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2% In preparing these realizations of Purcell's songs and airs, the editor attempted to make his role as incon-
RIS spicuous as possible.
St ) X
R Most of Purcell's music for voice and continuo is a magnificent example of two part counterpoint in which 3
b . . . . . . . -
RIS the melodic function of the bass part is fully equal to that of the voice. In Purcell’s time it was a common ]
I practice to perform the bass part on a bowed string instrument and to use a keyboard instrument (a clavicembalo, ,‘i’
R1; virginals or harpsichord) for the purpose of filling out the harmonic structure. The great disparity of timbre F3

X

between a sustained bass line and the weaker and more percussive sound of the keyboard instrument allowed
the listener to perceive clearly the melodic importance of the bass. This held true even when the keyboard part
was realized in a most complex and ornate manner. But when both the bass part, as well as an ornate elaboration
of the chordal progressions are played on the modern pianoforte, the historically legitimate complexity of the inner

W0.0.90.9.90.2.90,9.40,
X 15

3
Eﬂg parts may, and often does, totally obscure the melodic function of the bass.
:3’[5: In these realizations the editor did his utmost to refrain from all contrapuntal elaboration of the inner voices
A that could possibly affect adversely the acoustic clarity of the bass melody. Such procedure can, and no doubt, will
:s“f: be criticized by those who will hasten to remind the editor that the keyboard players in Purcell’s time allowed them- ,i’
.3“3 sclves to improvise most elaborately in performance. No one can dispute this. Even on a modern pianoforte a )
P pianist could do this more or less successfully. provided a cello were playing the bass line. But since this edition -;’
is intended for performance in which the pianoforte is used as the only accompanying instrument, the editor R
feared that an elaborate keyboard part would tend to acoustically distort Purcell's music, sometimes beyond re- E’
cognition. 3
The pianist should bear in mind that his bass line is fully as important as the voice line. He should attempt )
to play it as a melody and to phrase it as such, and never to allow the right hand to obscure it in any manner. §’
This advice is, of course, not to be followed in performing piano reductions of airs with orchestral accompani- :3
ment, where a treble line (violin, flute, trumpet or oboe) may be of great melodic importance, nor in performing :;’
“florid recitatives”, where the bass is often stationary. R

In performing these extraordinary songs the singer must be fully aware of the descriptive function of the :;’
florid passages. They almost invariably occur on verbs and attempt to heighten and to illustrate the meaning of s’
the word. The action of such words as “fly”, “tear”, “arise”, "glide”, “"swell” etc., is most faithfully illustrated by R
the shape and direction of the respective coloratura passages, and unless the singer accepts this premise he might 5}
perform them as senseless vocalises. ]
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Purcell developed a unique form of vocal writing which could be best described as “florid recitative”. Songs

like “'Tiv Nature's Voice”, "Not all my Torments” or the first section of “Lord what is Man” are some of the :
magnificent examples of this style of writing. They ought to be performed with the rhythmic freedom of a BRI
recitative, so that the tempo and character of each coloratura passage could be determined by the meaning of the 2
text it illustrates. A metronomically accurate performance of such music would amount to a parody. Because of 51[;
this the editor refrained from endowing the accompaniments of such florid recitatives with rhythmically indepen- RIG
dent figuration which would not allow the singer the necessary freedom. El(i

The folio edition of the Purcell Society was used as the original text. The voice part in the present edition i’e
is a precise reproduction of the one printed in the Purcell Society Folio volumes. However, the bass notes may :Ellg
be occasionally doubled, repeated or transposed an octave lower. Figures found in the original, whenever they A
occur, are scrupulously followed. A few airs from "Harmonia Sacra” and "Orpheus Britannicus” were realized Euf
from the original editions. :fu'f:

All the dynamic marks and tempo indications not contained in the original are in parentheses. It seemed ad- Ef"':‘:
visable to dispense with the usual slurs in the pianoforte part. “Legato’ and “non legato” are used instead, when g3
necessary. However, occasionally, slurs are used to indicate the phrasing the editor suggests. None of these slurs ‘;u;,‘
are to be found in the original. In case of hemiolas and other polymetric devices square phrasing lines above the RIS
music indicate the rhythmic division regardless of bar lines. R

