—out of the house!

Baou Bongs (4itserly): Oh, I'm going! A happy betrothal to you, Katrina! And to you, too, Master Crane!
And some day when a long black, rakish-looking vessel sails up the Hudson with the Jolly Roger
at her peak—remember Brom Bones! (He flings ot of the house.)

Karuana: He's gone! he's gone to be a p-p-pirate! Oh dear, I slways knew he would. (She weeps.)

Van Tasser: For shame, Katrina! Tears on your betrothal day!

Katana: I'm sorry, father! 1 don’t mean to be a cry-baby! But Brom and | have been playmates ever since
childhood and—oh—(#eeps.)

Van Tasser: Potztausend! Are you not a Van Tassel? Are you not getting married? Stop crying, I cell you!

IcuasoD: My dear Mijnheer Van Tassel—allow me. If you will just leave us together for a moment—I am
sure | can soothe her.

Van Tasser: Good, good! Now, Katrina, dear, you just listen to Master Crane. And then we have supper
—hey? Come, boys and girls—get the tables ready!

Bovs and GiaLs: Yes, sir—oh, yes, Mijnheer Van Tassel—etc. etc.

(They set & table for supper, singing softly to the “Yo-ko' tune. The SuarL Fry exit inconspic-
uously during the process.)

No. 13. Chorus: (pegr 85)
For youth and beauty we all adore,
Yo ho, yo ho, yo ho!
We really couldn’t adore ‘em more!

Yo ho, yo ho, yo ho!

But when grief and sorrow the heart congeal,

The surest cure for the woes we fecl

Is an excellent and sustaining meal,

Yo ho, yo ho, yo ho!
(Meanwhile, IcHABOD has been soothing KATRINA.
At last, when the table has been set:)

Icuuanoo: There, my betrothed one, do you feel better now?
Kataina: Y-yes, thank you, Master Crane.

Icuasop: Ichabod—dear.

Kataina: Yes—Ichabod.

[13]



IcHasop: 1 thought my presence would have a soothing effect. Ah, Katrina, when we are married, how beau.
tiful life will be!

KaTnna: Will ae?

IcHaBoD: Of course, pet. You already possess the rudiments of a sound elementary education. But, married
to me, you will be given such opportunities of mental development as fall to the lot of few. What
a world of scientific wonders will open out before you! Geology, conchology, ichthyology—my
guiding hand shall lead you like a lamb through the flower-strewn pastures of the higher education.
Katrina: Will that be nice?

Icuarop: Nice? I shall make it my life work to make you the best educated young female in York State.
Even our days of courtship shall be mingled with higher things!

No. 14, Solos and Duet (page 93)
Solo: IcHaBoD
Not with a wistful sucing,
Under the moonlight’s shine,
Shall I pursue the wooing,
Dear, that will make you mine.
Happy we'll be together,
Swiftly the days will fly,
Merrily finding whether
X is the square of Y!
If A and B both chop a tree, but B chops twice as fast,
Pray tell me by the “‘Rule of Three’ how long our love will Jast?

Duet

Oh, intellect shall be our guide and scholarship our quest,
When we are snugly settled in our cozy lictle nest!

Solo: Katrina
Say, will you bring me flowers?

Solo: IcHaBOD
Flowers and fairest fruits,
Gathered from Learning’s bowers,
Flowers with Latin roots!
Free from the mortal flaws cthat
Blemish the floral race,
While we discuss the laws that
Govern the Dative Case!
Darius was a Persian king, but Cyrus was a Mede,
So, after that, 2 wedding-ring is all we really need!

Duet
And, if you can locate Constantinople, we'll be blest,
When we are snugly settled in our cozy little nest!
(Dance)

Solo: KarriNa

Say, will there be no moments
Idlc and full of dreams?

Solo: lcuason
Yes! for instructive comments
Made on constructive themes!

[14]



Down where the brook is glassy,

Where the brown ripples flow,

How we shall joy to classi-

Fy them as H,Ol

If who chased who how many times along what famous street,
How many dozen dozen dimes will make two hundred feet?

Duet
Oh, life will be one grand and free examination-test,
When we are snugly settled in our cozy little nest!
(Enter a LitrLE GIRL, excitedly, from the kitchen.)

LrrrLe GinL (excitedly): Oh, Master Crane, come quickly! Annetje’s stuck in the molasses candy!
(IcHABOD goes out with her, and KATRINA, with & wry smile, looks afier them; then walks
over to the window, looks out sadly, and sings:)

No. 15. Solo: KaTmuna (page 99)

O sun, be quick to bow your head!

O moon, be slow to risel

And all you small familiar stars

Shut up your bright eyes!

I cannot bear your shining beams,
They pierce me through and through;
For I am to be married,—

Oh, what shall I do?

I loved my true love with & ‘T";
My dear love with an ‘L’;

He could not pass his algebra,
But I loved him well.

I'd rather lie within his arms,
Beneath the churchyard mould,
Than have an education,

And live to be old!

Now I must wed a hateful man;
But ere my troth I plight,

I'll eat a poisoned toadstool

And perish, to-night!