In a few airs written for the male alto voice or counter tenor (‘Tis Nature's Voice, Music for a while, Sound R

the Trumpet, Your Awful Voice, Strike the Viol) the voice part was raised an octave in relation to the bass, and
the entire song then transposed to suit our present day voices, since the range of the counter tenor is entirely
unique, being much too low for an ordinary female alto and too high for a tenor.
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In the reduction of airs for voice and orchestra the instrumentation is always indicated, so that the pianist
may properly adjust his manner of playing.

XXX XKL
4P,

.
2

9.

e

SERGIUS KAGEN

XL

407
200.9.8!

=‘=
oﬂe

DS 2es e,
XTI o ~.1n.0.u.0.'




L
i“‘: XXX DO
g’ : 5 .u.'."..‘"::,x::
N W 1
b 5 R
i . We sing to him . %
] 2. Music fo BRI R
'.u.- T a Whlle ...... "1(5
e 2. Mo forawhile .o 4
3. ABLhow plessant S ove ...l 6 ¥
;::2' 5. Sweete ZI:P)’ Lovers . . ... . ... oo 9 é::;
L . r than Roses . . . K[
ixé 6. What an Roses . . . .. . ... 10 2
s 7. Fai can we poor Females do . .. ......... 1 s
o . Fairest Isle sdo .. ... 4
é::‘:f T, FRESLISE oot 18 é::%
A 13' If Music be the Food gf i:gve (3rd version) . . %O by
gllg . I'saw that you were gro ve (Ist version) . . . . . .. 2 KL
1L Man's o the Woman e high .. 28
il:é 13' From Rosy Bowers ade .. ......iiiiii.. 23 %:g
W - Brom Bosy BOWEI .o L
DK 14. Thy hand AMPIESt . 30 %]
s y , Belinda! Wh R e
b 15, What sl 1do ! When I am laid in Earth . .. ... o s
51!;3 5. WHathall o ..o o ;:.3%
5"-:5 17. More Love and m e :;ltg:
?‘:‘ 18. Since fr ore Disdain . . . . . ... ... 43 sllg
15 OM MY QEAT + « + v v v v v s
e 19. The B dRAr . L 47 2
] lessed Virgin’s E: S S5
b go. The Fatal Hour xpostulation . . .. ........ ‘S‘g i
L 0. The Fial HOUE .+ .o e
iy uvon the Dog Star
i 21. Tl el pon the DOG S o 56 b
e 22. SilVa, DOW YOUTSCOM 59 R
S8 " “Tis Nature’s Voice . . . . . . . ... ... b
X 23. T Natres Voiee ..o 61 N
2 2 lam . T 62 2
I:llg 5. Cease, 0 my sad So.ui ................ ‘;-:"E:
s“’: 26- Strike the Viol ................. 66 !:’KS
R 27. Lord 01 e 71 HE
%‘g Cwhatis man . ... ..o X
o 27. Lord, WHALS A ..o 72 A
b € Trumpet . oo vveeronnn . s
; s 29- Hark' Th e . L 74 ? 8:
s | The oching Alr - - oo 8 K
'ou§ g(l) gOt all my g A 81 ;;ug
1  Notall mywements o e
£ e to some peaceful gloom . . . . . S
i gg fweet, be o longerpsgzceful gloom ............ 3(8) é::;
e I attempt from Love's sickness to fly . . . . . . . g
X 34. An Eveni s sickness to fl ceee 93 X
;:.xg 35 There\:emng Hymn ... Y i 94 gl:;
X . s 1 L e
5:.:, 36 Nymph not a Swain on the Plain . . . . ... . ... ... 97 ?):3
i 36. Nymphs and Shepherds . ocsnlnn 102 i
g:g 38. c ! how all things . .« v v oo 103 ¥
glé 3 . Come all ye SONgSIErs . .+« v oo 10 X
s’é 43' }‘ll:e g:leen’s Eplcedium. e log §I[§
e . e s Epicedium . .. ................ L
é::g OLENG SONE . + v v v v oo 113 %;?
;l'%“gnzux..&m ........... 120 gug
KNI ~,“,,%‘:%:‘*"&m§*snaw&mv.w 2 zg‘g‘
A ReslesTs é:%:%:?:"é‘l‘:“&w.m-,.‘ g::%
.m%?mﬁc.ﬁ,:%;%%c;guw.&“zw.mvﬂv § .:: %
X z.:mﬁé,ﬁu%:;%‘@