And all my friends will sadly say:
““What was she thinking of?"’

But I shall dic a maiden,

And true to my lovel

No. 16. Chorus (page /03)

(Chorus re-enters, singing *‘Dear Katrina, Aappy bride.”
They take their places at the table. Van TasssL &t the head, KATRINA on one side, Icuanop
on the other.

Night has now completely fallen. The room is lit by lamps and candles. The curiains of the
window—back—have not been drawn, and the dark sky is seem through it.)

(15]



No. 17. Music and Melodrama (page /05)

Van TasseL (approvingly, when all have taken their places): Very pretty, very pretty|
(He rises.) And now, friends and neighbors of Sleepy Hollow—

(Ominous music.) '

KATRINA (mervously): Father! \WWhat was thae?

Vax Tasser: Please don’t interrupt me, child. I'm making a speech—your betrothal speech. Friends and
neighbors—

(Ominous music, louder, and the beat of horsehoofs beginning.)
KaTnina: But it was something, Father. Listen!
(They listen for a moment.)
VaN TasseL (angrilv): Some old horse has got out of his pasture! That’s all!
Now don't interrupt me any further!
(Music, and lights flicker. He stares around.)
1 say, don't interrupt me! Give me your hand, Katrina,~that’s right,~and your hand, Master Crane.
(He takes their hands and adcresses the company.)
Friends,—neighbors,—it gives mc the greatest pleasure on this auspicious occasion to announce
the solemn betrothal of my daughter Katrina to Master Ichabod Crane—
(Music, very loud, and Phantom's yell, off stage.)
(VAN Tasser drops their hand;.)
Donder und blitzen!—What's thac?
(Music swells.)

A Boy: Horschoofs!

A Girv: Galloping!

A Girv: Listen—galloping, galloping!

A Boy: Horsehoofs, horsehoofx!

ArL: It's coming here! It’s 2 horseman! The Headless Horseman!

KATriINA (trembling): Oh, father, father, save me! I'm afraid! I'm a. aid!

Van TasseL (also trembling): Now, my dear, keep perfectly calm: Look at me! It can’t be The Headless
Horseman!

(Phantom's vell, again.)

Boys and Ginis: Oh, beware of The Headless Horseman!
Beware of his ghostly knock!

Vax TasseL (shaking all over): Donnerwetter! Stop that song! Do you want him to come in here and gobble
us all up? Master Crane,—Master Crane,—you're a learned man!—You do something!—Keep
him away!

(He cluiches at the rmbarrassed Icnasop.)

IcHapop: I—1—I1—

(Fvervbody turns tv lcnasov.)

Bovs and Ginris: Oh, Master Crane,—Master Crane,—save us!—Help us!—Keep him away!—Tell him to
vanish! You said you'd tell him to vanish!

IcHasoo (trembling): 1—1—1—of course! Exactly! There are no ghosts!

(Music very terrifving.)
I say there are no ghosts!
(Music worse. They huddle behind him and push him toward the door.)

IcHaBOD: Stap pushing me!—There’s ~obody there at all!

(Knock at the door. VAN TasseL dioes under the table. The Girrs scream.)
There aren’t any ghosts!—But | have a very bad headache. -1 want to lic down.

(16]



(They have pushed him into the center of the room, facing the door, and have reireated, He
looks around desperately. Knock is repeated.)

Katrina! Neighbor Van Tassel! Keepitout! Don’tletitin! Help me! Save me! Ohh——!
(The door flies open, and Tne HeavLess Horsemaw appears: a terrifying spectre in white,
carrying & pumpkin-head—lighicd, if possiblle—under onec arm. IcvasoD gives it one look,
then, with & terrific yell, dives through the window, pursued by TnHe Heaorzss Honsgman, who
throws the pumpkin-head after him. The HonseMan turns, sweeps off his disguise, is revealed
as Brom Bones, end takes the fainting KATRINA im his arms.)

Broum Bones: It's all right, darling! It’s only me—Brom Bones!
AvL (peering around tables and chairs): Brom Bones!

Broum Boxes: Brom Banes, Himself!
As you see,—as you see,—
I'm the horseman that haunts the hill!
But my spectral garb is a counterpane,
And the head [ threw at Ichabod Crane
Was a pumpkin-head for a pumpkin-brain,
But I think he's running still!
So, cheer for The Headless Horseman!
And cheer for his blushing bride!
For Ichabod Crane is away, away!
And I think, on the whole, 1 can safely say
That he won't be back for our wedding day
When the nuptial knot is tied!
So, rejoice—with one voice!
Be giad of The Headless Horseman!

(Kisses KaTriNa.)

Van Tasser (crawling ouws from under his table): Stop! Stop this at once! I forbid itl

Brou Bones: Why?

Van Tasser: The Van Tassel tradition! Katrina must marry a schoolmaster!

Brom Bowes: But I am s schoolmaster.

Van Tasser and Oriers: You—Brom Van Brunt—a schoolmaster? .

Brom Bones: Certainly. As soon as I first heard of the Van Tassel tradition, I started taking extension
courses at King's College. My lessons arrived every week by canal-boat, and I sent back the an-
swers by the same means. [ wanted to keep it a secret until I got my degree, 30 1 always studied
at night, and let Sleepy Hollow belicve 1 was training for a career of piracy, instead. But, to-night—

Bovs and Giaus: Yes, yes?

Brou Bowes (modestly): I graduated. My diploma arrived by the evening canal-boat, and I presented it to
myself in a short but impressive cercmony while 1 was dressing up as The Headless Horseman.

(Reflectively.)
1 suppose I really should have made myself a baccalaureate address. But that seemed a little inap-
propriate while 1 was wearing a pumpkin head. However,—here they are,—my diploma,—
my teacher's certificate signed by the Board of Regents—

(He displays them.)

Van Tassew (falling inio his arms): My son-in-law to bel I give you my Katrina freelyl When do you two
dear children wish to be married?

JKATRINA: As s00n as possible, father dear. After ali, Slecpy Hollow needs a schoolmaster badly, now Master

) Cranc has run away—
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Brom Bones: And I need Katrina. Besides, there are one or two ideas on progressive education 1'd like to
put in force immediately.
Bovs and Ginps: Progressive education? \What's that?

Brom Bones: I'll explain.

No. 18. FINALE: Solos and Chorus (page //6)
Solo: Brou BonEgs

When 1'm a pedagog,
Solo: KaTrina
I know you'll be a wonderl
Solo: Brou Bones
I'll never, never flog
An urchin for a blunder!
I'll reason with the little brat,
Exceeding calm and cool,
And, if he’s good with ball and bat,
Why, he can say the carth is flac.
We're not responsible for that
In our progressive school!
Chorus )
In his progressive school,
In our progressive school,
We'll all be free as free can be,
In our progressive school!

Solo: KaTrina

When I teach English eight,
Solo: Brom Bones

I know you’ll be delightful!

Solo: KaTriNa

I'll never ask a date,
I think they're all too frightful!
I'll teach my girls the modern way
By self-expression’s rule,
And, should a pretty maiden say
That Shakespeare lived in Baffin's Bay,
We always mark the paper “A"
In our progressive school!

Chorus
In her progressive school,
In our progressive school,
We love each new and novel view
In our progressive school!

Solo: Van TasseL
And | am Cornelius Van Tassel!
To family pride I'm a vassal!

But | hereby proclaim that Van Brunt is a name
Deserving to wed with Van Tassel!



Chorus
While, as for the rest of us here,
The wedding-bells ring in our ear,
And we wish to the loves of these two turtle doves
A happiness lasting and dear!
Solo: KaTrINa
So, let us dance and sing!

Solo: Brom Bones
The under-dog’s the upper!
I'm happy as a king!
Chorus: Bovs
Yo ha, for love and supper!

Solo: Van Tasser
So, cut the gay betrothal bun
And let contentment rule!
Solos: Brom Bones and KaTrina
For laughter will be Subject One
Required of every mother's son,
And lessons never will get done
In our progressive school!
Full Chorus
In his progressive school,
In her progressive school,
We'll dance and play the livelong day
In our progressive school!
Solo: Brouw Bones
Come, dear, one kiss!
Brom and KaTrina
We have found our bliss!

Chorus
Hail our teacher, haill

CURTAIN



2

THE HEADLESS HORSEMAN

(Musical Numbers)

N?1. OVERTURE

DouGrLAS MoOORE
Allegro

=2 ?‘.'T'_‘-;;:zaz:/ §3E-
PIANO g s 1" ~-——-:Eé§$;—

’
t,H[L'

|
I

1

HRINV S R
i

TRV [

L ] . * [ -
/3 ]
i ) b [ ™1
r i ) b 4 i
—:
X

iy AN o oM
Cupyright, 1927 by E.C. Echirmer Music Co.

W erurtries

(© Copyright, rencwed, 1961 . by E. C. Schirmer Music Co.



22

: FESSS=ad iﬁﬁﬁ
> = - | = ——] o — T

. 4 L 2 F‘ o i
=== FEEEirRSEL TS

AN a3~ >\>\£é£f:"'°
' ———
~————
- - Andante con moto
R > .. - . P
NPT ST T
U | 4 I_-l_l [_]k“l .I- L ﬁ'_ ?
S dim.

) s —| B e — W | . £a vl
s s e =t basad =t :g:%fiéf: SE3s
- b —— ¥ oaee ¥ HAaalaade ;

- - > - > Led.

N |




| 1
. St 5

\

I NI
]

) [

5

I

e P ESPTESEIVO

*ep

T 1ir




4

[ ™Y
P i

13
L4

=S5=

b o

o

{ U./I“"—""

7

> -

—|

—

Allegro molto

U
) B8

LIX

24

?' -
-

-—-0—1-o-18

>




R _.._.:l-..__n,__.}_'__':’_ﬂ

’ . [ &" PR

-




26

——— _ e - . - . > .= , - \
e 7 O ok .’—F 7%7 #7’ 7| ;E ’
P ————— ——— ——— gl

yerh : = EemrEssema e e

Allegro
-
e e . > _ .