) We sing to Him
(Harmonia Sacra)

Realization of the Figured Bass and

editing by SERGIUS KAGEN HENRY PURCELL

(Broadly, forcefully, not too slowly) (ca.1659-1695)
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(A little faster and lighter)
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(Original key C minor)

Music for a while
(Oedipus)
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Originally written for male alto or counter tenor. In this edition the voice part is
raised an octave higher in relation to the Bass. Editor.
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Ah! how pleasant ’tis to love

(Original key)

(Tempo di Minuetto)
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(Original key)

Thrice happy lovers

Epithalamium from ** The Fairy Queen”
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Sweeter than roses

(Pausanias)

(Original key)

(Quasi recit. Slowly and freely)
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shore, Was the dear, the dear, the dear, dear, dear kiss
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What can we poor females do

(Original key)

(Allegretto vivace)
/ (p)(strongly accented) (crese. - -
(3 +— — — —7 t T
Voice et e o
T T v = v T /4 T A T
What can we, what can we poor fe - males do, When press-ing, teas-ing,
+ : t
4 1 1
e
- & <
PIANO (crese. - -
= — —— : = —F ;
e — i

—)\Q——F—ﬁ 2 f% 7 - e  —— ]
42— ! .| 1] * 1 | 1 - 0 1 1|
| 1 1 ) I — ¥ 17 1 | ]| 1 = = T 1
ANV 1 | | I L | 4 1 1 1 1 1| 1 1 T &- J
I 3 ! = —1—*
press-ing, teas - ing lov. -  ers sue? What can we, what_ can we__

( ) (simile)
9 T t t t T 1 1 E T F - — 1 T ——m—
—— - = —— e e
S a— = = t } &
poor,_  poor_ fe - males do? What can we,_ what__ can we___
Q T 1 1 i Il } ﬂ ] ! 4% I }
W::ﬁ:ﬂ - =
(——m) (simile)
O | - 1 - 1 1 1 Y Jl;
e — — 7" —
] i

poor,  poor fe - males do? Fate af-fords no o - ther way, But de-ny - ing_
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(come prima)
—_ ] - p— P— I 4
8- I 11 1 11 ) i N | . | ) 1 1
o I 1 1 1 ! | ST 1
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or com-ply-ing, But de-ny - ing  or— com-ply - ing, Whatcanwe, = whatcanwe poor
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. (come prima)
q T T  — P——
O | 1 1 y ] | 1
: : ! « " g
- - '
A | . i I
- = e i S S I e A | 1T —
@ — ; 1 } 1 ! ] E— T "y I 1 1
fe - males do, Whenpress-ing;teas-ing, press-ing,teas-ing lov - ers sue? What can we,
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PO # i % T 1 b # (7]
- < ] | I
; , P
S e o e e —F—— >
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what__ can we__ poor, poor— fe - males do? What can we, _ what_ can we___
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*) Note the cross relation. Editor.
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what can we poor fe - males do, When press- ing,teas - ing, press-ing, teas - ing
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lov - ers sue?  What can we, what_ can we__ poor, poor fe - males do?
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(Address to Britain)
(Original key B flat major) (ng Arthur)
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1. Fair-est isle, all isles ex - cel - ling, Seat__ of
2. Gen-tle mur- murs, sweet com - plain - ing, Sighs_ that
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plea - sure and of love Ve - nus here will
blow___  the fire of love Soft re - pul - ses,
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choose her dwell - ing, And___ for sake __  her Cy - prian
kind dis - dain - ing, Shall_ be all the pains__e you
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grove. Cu-pid from his fav-rite na - tion  Care and
prove. Ev-ry  swain shall pay his du - ty, Grate - ful
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A ev - ry nymph___  shall  prove; And as these ex -
L l!}.ll—\ 1 — I + { |
[ L b |V 1 1 1 N gl | 1 )|

—;FT
jt
il
Sels
(

1
14 1 i |
717 ¥ { t‘ 1 t
Q l!l { I | ) | 1 1 | 1 | - 1
e n > >
1 1
Gt EeRe o~ 0 rea, ForRee o
AN\IV4 1 I 1 1 | B > & 1 ] ] 1 | I |
J  So—— — T hd A ~d—] ————
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If music be the food of love
Third Version

(Original key)

" (Andante sostenuto) —
N \
Voice * : : ’ )
J 4 4 ' R
If inu-sic, If mu-sic bethe food of love,Singon,sing
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feast - ed are, And all my sen - ses feast - ed are; Tho yet the
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Sure 1 _ must perish, I must, . I must___ per- ish hy__ your_ charms,
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Un less you save me— in your arms.
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) If music be the food of love

First Version
(Original key)

(Andantino)
Voice
0 1 t | T
fESE=E ﬂ—-ff = :
(leguto)
PIANO P 9 . . r(lcgalo)
Ho ) b—4— E® ] +————
22— — i e
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on, sing on tim I am__  fildd,_ am__  fild___ with— joy; For

e+

¥

5

‘E
i
[ YH
| 158N
T
l
e
ol
QL

4!547’ % F’ﬁ —
- =5
then my list - 'ning  soul_ you___ move, For then my list - ’'ning__  soul__ you_move, To
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(>‘) (P (cresc.)
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™ I 2 ) L X 1 i- 1] ] el 1L 1
A3V 4 1 T 1 ) —— | —] 7 1] 1 A 1 & 1
T Y M|
you are mu - - - sic_ ev.-’ry - where, Your eyes, your mien, your
L , L \ BN
¥ 17 1 i | 1 { 17 1
b < Vs . 1 1 Il
(om0l £ * T © s " s
T . .
(>—) (P) (legato) (cresc.)
1 — { ) S— - | R S .
g i 1 T = s S 2 ,,‘ ij:i%
P—1—71 1 r i T‘I_{:_d_:ig —

ke

. . —= —) (p)

D T P
&— ] i - =i
SES == SS==tSSE=SE=S
tongue de - clare That you are mu - - - sic_ ev - ry - where.
A | - G k S |
7 { N 1 1] | e 1 I ——
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2
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i

id »- 1 <+ —1 S
()
Second Stanza
N1 ~ oy . °"
1 1 1 1 1 1 N1l o - ] el
) S| 14 1l 1 1 o> JT 1 ™ = 1
N1 4 =i e a1 1 1 1 L
o 19 e { w17 1 b
Plea-sures in- vade_ both- eye__ and_ ear, So fierce, so fierce, so fierce, so fierce, the

trans - - ports are, _ theywound,And all my sen. ses feast. ed__ are,And

all my sen- ses___ feast - ed_ are; Tho yet_ the_ treat is on - ly sound,Sure

I must per-ish by yourcharmsUn-lessyousave________ me_ in your arms.Sure  arms.
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I saw that you were grown so high

(Original key)

(Moderato)
(P) ~ I
. ; > ]
Voice e e EO
J L . . ’ r
I sawthatyouwere grown so high, Youforc’d me from your com - pa-ny;
0 1= T~
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Man 1s for the Woman made

(Original key)

(The Mock Marriage)

(Allegro vivace)