ﬂ. 2 = Rl ~
== =1+

T
- = = + ke

1111 1 .3 a1 1 11 e ) o

g bg_____wbwww ¥ b ST E AT R b

: f '_ > _ g ‘
_ — | P N
e S S i :%



[ A}

¥

A
- 1| P o R T ™
e
st e EeEf D~ T
e TEESEr——
e ? i?ig
>> > > -
> >
> —ﬂ

/F\ >‘ ‘ ‘."\
| i > o | L — ) — 1 <
= F » i L ,n ) ol ) L
f Z
—;F—&—F'—H—f:& = 3

e imiasen

T s 9 9 ™

. , . . Y ] .-& 3 ' ;\ ; />:




28
NO 2. We're maidens of Dutch descent

Opening Chorus of Girls
STEPHEN VINCENT BENYT DOUGLAS MOORE
Allegro

SOPRANO 1 %!3}——— — = =

J
SOPRANO 11 % = = =

)

ALTO
Allegro
. — . - >l' 14 >
- F L 1 N
&Eﬁtﬂ Tt 1 t4=
PIANO S _ _ .
p A p_—_@
&%4_ 2 : &a—’i — é' 3 L'g

(E
‘"F
“!
Jell4
:

| 1 1 1
;&‘_&_ d_ - )4 1 ‘I; . t -
ﬁ;:v;.‘;_?qi d_?‘td;.:d.;.d..—;.t
oy d T3 LT ., e, e sees
e —— e — =
u A B
: } =. 4 4 :
= : == RS
g v 3 k¢ 3 A T Lo TN
‘\ -
4& é i
~F : - <+
L { b n i
g — to——i =
i # ,.,r X = i =



CHORUS: KATRINA and GIRLS

29

Aodante A
i A
t——7 5 5 PP TP ———y
u 3 'r 3 'v ? T | ) 4 s }_ ?_
1. We're maid-ens of Dotch de - sacent, With none of your French fal - la -
{2) maid han a wide, wide_ skirt, Each maid hasa spark-ling__
{3) time for the shy - est_ miss When her heart goesa pit - ter -
] = d"r g
7

=
maid - ens of Dutch de -

i
of your French fal - la -

1.We're scent, With none
(2) maid has a wide, wide_ skirt, Each maid has a spark-ling_—
(3) time for the shy - est _ miss When her heart goesa pit - ter .
?&l— y ey - —
= p ] ) | - hd L D § - [__ 1 }_ _} _fL — 1 - %‘
i e e e P
1. We’re maid-ens of Dutch de - scent, With none of your French fal- la-
(2) maid han a wide, wide_ skirt, Each  maid hasa spark-ling_
(8) time for the shy - est__ miss When her heart goesa pit - ter -

3

—s

/——?

1
1
-

) o

f

_*-‘i‘

P
E=s === e

J = —r—— T T * +—r— t
las, And most of ourtime is  spent O -  bey-ing our good ma -
eye, But we nev-erareknownto flirt, While our good ma-mas are
pat,— But, as for a sto- len |kiss, We nev - er have heard of

s 4 + At —h
:,?—iv—'&ﬁ_—:d?:i#_—_,b )

v L v r 1 Y a_
las,_ And most of our time is_spent O -  bey - ing our ma-
eye,— But we nev - er are known to_flirt, Whileour ma - mas are_
pat,— But, as for a sto - len kiss, Weve_ n'er heard of _

L g — b i ) e % r s
= TR e =
las,— And most of our time is_ spent - bey - ing our ma-
eye,— But we nev - er are known to_flirt, Whileour ma - mas are_
pat,— But, as for a sto - lenkiss, We've_ n’er heard of _
i 4 —— I 1 |~ 1
© UT‘F T
e ———
——
/————-\ L
S > 3 —— @ £—

A — ‘—"J | § " — ¥ < q " 1 | 1

‘_f 1 ¥ &



| L
= ===z =7 . ==
u I 4 v ) 4 4 ) 'f ) o X

mas; We and we bake and brew, For
by! The or who comes to woo We
that! Though they that our good ma - mas, When they
F —> c :—p e —
mas; We and we bake and brew, For
by! The or who comes to woo We
that) Though they that our good ma - mas, When they
' — =t ==
mas; We churn and we bake and brew, For
Yl The or who comes to woo We
that! Though they that our good ma - mas, When they
] ] /\E/—— | ., i
£ i EEEEE=
r ~— R SN—

el

— -

Zuy - der

D

=T: = ‘? = —F —+t—7T

- T T v .
_ ] =5 PEES <—v s
dil - i - gent maids are we, And to gos-sip and its dan-gers we are
greetwith & loud “Tee - heel” And to all his vows ro-man-tic we're as
walk’'d by the Zee,— But we nev- or, nev- er men-tion such an

b

——p—i n - —
E=22 ==t & bo—
- gent maids are_we, We gos - sip
with a loud “Tee-heel” To all vows
by the Zuy - der Zee~But we don't
e AR T 4 = = =3
dil i - gent maids, We gos - sip
greet loud ‘Tee - heel” To all his
walk’d by the Zee,— We make no
— - Ll g . —
ili —s—3 S
+ ¢ ¢ <
—
P
~ 1= 1 4~
T :' lp_ f J ¥ WAL
v T T - -