29

Voice
O 1 . o -] .  mm—
A ——— 0 o ;i T P | 1
- . y K3 (7 i .
< - .‘ .
PIANO (fi(non legato)
Y e = ;i:p-—q
A (7] 1 1 =~ 1 i Tde
Al 1 1 1 i @ ! 1 —
») ‘ .
e S — F———FF =
T T v
1.As the spur is for the  jade, As the scab-bard for the blade, As for
scep-tre to be sway’d, As for night's the se - re - nade, As for
wi - dows be she maid, Beshe wan- ton, be she staid, Be she
T  — | r—
! = : o =k —
- 2 % R = "=
} : 1 1 I = 1 —1
e R T o -——
—F—@ t -
0 ) — (f)
| I —— i —T—F—1 R, S 2 A—m—
o= ——1—1—
1. dig -ging is the spade, As for li - quor is the can,
2. pud-ding is the pan, Andto cool us is the fan, So man, man,
3.well or ill ar - ray’d, Que-an, slut, or har-ri - dan,
ﬁ —t J o= ! e © /]
&—~ =S s ° —3
J 4° e 7 (—=—) j
) } Il Il i (j)
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man is for the wo-man made, Andthe wo-man for_ the man.2.As the man.
3.Be she
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2071



30

From Rosy Bowers
(Don Quixote)

Realization of the Figured Bass and
editing by SERGIUS KAGEN

fﬁgﬁfg)’e’ HENRY PURCELL
(ca.1659-1695)
| D), — L " q—
o = - —] N1 ] ) — | 1 ]
VOlce 3T I — | = ‘l,‘ : "L—dj‘L_dj_dl——_'ﬂl
14 | 2B L 1 g
o From ro - sybow’rs where sleeps. the go o Love,
0 1 . N
1 1 | N 1
A\3V > € § o ws ‘L z :‘l' ill‘l - ’V'E
PIANO (mfg (arpeggiando ad lib.) l f tlr
1
e 1 4<» 1 T | F ; AN
+1—E3 7= o t 1 —T
a4 bl [/} | ) =——
(poco accel.)
‘/—\
{!7] N 1 }\ 1 1
\;))I — T | &8 1 1 V¥V L 1 dl. v - b | 1T
s N . e s 14 \-/
Hi-ther, hi-thenr ye ht-ﬁe wait-ing Cu - pids, {fly, fly, fly, i
0 1
¥y 17
| 2N e
fan WA’ 4 > > [
D) 3 © .
N (colla_voce)
: 1 b <P 4%
i "N .
v 17
- e
A1 (a tempo) (poco pi mosso)
4 N - | N | Alk 1 ]
—N — D — N1 o —¢ —
\;3/ =l | 4 1 LY 1] /1 - e . L . | - —
= Hi - ther, ye  lit- fle wait-ng  Co—=— - pids, fly: Teach me,
A 1 { e
4 } 1 1 1 il
= = z ' ] = =t
) p=3 9 = A
Fe b—# 3 |7 I-F TI—
Tl N 1 1 A
e ==
# v\_/i <
(crese.)
|\ 1 A A
'l I lrl | 8] |9]
teach me in soft,_ me - lo-dious songs to move, With ten - - deryten - - der
Q Ilﬁ 1 L 1 1 1 1
y AW 5‘[ T i 1 l' 1 1 i | 1 L
-@_H—__—:U f 1 1 " $ ““4'1 W
v(gesc)hf / i J
It D B 7 B S 1 7
b 2 2 2 x> i
t T T

(Original key)
Figured Bass

According to Edmondstoune Duncan, Tom Durfey, the author of the text, describes

this piece as "“a Mad Song: by a lady distracted with love... performing in the tune
all the degrees of madness™ , which are characterised as follows : ‘‘sullenly mad, mirth-
fully mad (a swift movement), Melancholy madness, Fantastically mad, Stark mad” .

© Copyright 1958 by International Music Company, New York
Copyright Renewed.
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(Original key)

Ah, Belinda, I am prest

(Dido and Aeneas)
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Thy hand, Belinda!