ol. AN alempo R .
e e e —
. Y v - e ==
al-ways ut - ter strang-ers, Oh, we
cool an the At - lan- tic, Ex - cept at a quilt - ing beel Yes, each
:_I‘-- dis- creet at - t;;- tion, a tempo ) No, we
- — i I —1 t
=1 1 — 1 ) # _f =T —
%ot = ===
- er, Oh, we
are canl Ex - cept at a quilt - ing bee! Yes, each
tion I/'..\. 4‘0’”’0 No, ‘rlg
=: e ]
3 T v we -
er, Oh, we
vYows cool, Ex - cept at a quilt - ing beel Yes, each
men - tion, No, we
rit.
/——-—\¢ “‘-” /A | - T——
=
G = 3 3 -
= N
~J T pby |e v
=1 ¥ 2
i . . . Meno mosso
=E= == =
u L L4 L —‘" L —
nev-er, nev-er prat-tle of that sort of tit- tle - tat - tle,
en- ter- pris-ing suit - or finde our hearts as hard as pew-tor,
real - ly would-a’t care to, and we sim- plycould-n’t dare to,
[ 3 3 A 'Y I\ ' v
— 1X __!l' ‘_‘; - . 3 ‘;
nev-er, nev-or prat-tle of that sort of tit- tle- tat- tle,
en- ter- pris-ing suit - or finds our hearts as hard as pew-ter,
real- ly would-n't care to, and we sim- plycould-n't dare to,
& 3 A Iy ”-" A ’,.
l = ) | 1 1. | !; L t_ B H +1- d_ 4 — $ ‘l
N nev- er, Nov- or pnt -tle of that sort of tit - tlo tat - tlo,
bhearts as bard as pew-ter, Ex -

en - ter- pris-ing suit - or finds our
real - ly would-n't care to, and we

i,

m:n ply could-n't dare to,

Meno mosso

F==sSes

&«
L

le.

fan




82

J o tempo (accel)
s e e e e e o ———
H-‘.L‘T—-'.—.—E— -
ox - cept at a quilt-ing DBeel
J o tempo (accel.)
a2t +—F——=
"‘-—.__/
ex - cept at a quilt-ing Beol —
J o tempo (accel)
d p LY i ) ) ¢ u _': “
ox - cept at a quilt-ing Beel
(rst) 7\ & jempo L. acesl —
pae———= =S
5 . =S~ ——————- |
P O
3% St 1. X W -HT .
Allegro mf (Govssping CAoruy)
" . I
— — e —— ————%
F—= P —+—w 3
— IP — i
Quilt and patch, patch and quilt, bzz,
A .
— — t 1 #. _——
#7 - T ] v - < L1
Quilt and patch, patchand quilt, bzs,
i .
——2 Ce—
Quilt and patch, patchand quilt, bza,
Allegro
: i —— — —t— —d—
g T3 : —g 5 F
S o/
- s : A a__p : :
g’ = :ﬁ:ﬁl{j——r 1 r;i—t%i;ﬁ—
—— ot —e—




- - - - = & — = ;—_—_: -
e ==
And
bzz, bzz! And
And
S ,
= === i
He said to you,
bzz, bzz He said to you,
‘To my ma-ma,
S
-1
- ———t—
I said to him,
bzz, bzzl She said to me,
Said his ma-ma
. ——— IR
Y - | 1 2 R S B S e S— + 1 g 1 —
) o . 1% 11 S S - 1 ‘h— r l
t -
ey | ——; —
e = e e i
e —t——eo—t+——1—*— 1 — -
. . »
====== l = =—s=—==
. L]
don't you think he is? He's
what d'ye think it was? She
my pa-pa to |his, We
LG — = = == =Sa===
dJ L4 ) . )
Hie bair is brown
T'was just last spring!
The wish-ing-well,
v
i = —— ——
IHis eyes are black,
Ho  ha -ted her,
Wo met be-side
i H J . : - : > P
3 . o » 1 1 - Y - »—Lp—> x M-
— 4 A 1 y Sum . & 1 ) | ) § y 4
<~ > ¥ b 1 . | T e
o= =TT r—f =
\.____/. P .
. . é-}‘ . . . - . ,--
e —+te—7 B—j:__.f'.’i == ===
I —t— S= s s
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N23. Dear Katrina, happy bride

Madrigal: for Chorus of Girls

(Unaccompanied)
STEPHEN VINCENT BENET DoUGLAS MOORE
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N24. Alas, alas!

Madrigal: for Chorus of Girls
(Unaccompanied)

STEPHENVINCENT BENET
CHORUS: GIRLS
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NOBH. For shame! For shamel

Madrigal: for Chorus of Girls

(Unaccompanied)
STEPHENVINCENT BENET DOUGLAS MOORE
CHORUS: GIRLS
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N0 6. We come with a dashing song!

{Entrance of Boys)
For Chorus of Boys and Girls
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CHORUS: GIrLS
Allegro

DOUGLAS MOORE

—

S

A

L
)

X
1 ) |

y o

—

;.