When I am laid in earth
(Dido and Aeneas)

(Original key)
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Figured Bass in the recitative.String orchestra in the aria.
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What shall I do

(Original key D minor) ( DlOClCSlan)

(Tempo di Minuetto)
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The counterpoint in the right hand of this realization is the second oboe part of Purcell’s instrumental
version of this piece (for 2 Oboes and Continuo). The first oboe plays the voice part.
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Your Awful Voice “
(Original key C major) (The Tempest)
(Recitative)
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Originally written for 2 violins, bass and male alto, or countertenor.In this edition the voice part is raised an octave in

relation to the bass. Editor.
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Since from my dear
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The Blessed Virgin’s Expostulation

(Original key C minor) (Harrnoma SaCra)
(Recitative)
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The Fatal Hour

Realization of the Figured Bass and

Editing by SERGIUS KAGEN HENRY PURCELL
(Adagio, Quasi Recit) (ca.1659-1695)
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I'll sail upon the Dog Star

(A Fool’s Preferment)
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*Tis Nature’s Voice
(Ode on St. Cecilia’s Day)

(Original key F major)
(Recitative, very freely throughout)
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This song was originally written for male alto or counter-tenor. In this edition the voice part is raised an octave in
relation to the Bass. Ed.
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Bess of Bedlam

(Original key)
A (Andante, quasi Recit.)
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Cease, o my sad Soul
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Strike the Viol

(Original key D minor)
(Moderato) (mf)
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Originally written for male alto or counter-tenor. In this edition the voice part is rajsed an octave inrelation to the Bass. Ed.
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b Lord, what 1s Man

(Harmonia Sacra)
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(Quasi Recit., Grave)
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Not all my torments

Realization of the Figured Bass and

editing by SERGIUS KAGEN
HENRY PURCELL
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(Andante, quasi recit.) (very freely) ( (ca. 1659-1695)
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O, lead me

(Bonduca)

(Original key)
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Sweet, be no longer sad
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I attempt from Love’s sickness
(The Indian Queen)

(Original key)

(Tempo di Minuetto)
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Sound the Trumpet

(Original key C major)

(Allegro moderato)
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Hark! The ech’ing Air

(The Fairy Queen)

(Original key)

(Allegro moderato)
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Figured Bass. Trumpet in the Ritornell and Coda
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An Evening Hymn

(Harmonia Sacra)

(Original key)
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* Note the ccnsecutive sevenths between voice and bass. Ed.

Figured Bass
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There’s not a Swain

(Original key G minor)

(Grazioso, molto leggiero)

08 P A . e T
Voice e t} f
) @ 1 Y T ¥ T T
There’s not a Swain, on thePlain,would be blessd like me, oh!__
e———u— =
PIAN L
ANO e o N
1 | | M)
= t ir—d
T
(Il basso sempre legato)
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could you but,could you but,couldyou but  on me smile; but you ap-pear so se- vere that
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1 1 r. 1 1 1
D) r ! r-ri r
tremb-ling with fear, my_ heartgoes pit-a-pat, pit-a-pat, pit- a-pat, all the while:
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When1 cry,must I die, you make no reply, butlookshy, andwith a scornful eyekillmeby your__

O_u |
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SV V= (& g [
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AU 6; < + 1
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= [#]

In the Original Edition this song has the following heading: "April. A Song, the Notes by
Mr. Henry Purcell, The Words fitted to the tune by N. Henley, Esq." Editor.
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(The Libertine)
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Nymphs and shep-herds, come a - way, come a.way, Nymphs and shep-herds,
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Unfigured Bass
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*) The Purcell Society Folio Edition has E instead of D on the word "play". Editor
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Hark! how all things

(The Fairy Queen)

(Original key)

n fAllegro moderato) Pé L fb #
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String Orchestra in the Introduction. Figured Bass in the Aria
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Come all ye songsters
(The Fairy Queen)

(Original key C major)

(Prelude)
(Allegro moderato)

PIANO

Voice
a (Recit.) — X
1§ —
Come all, come all, all,all, come all ye song - - - - - sters of the
ﬂ L | i
A1 n 8 7 =
I\QV — [# L ;; 1 [ & le\
g 4 ” ! ” %
(mf)
3T ! ]
S S = »_le
— e Z=S

PRELUDE: String Orchestra. RECITATIVE and AIR: Figured Bass

This song was originally written for male alto or counter-tenor. In this edition the voice part is raised an
octave in relation to the Bass. Ed.
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(Air)
o (a tempo) ( Allegro moderato)
——— e ——— .
b—t 1: = 1 Ll %————_‘J
Pk —— — =
U 14 T v
* sky,Wakeand as - sem-ble,wakeand as - sem - - - - - ble in this
0H1 : i :
¥ o [# Y
{osD——7 7 7 /] Z - ]
Q\) -; [# /r 74 (4 _I
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1 P
O T T g
h 1 1
o 2 - =
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& 117 | - T 1§ N __j
frsP—1 - T vy » e B
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wood; Come all, °* all, all,
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= | TeRt o
(f
—— == : — :
4 9] 1 b— H Y V11— —H1 e
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come all, all, al _____  ye song - sters of—___  the sky.