3

&

We come, we comewitha
For youthandbeaun-ty we




A ; > .
) | ) i ) ’ - i _} : % - l' -F Y ‘
J } = et
dash - ing song! : :
all a - dore, ho, yo ho, yo ho, yo huo, yo | ho,
ﬂfi - | I F i L - $ = =+ 4 $ {
) | i ) | ) 1§ 1 F ‘L ! l' X N d lp
1 : 1
come, we come with a dash-ing song!
youth and beau - ty we all a - dore, ko, ye ho, yo bo, yo
A . . > .
;Ek-__i_.} r' il l' H—1} 1#. f
1. We come, we come with a dash - ing song! Yo h
2. For youth and beau-ty we all a - dore i % yo

> . .
1 . 1 1 L i | | i | J
. i j b 1 1 ) § d d_I
== 2 ==
- S n L e r r ]-: - =1 1
’ AU — ¥ ‘IL d{ *}%ﬁ; é H ;i ii I
g F T Z 7 Y
& l , 1 1 I\
———7 = = g — H—ﬁ:?—
() I t
We  hope you have- nt been
ko, yo ho! We real - ly could-n' -
) » A
=5 : = = =0
:I We hope you have - n't been
° We real-1ly could - o't a-
i L p IS
r — u —— o ————
] i — 1 —F—+F 2
We hope you have-n't been wait - ing long!
ho, yo hol gWo real - ly could-p't a - dore 'em morel
- TR e B
Lt r T f
— __f s & 4 ¢
—¥ ' ' ) | ) b 4 1 ) |
== = —




44

e e e e
= ; e
no, oh no, no, nol Oh no, no, no, nm no, nol
====t=———i=—=c—c——
L T L v v I 1
no, no, no, oh not Oh no, no, no, nol
F .l ‘ ‘. -l ‘ } J I .l .I b
no, no, no, no, no, nol Oh no, no nol
,, Bors w
wait-ing long! And,
dore ’em morel But a
v
wait-ing long! And,
dore 'em morel But a
A
: ‘1 b —
N —_ And,
-— But a
o+ i 1 1 I S| } EEiEi L L 4 @
T I A . ‘Fl::f:;. .
> .
_pe e . — . i £ :
S '1,;_% ——+ === = =



45

p (BOYS)
— = X } 1 ] 3 2 e —p———
5 L
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NO7. When I was a reckless, roving youth
SOLOS and DUET: BROM BONES and KATRINA

STEPHEN VINCENT BENET
~ Allegretto

DOUGLAS MOORE
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N08. Cornelius Van Tassel’'s my namel

SOLO: VAN TASSEL, and Chorus of Boys and Girls
STEPHEN VINCENT BENET DoUGLAS MOORE
Allegro
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NO9. Alas, alas, for the loving pair!

Reprise: for Chorus of Boys

STEPHEN VINCENT BENET DOUGLAS MOORE
Andante
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NO10. Hurrah, hurrah for our leader brave!

Reprise: for Chorus of Boys,
aad Dialogue with BROM BONES

STEPHEN VINCENT BENET

CHORUS: Boys

DoOUGLAS MOORE

n Allegro moderato S .
TENOR I [[farb1% = = — 3 —F—p—h
o = o J—= o= —
Hur - vrah, hur-rah for our
, S
TENOR 11 |H{ayv—H = = = 1
J -
Hur -
Bass |EEw = = =
|
Allegro moderato
l>/—\g >/l§ T * 1 ] ) | T 1
:. 'l 4 { il " 1 1
; =t (f 4 3 ¢ 3 ¢
PIANO . - !
b o T ' e X
=
]
rﬂ i — + v > r - — = -
== ' : =
<J F f j f . T v T T
lead - er bravel Yo ho, yo ho, yo ho, Yyo ho, yo bho,
L i W b : ; : A Z 1 ¢ $ : :
) 1Y 8 ! _.! ‘1 i—lt fl j ! i 4! !
T A . T
rah, Hur-rah for our lead-er bravel Yo ho, yo ho, yo bho, yo
fl — | - m—p L = —
S ==t —t— T :
' Hur - rah, hur-rah for our lead-er brave! Yo ho, yo
ﬂ L 1 il i - A I ? 1 | I )
) — ) | _: 1§ + ) | ] - nl_'
S s e e :
| .
S U VI I T
2 - 2 ° - R S Y



70

i 1 'S '\ L
¥ = —r—
<) 1 ¥ T
ho, yo hol! Hes plot-ed a plot his
3 'y.: i
P — = = s —_t—o—
hol He® plot-ed a plot his
Y e I
] v L L 4 v ¥ L} T | |
\ ho, yo ho! Hew plot-ted a plot his love to savel
e . .'[ : t g_g
i I :'_-h ﬂ 1‘7 l! Zi 1"—; L } :
N v Y Y T 1 T T
0 Tif. - L . }
; .. 1. X : — 41— !l. il—'f I- :L ? }F _;
<J 1 T T T L v
love to savel Yo ho, yo ho, yo ho, yo ho, yo ho,
T ) e— 1 $ fl — ¢ L = A } $
K = o
- . L | | v L L LI .
love to save! Yo ho, yo ho, yo ho, yo ho, yo ho, yo
— f ] . . >.—-——-~..==_ .
, ===———r—cc=—u ==
I o L T
i —_ Yo ho, yo  ho, ho, yo  ho, yo
R S T_ 3 1 2 .
P ——x H—r—!— E =T ==u1
A b L A
. T —
. —— - . . .
=== ==+ = =
|




n

) » N
el —— gl —T—N—Hh ! ! —
{ j';f% 2 = ol —¢ = J— = = F
ho, yo ho! Hds plot- ed a plot and hes plannd a plan  To
= p
I I 1} 17 1 | K }\' 4; T - e
J = == v - —= T4 o * t
ho! Hs plot -ed a plot and hes  plannd  a plan To
P
e —r——T———>5 o -
\ : { i | ) 4 ¥ i % ]'.l '! : : r . -
ho, yo ho! Hes plot-ed a plot and hés plannd a  plan To
— f—ot ——m p — X '
‘ | | ) 1 X : 4
» » » Sy ! i
— ¥ | | ] o 3 — F
B P . - . F‘
o— . . > = - b
¥ == F — e
= } : : e
| I 1
f
} ) § + nl_ “'_ ‘l
= - o = —
save his love from the learn - od man! So, stop him, Ich-a . bod,
L — b h N f
h - 2 o = } ——x% - S T
Jg ' 1 r—v - - =
save his love from the learn.ed maal So,
1 —i - I -+ z
B2 = pP—w——% =
g 1 1 T
save his love from the learn - ed  man!
L % 4; b W ! il ) | ) | — ;
S —— - ] = ] : .
J—] | =S 2 * 3 <
. . S
$ » o .
3 : ¥ — %
J T




. . - - pr———
) ) ) 8 (] ) ) - e - i A—
= ' =s==== ====i5
[ F ‘. 4_ ‘. é T Y 1
if you cant Yo ho, yo ho, yo ho, yo ho, Y0, yo
M 1 > = 7-‘-_.:_
) LY ) b ! ' r 4]' L 1 iI_ :Lr J-ﬁ
- 1 . —— .
stop him, Ich-a-bod, if you canl Yo o, yo ho, yo, yo
fl 'l - >
——=c == =
- ¥ . — ¢ r—
So, stop him, Ich-a-bod, if you can! Yo ho, ¥0) —— YO
‘ 4 —+ s | T 3 = + ~
f i i -q: - — } :: $ 1
..‘ 3 . _F LY J E\'___/ .
* . ) ——
>
F — == el L B :
=== ======S0 -~ -
# L] # * . *
L'istesso tempo (d:J)
ﬁ.,-"'_'_'—--.__ —— e T— —
——+%
hol
? : E===

ho!

Listesso tempo (J-4)

'1|'

v

v/ T
I ]1+ T Hﬂ }l X 1 151_ Ik]_ .
G4 Y —|raaaatay F =s=====
T ¥ v ¥ dIV Y ¥



73

Dialogue
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N¢11. Hail our teacher, haill

STEPHEN VINCENT BENET

Allegro moderato

(Entrance of I1CHABOD)
Chorus of Children: SMALL FRY

DOUGLAS MOORE
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N©212. I have a fearful tale to tell

soL0: BROM BONERS, and Chorus of Boys and Girls

STEPHEN VINCENT BENET DOUGLAS MOORR

Allegro

CHORUS
VOICES — - - — -
(Unison) L -
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1. 1 have a fear - ful
2.Some say that he was a
3.1  bar-row you a0




77

(Ird verse:
1 -~ -
e Nl PP o —
v l 1 ] L4 T T —
tale to tell, So gath - er round— a-bout, you. (tacit . .
pi - rate bold, A gor - y walk - theplank - er. (taest . .
long - er, pow, (daevl. - =« o o o o 2 2 2 o e e 2 e e mm .. = ) Bat,
A GIRLS n/Urd verse) nf
|E%E = —i— ——— —hr—— i s
J = = - o ‘ 1 i
M) (facit « = @ o o o o o o o o o o =« o = = = = = = ) The
(20(faest - - - - - - o e e e e e e e e e e e . -)  Some
(3) We wish — that it —___ were mora - ing! (taest . .
A
:‘JF ; :: : * L] 1 -
: A A P v
= e W —emm— S —e—— ‘
PSS S S EsE S ECE S soe s o e ap e

—

e e e e e
ere I end, you must al - low A fi nal word  of
—r—— %:qﬂ:u—ﬁ- =

) 1 : L hd ] +— -i —
tale you tell we know (oo well, And yeot we can - not
say he hoard - ed Hos - ojsn_ gold, An ov il - mind - ed

%. . s g - 5
_ I~ — — —t ——




———

) b E
L )
v

:E:Fgub

Falls.— his fav .