:/l 4171 '?
LA ¥ 11 I
Wake and as-sem - ble, wake__
S — S
~—F }', — > =
(cresc.)
o ® -
| A
1N ) | 1 i 1 1 |
T IAY 1 1 - —
ST I 7 B 7 - w 1 —]
— and as-sem - ble in this wood ;
1L\  — ﬁ——‘
e 5 1

* In accordance with the figures in the Purcell Society folio Edition. Ed.
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But no ill-bo - ding bird
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harm-less, and the good, no,none  but the harm-1less, and the good.
|
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The Queen’s Epicedium

Incassum, Lesbia, incassum rogas,
Lyra mea, mens est immodulata;
Terrarum orbe lachrymarum pleno,
Dolorum pleno,

Rogitas tu cantilenam?

En nymphas! En pastores!

Caput omne reclinat

Junctorum instar!

Admodum fletur!

Nec Galatea canit,

Nec ludit Tityrus agris;

Non curant oves,

Moerore perditi.

Regina, heu!

Arcadiae regina periit!

O! damnum non exprimendum!
Non suspiriis, non gemitibus imis,
Pectoris aut queruli

Singultre turbido.

Miseros Arcades!

O quam lugentes!

Suorum gaudium oculorum mirum
Abiit, nunquam, O nunquam reversurum!
Stella sua fixa

Coelum ultra lucet.
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The Queen’s Epicedium

(Elegy on the death of Queen Mary, 1695)

(Original key)

(Quasi Recit.) (very freely)
_(n)

Voice H& o — ! —
U ' g ’
In - cas- sum,in-cas - - - sum, Les - bia, In -
0 1
23 7 % o
PIANO . (P (arpeggiando ad li

-—-

) cas-sum, in-cas - sum ro-gas, Ly-ra me- a, mens, mens  est im-mo-du -
p A\ II;I I Vs
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or -be lachry-ma-rum ple-no, Ter-ra-rum or- be la-chry-ma-rum ple-no,Do-lo - rum
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& 114 [#] L b 1
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Practically unfigured Bass
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(Original key)

The Knotting Song

(Allegretto grazioso)

_—

N
N
0 L
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i 11 1 1) 1[ { —]
Voice - l T T 7 e e o o e~ E
1. “Hears not my Phil - lis how the birds, Their feath-erd mates sa - lute, They
2. “The God of love in thybright eyes Does like a ty - rant reign; But
3. “So  ma-nymonthsin si -lence past, And yet in rag - ing love, Might
4. Must thenyour faith-ful swain ex - pire, And not one look ob - tain, e
—— —F —— z z
ot : L= ;
D) ¢ |G v & |Y f & T ) k=
PIANO (») (legato) (legato)
3 - — e e o e e —mrra s
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T T ! |-
‘O i —1 F_‘_F. 0 .4
1 ; 1 I 1 1
1 !l @& 1 1 VA | . 1 Y 1 1
. ]r—l lr | 4 L L) T
1. tell  their pas -sion in  their words, Must I a - lone, must I a -lone_ be_
2. in thy heart a child he lies, With- out his  dart or_
3. well de-serve one word at last, My pas - sion should ap - - -
4. Which he to soothe his fond de - sire,__ Might pleas - ing - ly ex -
0 T 1 " = e hﬁ | [kl | 1 >
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1. mute?”
»
2. flame.” Phil-lis, with - out__ a frown___  or_ smile, Sat__ and
3. prove.
4. plain?”
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knott - ed, and knott-ed, and knott -ed, and knott - ed all the__ while.
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Unfigured Bass.
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