i I'J 1 : 4 lIr 5
e e e e - 2) A Head - less Horse - man gal-ops hero __ At
....... ) Some say—. that Old Nick him-selft 1
warn - ingl - His fav - 'rite son is the Falll___ (tacst -
Eg L (Jrd verseonly)
—? iT—__'{‘l -1k ’_#i'
you. (tacst .
bank - er. (taest .
....... ) The
—— - # >~ ~ i'--../ e o
f 4
e e e
¥ T — 1t 7 r——i—r y—1
(2nd and Ird verses only)
p— A - .
= L A ) = I-[I :F ’ - l. - l. =
I  wont_ de-ceive youl___ (baest . . . - . ¢ o - o - - . -
that with__ du - bi-e-ty, But all a gree this
..... - . - - c = = o = s v = So, if he should drop
R J(1st verse only)
t H ) | "ﬂ- ) & )P 4 L ) = 4 - _i' . ‘l - l' - ‘; -
T | B t ' }
- - - - = - - e e e o= - You freeze our maid . en -
- - . - e e = = = = a fluecst . . . . e e e e = -

‘rite sea - sonl___ (tacet . . . . - - e - -
. | |
b ) 1 ) §  § E— Y b 4 —r
1Y _‘l —] < . N1 _-‘ Sy — qi o~ o
B L ’:i ’ :#" h* 4 LJ )
— ™’ —t — " - AL - 'g'
3 0 . /——-—\
e
) — T - 1 —J_hlﬂﬂ_L - % 1‘ :[_L-g 1
L T + | 4 ¥ 1‘-—— V_



. T T
=F e e e £ o
EA —=—¢ —— : - Tre—2
T
e e e e e e e e e e e e e e e e e e e e e e e e e e e )
dire - ful olf A - dores__ our best 80 - Ci-e-ty! So, be.-
in to call, To . night,_ youll know the rea - son!
rg 4 . L . [ . Bovsw
[( gt g —F vy %
J l ) - ; +—l [ ) | 3y }
blood with fear, And yet —— we must be - lieve you!
f e e e e e e e e e e e e e e e e e e e e e e e e e i) So, be-
f e e e e e e eee meeeaea .- e e e e e e e e e = )
! e < —
t q: q: z T — Nk & ¢ ' Y
0 }o g. . "0:"-——-————'-.! # d :
S ——— ]
=
e e —
| ﬁlrlﬁ* V_ | 1 X %
L > > . .
e e = ¥ .
ware! . Oh, be - ware! _ Of the Horse - man with-out a
- "N 'y I 1
l@s SE==555 Tt
q L —
ware! Oh, be - warel Of the Horse - man with-out a
I | I | ) l 1 L - | l |
st iy Lo M v o —yum 5 Lo HuM 5
— ! _‘I | . = - 2 §

-

v




80

[ h o
) 4 L ) 4 ) —'J_r'i—_
11 — ) 4 ) - - ) o ) | L 1§ L

i 4 ! ™ v T )
{'For whea Sleep-y Hol - low is tuckd in tight, _ His

head! (2} For he lovesto come for a cos . y chat When you've
(39And if you_. hear, in the mooan - lit lane,— A
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horse _

gal - lop - ing hoofs ring
op-en'd the door andput out the cat;. But, when he po - lite - ly
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cheeks turn white If you see that sight  of dread! __.
lifts his hat,_ Theresnoth - ing there in - stead! _.
coun-ter - pane And jump right in - to bed. —_-
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cheeks tura whitelf you sce that sight of dread! ___
lifts bis bat,_ Theresnoth-ing there in - stead! _ ..
coun-ter - pane And jump right in - W bed!
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(1) No shy lit-tle speo - tre, he, __ Dut a
Horse - man!. _ (21 Be - ware of his ghost - ly knockl. For the
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N?13. For youth and beauty we all adore

For Chorus of Boye and Girls
(Unaccompanied)
STEPHEN VINCENT BENET DouGLAS MOORE

CHORUS: GIRLS
Allegro moderato
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NO14. Not with a wistful sueing

SOLOS and DUET: ICHABOD and KATRINA

STEPHEN VINCENT BENET

DouGgLAS MOORE
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in - tel - lect will be our guide and schol - ar - ship our quest,
if you can lo -cate Con-stan- ti - no . ple, we'tl be  blest, When
life will be one grand and frev ex - am - i - na - tion - test,
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N215. O sun, be quick to bow your head!

SOLO: KATRINA
STEPHEN VINCENT BENET DOUGLAS MOORE
Li\ndante
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N916. Dear Katrina, happy bride

Reprisc: for Chorus of Boys and Girls
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N0 17. Melodrama and Reprise

VAN TASSEL, KATRINA, ICHADOD and Broit BONES,

and Chorus of Boys and Girls

STEPHEN VINCENT BENET
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horsehoofs!

ALL: It's coming herel

It's a horseman!

The Headless Horseman!
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(Knook at thc door:) There aren’t any ghosts! —
But I have a very bad headache.
I— I want to lie down. (Knock is repeated)
Katrina! Neighbor Van Tassell Keep it outl
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It's all right, darling!
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STEPHEN VINCENT BENET

llegro moderato

No18. FINALE

SOLOS: BROM BONES, KATRINA and VAN TASSEL,

and Chorus of Boys and Girls

DOUGLAS MOORE
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